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CeiT Bapoko U CBiT yKpaiHCbKOI MOBH

BbapokoBe cBiTo6aueHHA AK iICTOTHUM YUHHUK POpPMYBaHHA CBOEPIAHOCTI MOBAEHHA YKPaiHUA

Bonodumup Ocmposcoruil

Boske onpxpoBenHs — Tak MoKHa Ha3BaTH siBullle bapoko B
Ykpaini. BoHo cripaBusio BIJIUB He JINIIE HA apXiTeKTypHe
MUCTIEHHS £ 06pa30TBOPYE MUCTEITBO, SAK 11e 6YJI0 B IHIIIX
Kpainax €Bpory, a if Ha opMyBaHHS YKPaiHCbKOI HAI[IOHATBHOT
dinocodii, a Takox Ha opMyBaHHS XapaKTePHUX PUC Ta
iCTOPMYHOI TTaM’sITi YKPaiHCBKOTO HAPOLY.

Cranocs 1ie Tomy, 1110 ectetrka bapoxo, npumManapyBasim
110 Hamroro kpaio B8 XVII crosirri 3 Irasii, He Oyiia ais
MEHTAJbHOCTI yKpaiHig unMoch uykuM. Hasnaku, bapoko B Hac
HATpaIuIo Ha CIPUUHATIAUBUAN IPYHT, 1[0 BUIAHO, TPUMIPOM, Y
Marii opHaMeHTUKH i cuMBoutimi Tpumiss. Tak 3Bana
Tpurminbchka KyJabTypa, TaTOBaHA
V-III trcsagomiTTsiMu 10 Hamioi epu, OyJia IONIKpeHa Ha
JlicocTenoBill TepuTopii cydyacHoi Y KpaiHu BiJl cepe/lHbOTO
[uinpa go byra i /[nicTpa Ha niBreHHOMY cxozi. Tox Ha
noyatok X VIII cTosiTTst MaeMo Bike Ha CBOIX TepPeHax PO3KBIT
I[IJIKOM HalliOHAJIbHOTO KyJIbTYPHOTO IIPOIEeCy, 110 JicTaB y
JiTeparypi Ha3By Y KpaiHcbkoro bapoko.

Harme 3aBmanHs TyT —1mipocteskuTh 38’130k bapoxo 31
CBOEPIIHICTIO MUCJIEHHS, 3a(hiKCOBAaHOTO B MOBJICHHI YKpaiHIIs. |
BBa)KAEMO TaKy POOOTY BEJIbMU aKTYaJIbHOKO, OCKIJIbKI BOHA
CTaBUTb IIepe coOOIO JIBi METH:

1. CipusaTy po3B’I3aHHIO TaKoi 60110401 IIPOOJIEeMHU HAIIIOTO
yacy, Ik BU3BOJIEHHST YKPaiHCbKOi MOBH 3-11iJ TATaPsI
TPUCTAIITHBOI pycudikallii, y 38’I13Ky 3 4MM 6arato cBoix
CIIOCTEPEKeHb IPYHTYBATUMEMO Ha POCICHKO-YKPAIHCHKUX
napasessx;

2. TTokasaru cBiTOBI (0COOJUBO AaHIJIOMOBHOMY ), 1110, KOJIK
BiH BU3HAB HEI/JIETJIICTh Y KPaiHU SIK /Iep:KaBy, TO MyCUTD

...Bona — ax 3naiidena nioxosa,
Bona € wacms i ocrosa,
J[3einxa, uapiena i paxoea, -
Mos uyooea,

oapoxosa,

Yxpaincoxa mosa!

Bonoanmump OCTPOBCHKMIA,
3 UMKy “LLe He nepecniBaHi nicHi”.

BU3HATH i OKPEMITITHICTh MOBU HAPOY ITi€l IePKaBU OJ
pociiicbkoi. He sutire Tomy, 1110 11i MOBM HaBiTh ChOTO/THI, TTICJIS
CTOJITH pycudikailii, MaloTh Bee K Taku 38% BiMiHHO]
JIEKCHKH, a Il TOMY, 110 JIOJIEPAKYIOThCS JIAJIEKO He 3aBXKIN
imeHTHYHKX cr0co0iB (ppasoOyayBaHHA i IPUHIUIIB
CJIOBOBJKUTKY Ta BUXO/ATH 3 HEOTHAKOBUX MICUXOJIOTTYHUX 3aCa/]l
Yy MOBHIH iHTEPIIPETAIlil MOBCSAKAEHHNUX MO/IH.

[Tounemo 3 Toro, 1m0 cTusb bapoko Bunuk y €Bpori sk
HACTYMAJIbHUN, KOHTPPehOPMATOPCHKUT, 1/1€0JIOTIUHO-
aHra)koBaHuil. Bin ab0 BifIkU/IaB OMEPEeIHI Ky IbTYPHi
HajbaHHs, a60, CHHTE3YIOUH, IiAMOPSIAKOBYBaB ix cobi. [Ioxo
Ykpainu, To TyT Bapoko Maiike HiYOTro He BiIKUAJIO i HIYOTO He
M AMOPSIKOBYBAJIO, OCKITIBKH, IK YK€ MOBJIEHO, Harato B oMy
OPTaHIYHO 3JIMTOCA 3 MiCIIEBOIO €CTETUKOIO i CUMBOJIKOIO, 1 TOMY
YKpalHCbKa KyJbTypa IIPO/IOBXKYBajia PO3BUTOK CBOIM LIJISIXOM,
3aJTMIIAI0YHCH BIPHOIO CBOIM BJIACHUM OPi€EHTHPAM.

Crocyerbcs 11e it MoBU. BoHa, Matouu To/Ii 3MOTY
PO3BUBATHCS BIACHUM IIJISIXOM, KPUCTaIi3yBaJsa CBOI, CyTO
YKpaiHCbKi HOPMU HAT0JI0CY, KOIHOIO Mipoto He hiKcoBaHi,
YaCcTO-TYCTO MiITOPSAIKOBYBAHI He JIUIITe TpaMaTUYHIH JIOTIIT, a i
BUMOTaM PUTMOMEJIOINKH, — XUMePHi HAaTOJIOCH, IO IIIJTKOM
3birasucs 3 ecteTukoio cTuiio bapoxko (itas. barocco —
Xumepnuil, suzaonueul). MaeMo it cborojiHi YNMaJIo CJIiB 3
HOABIAHKM, PUTMOME/IOAMYHUM HATOJI0COM (ACHIi, medsi, MOs,
disutina, pooosiiil, 1100110 TONIO).

Pociiicbka MOBa I[bOT0 B IIPUHIIMII He IIPAKTUKYE, 1 6arato
MOBO3HaBIIiB (0COG/IMBO 32 PAASHCHKUX YaCiB) MTOYAJIH
JOKJIaJIATU 3yCUJIb, 00 YBECTH YKPATHCHKUIT CIIOCIO
HAroJIOIIyBaHHsI B AKiCh (311€01/IbIIIOT0 POCIIChK) paMKH.
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3okpeMa, KUiBChbKUH pajtioskypHast «CI0BO» ycTaMu CBOIX aBTOPIB 3
aKaJleMiYHUMU 3BaHHSAMU PAANTh BUMOBJISITH JI€CI0BA NEPIIOi 0COOM OAHUHK
TENepilIHbOro i MHHYJIOTO Yacy 3 HAroJI0COM Ha KiHIli cJIoBa — X004y, 600,
Kaxcyj, oyad. MOBJISIB, TAKOIO € CyYacHa JliTepaTypHa HOpMa. A XTo iM JIaB IpaBo
BU3HAYATH 110 HOPMY, KOJIU Hapoj ciiBae [1o cadouxy x60ducy, konuvenvka
66021cy; Kdacy mobi npaesdy: ceamamu we 6yoy; oil, K GYNA 5 MANCHOKA, KOIUCANA
Mene Henvka? BUXoanTh, IO «HEBIACTUBI» (3 TTOTJISLY BiKe 3ra/lyBaHNX
MOBO3HAaBIIiB) HAaroJ0CH CTABUJIN Y CBOIX TBOPAX i KJIACUKU YKPaiHChKOI
sireparypu Jlecs Ykpainka (2duvba, nécaa, razionui, ckdcy), €sren ILTyKHIK
(nodusemocst), Crenan Pymancwruii (e s mo mast cuna, wjo y npedxie 6yaa?) i
HaBiTh Tapac IlleBueHKo, KMl y CIIOBI MMXA HATOJIOIIYBaB IepHInil ckaaz (6e3
niixu, max s 006e70Cy), a CIOBHUKY HATIOJISITAIOTH HA aKI[EHTAI[i] OCTAHHBOTO —
MIXa.

3BUYAIHO, B JIVIOBOMY MOBJIEHHI HATOJIONITYBAHHS YiTKiIlle, Hi3K Y HAPOIHO-
MCEHHOMY YU XY/I0KHBO-TTITEPATYPHOMY. AJIE TEX TATEKO He 3aBIK/IH 30iraeThest
3 POCIHICHKUM HaBiTh Y 3BYKOMOAIOHIX 1 TOTOKHUX 32 3HAYEHHSIM CJIOBAX.
VkpaiHil, HApUKJIa, KaxKyTh HCUGONUC, PYKONUC, MAUUHONUC, CHUHA, 2pabiti,
sepbd, kiildamu To1O.

3a BCi€l CBOET BUTA/IIUBOCTI (POPM 1 TUIITHOTH /IEKOPY CTHJIb Bapoko He Mae
3BUYAIO MTOPYIIYBaTH Mporopitii. He BUXoauTh 1o3a 11i ecTreTHyHi Mexi i
yYKpaiHCbKa MOBa. | CBOIM YacTHM y>KMBaHHSIM CEMAaHTUYHUX 1€PApXiil BOHA 3HOB
pisHUTBCA Bijl pociiicbkoi. O6uABI MOBM, HAIPUKJIA/, MAIOTh CJI0BA KHHTa i
KHUZKKA. AJe IKI0 YKPAiHIli mepine 3 HUX BUKOPUCTOBYIOTh /IJIs BIZITBOPEHHS
SIBUIIL, TAK OW MOBUTH, BUIIOTO MTOPSIKY (KHuza nam’smi) abo 3aCTOCOBYIOTH Y
crienudivHOMy 3HaUY€HHI (p0d0giona knuza, 6yxearmepcvka knuza), a Apyre — y
3BUYARHOMY PO3yMiHHI (TIOP. POC. Celt 3a KHU2l — YKP. Y3586CSL 00 KHUNCOK), TO
POCISIHU KePYIOTb TYT JIKIIE PO3MipaMu: KHUra 0XoInioe coboro Bei (i Buii, i
HUXKYI, 1 crienndivHi) 3HAUEHHS], 2 KHMKKA BKa3Y€ JIUIIe HA MEHIITH PO3Mip
(mpyoosast KHUNCKA, 3ANUCHAS KHUNCKA).

e npukiaz. YKpaiHili caoM Ha3UBaIOTh Te, IO MAE IIPOMKCIOBY 200
HayKOBY Bary (cad nionpuemcmea, o supobuse ppyxmosi korucepeu, 60maniunuil
caod), 4u BIITBOPIOE SIKECh BUIIE HOHATTS (paiicvkuil cad, cadu Cemipamion). A
PO Te, IO POCTE KOJIO XaTH (TOOTO 3BUUaiiHe, Xail HABITh YNMAIEHBKHX
PO3MipiB), KaxKyThb camok. TijbKu He Tpeba NPUPIBHIOBATH HOTO 10 POC. CAIUK —
STIK 32 PO3MIPaMHU, TaK i 32 eMOIIIHHUM 3a6apBIEHHIM. YKP. CA00K SUUHEBUTL KOO
xamu — a HisIK He CEHTUMEHTAJIbHUIT poc. cadux!

B:ke 3 1iux mpuKIaiB BUAHO, 10 YKPAIHCHKA 1 POCiichKa MOBA He € KPAIUMU
YU TIPITUMU O/IHA 32 O/IHY. BOHM TTPOCTO ITCUXOJIOTIYHO Pi3Hi B CJIOBECHIN OIIHITI
SIBUIIT 1 TIPEJIMETIB, K € PI3HUMM HaI[iOHAJIbHI XapaKTepH IX HOCIIB: POCistHI
CXUJIBHI 10 KJTAaCHIIU3MY Ta CIIPOILEHHS, YKPATHIL A0AEPKYIOThCST OAPOKOBUX
nporopiiiit. Baxauso, o6 i nepexsazadi BAXOAUIM 3 I[OTO.

XVII — XVIII crosiTrs 6yin Haa3BUYaiiHo OypXx/KMBi B YKpaiHi: HeCKiHUeHH]
ITPOTHUCTOSTHHSI OCMAHCBKIH arpecii 3 1MiB/IHs, YNCIeHH] BU3BOJIbHI BiliHU 3
[Hompmeto... 3xarricts Bapoko Bi/ITBOPIOBATH IUHAMIKY SKUTTS HATPAIIHIA B
JyIi yKpaiHIlg Ha HaRIMpimii BiAryk. Y MOBI Iie 03BajIocs 3a/100/IeHICTIO B
Ii€Ca0BO, TOOTO CJIOBO, 1O € Ai€t0. CBiIOMO CIIPOILYIOYY BUKJIA/] KOHIIEITLI,
MOJKHA BUTOJIOCUTH TaKy hopmyay: “II{upmii ykpaiHelb KOXa€TbCs B
niecmoBax!” Hum, JiecI0BOM — 3aBK/ 11 COKOBUTHUM, 0O pHIM, iHOI
JIONIKYJIbHUM 1 BUTQ/ITMBUM — yKpaiHellb Bi/ITBOPIOE He JIUIIIe eKCIIPeciio
BUMHKIB, a I HAUTOHIII HIOAHCH CBOIX HACTPOIB, MTBUIKOILITMHHNX CTaHIB i
HalifiesnikaTHINNX nopyXiB ay1ii. [ yacTo Bifsiae nepesary came JiecaiBHOMY
TIepBHEBI y Ha3Bax rpeaMeTiB. CKaxKiMo, SIKITO POCITHUH BUBOIUTD CJIOBO
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CTOJIOBAsI Bijl IMCHHUKA CTOJI, TO a/leKBaTHE YKPATHChKE TTOHSATTS
imanbHs 6a3yeThCs HA AIECTOBI ICTH; SIKIIO POC. TOCTUHAS €
MTOXiTHUM BiJl TOCTb, TO YKPAiHCbKUI Bi/[ITOBI/IHVK BITAJbHS MA€E
B KOPEHi IiECTIOBO BiTaTH. [ 0mMogums ALY CKaKe POCISTHUH —
sapumu icTi cKaske yKpaineib. AGo B HazBax mpodeciii: poc.
canodicnux — niBelb (Big JiecaoBa LIKMTH), ROpmHo — KPaBEélb
(Bin miecioBa KpaaTH), XyOoKcHUK — MaTAP (Bif TiecaoBa
MAJIIOBATH ).

Taxa Bmaiatoua B OKO CBOEPIIHICTh YKPATHCHKOi MOBY —
3/IaTHICTD He IIPOCTO 3aI1031YyBaTH Ta 3aCBOIOBATH CJIOBA
1HO3EMHOTO ITOXO/[’KEHH:I, @ 4aCTO-TYCTO — CTBOPIOBATH BJIACHI
YKpaiHChKI BIAMOBIAHUKH JABHO JpaTyBaJjia OiJIbIIOBUIBKIIX
dinosioriB, SIKi CyMIIHHO BUKOHYBAJIU TIAPTiiHY HACTAHOBY I1PO
«30JIMKEHHS» POCIACHKO] i yKpaiHChKOi MOB (ChOTOZHI MK
MOXKEMO BiJIBépTO HAa3BATH I1eH IIPOIIeC MO TUKOIO
pycudikartii). [lypHi «hinonoriyai HAaYaTbHUKIY 1X IPOCTO
3a06OPOHSLIN, PO3YMHI — 3aXO0/[KYBAJIHCS BCIJISIKO BUCMitOBaTH. |
11e 6yJ10 3HAYHO e(peKTUBHIIIIE. ..

[Tpuramyernscst nanexuii 1975 pik. ABTOp CTaTTi — MIACTUBIIT
CTYJIEHT-TIEPIIOKYPCHUK YKpaiHChKOI (pinosorii OmechKoro
nep>kaBHorO yHiBepcuteTy. [IloiiHo minmos Apyruil Micsirb
CTYJIEHTCHKOTO KUTTsI. MU cTapaHHO BiJ[Bi/lyEMO JIEKIIii i
peTesibHO KOHCIIEKTYEMO, Maiizke 000KHIOEMO HALIIX
nipodecopiB-disomnoriB. ChorofHinIHA paHKoBa mapa — “Beryn
710 MOBO3HaBCTBa”. Bukiazay — npodecop — ouH i3
MaHoOBaHMX (1 MEXKM KOJIET, i Me3KU CTY/IEHTIB) HAYKOBUX
mpaiiBHUKIB (indaky. Topraro jio 1i€i mopu 36epexeHuit
KOHCTIEKT JIEKIIiH. | choToIHI CIIPaBSIOTh BpasKEHHS
(pyHIaMeHTANbHICTD Ta CUCTEMHICTD BUKJIALy MaTepiany. Ta och
TeMa, TPUCBIYEHA JIEKCUIHIM 3a1T03YEHHSIM, IHITOMOBHOMY
mrapy Jiekcukn. [Ipodecop hopmyroe ocHoBHI 3acan,
TTiJIKPECTIOE TTO3UTUBHE 3HAYEHHS IHTEPHAIIOHATI3MIB Y
PO3BUTKY OY/Ib-IKOT MOBH, a TOTIM POOUTH May3y 1 Kaske, 110, Ha
JKaJIb, IesTKi YKPAiHChKI [isT4i KyJIbTYPH HE 3PO3YMIJHN IIhOTO
no6pa i BIiepTo 06CTOIITH MPABO «M300PETATDH BEJIOCUTIE> .
Hamnpukiaz, nurae BUKIagay, 4 BU 3HAETe, IK OU 32 iXHIMU
paBUJIaMU BUTJIsIaIa pasza: «ABTOMOOLIb MOiXaB /10
doroatesnbe»? [Ipodecop Ha MiBceKyH/IM BMOBKAE, a TOTIM
CMaKOBUTO oroJiorye: «Camoriep mnorep 10 MOpJopucy!»
AymuTopisi rosiocHO perodetbes. CMItOCh 1 51 — 3eIeHni
«CTyneHT-(hionyx» OPEKHEBCHKOI 100U, 1 TINBKHU IECH TIMO0KO
B Y1 BOPYLIMTHCS IPUKPE 3aMUTAHH: Xi6a MOKHA TaK
MIPE3NPJINBO TOBOPUTH TIPO PiZIHY MOBY?..

AJte piu He iuIiie TiJTbKYU B HASSBHOCTI HA3BAHUX JIIECJIBHUX
KOHCTpPYKIIiHi. [0s10BHA BiIMIHHICTB MiXX YKPaiHCBKOIO i
POCIHiCbKOI0 MOBAMK KPUETHCS B CIIOCOO1I BUKOPUCTAHHS CAMMUX
miecuis. | e carae ranbUH HAIIOHAIBHOTO XapaKTepy HOCITB 11X
MOB. PoCigHUHOBI, HATIPUKJIA/, OTHAKOBO, YU BXKUTH JIIECTIOBO
NPUKUMAaTh (IPHKATh) Y CTOCYHKY JI0 PEYi YU B CTOCYHKY JI0
moauau. 1o 5 10 yKpaiHIs, To BiH cliepiy 03UpHeThCs Ha
MOBHY CUTYAIIiI0, a TOJ[i B3K€ MTOCTABUTH Te YN iHIIIE JIECTOBO.
Taxk, y peueHHi npuxcamv npecmynnuxa Ha 0onpoce BiH CKae
NPUTUCHYTH, Y PEUEHHI nPUNcamo 0esyury k cebe — NPATOPHYTH;
y peuyeHHi 0esouKa Kpenko npuicumaia Kyxiy — TyJuaa; y
peueHHi oHa npudcanacy k Hemy ecem meaom — npunaia. [limmx
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YOTUPHU YKPATHCHKUX JiECIOBA HA OfiHe pociiicbke! I 11e He 3
MPOCTOI TOHUTBY 32 CHHOHIMAMU, & 3 CYTO TJIMOUHHOTO
[IparHEHHsI, 3aPOJIZKEHOTO 1€ B 100y €/IHAHHSI HAPOJHOTO
MUCTeHHS 3 6apOKOBIMU BITMBAMH, BiZITBOPIOBATH CTAHM i
MOYYTTS 32 IOTIOMOT OO [Ii1 (JIiEcI0BA), IO CTAJIO0 XapaKTEPHOIO
03HAKOIO YKPAIHCbKOI MOBHU.

Bararo 6apokoBuX IIPOIOPIIiii y Cy4acHiii Haliil MOBI,
0COoGJIMBO JIiTEpATyPHIii, Ha CbOTOHI IPUAYIIEHO POCIHCHKIM
crepeotunioM. Ckaximo, Terep He JIHIile PeICTABHUKU MaC-
MeJlia i KpacHOTO MIChMEHCTBA, a HaBiTh (GiJIOJIOTH 3
aKaJIeMiYHIMU 3BAHHSIMU CTABIAATHCS 710 JIIECTOBA OiePsKyBaTH
(oTpEMyBaTH), K POCISIHU 10 CBOTO IOy YaTh, BXKMBAHOTO Ha
BCi BULIAJ[KU JKUTTsL, G€3 HAliMEHIIIOro OISy Ha CUTyaIliio. A
THUM YaCOM:

a) oziep:KyBaTH (OTPUMYBATH ) IPAMOTHUI yKPATHEIb
<TIPUTYJIUATH» JIUTIIE IO YOTOCh KOHKPETHOTO, IPEIMETHOTO, TOTO,
110 HOTO MO3KHA JIepsKaTh (TPUMATH) B PyKaX, 3a 10, 3PEMITOIO,
MO>KHA po3nucarucs (TPoIli, MyTiBKa, KBAPTUPA, AOBIJIKA TOIIIO);

06) ze IieThCs PO I0Ch abCTPAKTHE, IIPO Te, L0 IPUIIALAE
JIO/IMHI 3 BOJI 1HINTUX JIIOJIEH, KaXKyTh AiCTaBATH, IiCTATH
(micraTy nipusHaYeHHs Ha POOOTY, AICTATH JOTAHY, JiCTATH
3a/I0BOJICHHS );

B) Te, 10 90TO Tpeba JOKIACTH BIACHUX 3yCHIIb, TIOTIPABHA
YKpaiHCbKa MOBa Ilepe/la€ Pi3HUMHU JIiECT0BAMU: OCBITY,
podecypy, BUeHUI CTYIIiHb — 3100y BAIOTH, IIEPILE MicIie —
BUOOPIOIOTD, BPOKai — BUPOILYIOTh, 3GUPAIOTh, IPUTLIONY (B
TBapPUHHUIITBI ) — TOOMBAIOTHCA, rac i3 Ha(TH BUPOOJISAIOTD.

MaioTh BiZITIOBI/HI [Ii€CTIOBA Y CBOEMY MOBHOMY apceHali i
pocisiHu. AJjie IOCJayroBYIOTHCA B YCIX HaBeIEHUX BUIIQJIKAX
yHiBepCcaJIbHIM MOJMyYaTh. Y KpalHChKA K HAPOJHA MOBA
yHiBepcastizallii He BUBHAE.

OTske, 06 BiZIHOBUTY BUCOKY KYJIbTYPY YKPaiHCHKOI MOBH,
HaM 0TpibeH imte oxuH cuHTes. [[boro pasy — He TilbKU
6apOKOBOIr0 MUCJIEHHS 3 MECJIEHHSIM 1 MEHTAIbHICTIO
YKPalHCBKOT'O HAPOY, a 1 CUHTE3 HApOHOI MOBU 3 CYYacHOIO
sireparypsoo. I mpuromy — 6e3 pycudikatopChKUX JOMIIIOK.
Hacuinok 6ye Bpaxarouiil

Bonoanmup OCTPOBCbKMI, 3aBiAYHOUMIA HAYKOBO-OCBITHIM BiAAIAOM
OA€ECbKOro My3eto 3axiAHOro i CXiAHOrO MuUcTeuTBa.
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The World of the Baroque
and the World of the Ukrainian Language:

How the Baroque Outlook Led to the Appearance of Certain Distinctive Features
in Spoken Ukrainian

Volodymyr Ostrovsky
Head, Research and Education Department
Odesa Museum of Western and Oriental Art, Ukraine

Translated from the Ukrainian by Asya Sokirko

Translation edited by Svitlana Budzhak-Jones, Laura Wolfson and Lydia Stone

Special thanks to Vadim Khazin, SlavFile Contributing Editor for Ukrainian, who edited both the Ukrainian and English versions.

...BoHa - fAK 3HalaeHa niakosa,
BoHa € wacTq i ocHoBa,
A3BiHKa, yapiBHa i paxoBa, -
Mos uypoBa,
6apokoBa,
YKpaiHcbka moBa!
Epigraph from V.Ostrovsky’s
“Songs Not Yet Sung” Cycle

Revelation would be an apt term to describe the phenom-
enon of the Baroque in Ukraine, since the style influenced
not only architectural ideas and the fine arts, as in other Eu-
ropean countries, but also the development of national phi-
losophy, as well as the distinctive features of the Ukrainian
people and their historical memory.

This effect was so strong because the aesthetics of the Ba-
roque, which arrived in our country from Italy in the 17%
century, was far from alien to the Ukrainian mentality. On
the contrary, the Baroque found in Ukraine a receptive envi-
ronment, as seen, for example in the near-magical ornamen-
tation and symbolism of the Trypillian culture. (The so-
called Trypillian culture, dating to the 5*-3* millennia B.C.,
spread across the forest-steppe of modern Ukraine from the
mid-Dnieper region down to the Buh and Dniester Rivers in
the southwest.) Hence, by the beginning of the 18% century,
an entirely local cultural phenomenon was growing and
flourishing, a phenomenon that would become known in the
literature as the Ukrainian Baroque.

Our purpose here is to trace the connection between as-
pects of the Baroque and distinctive features of thought as
reflected in spoken Ukrainian. We believe this to be an im-
portant task, since it has the two following goals:

1. To help liberate the Ukrainian language from its 300-
year-old burden of Russification. To this end, we will il-
lustrate many of our points by citing parallels between
the Russian and Ukrainian languages.

1 The original Ukrainian version of this article is available on the
SLD web site www.americantranslators.org/divisions/SLD/
slavfile.html.

2 That is to say, to acknowledge it at the everyday level; for ex-
ample to stop providing Ukrainian delegations with Russian-speak-
ing guides and interpreters.

Fall2001

SlavFile

Like a cherished good luck token

She keeps our dreams alive, unbroken

She’s joyous, stalwart as an oak,

Bewitching, resonant, baroque

Ukrainian - sung, written, spoken...
Translation by Lydia Stone

2. To demonstrate, especially to the English-speaking
world, that since it has acknowledged Ukraine as a sov-
ereign nation, it must also acknowledge the language of
this country as separate from the Russian language?.
This is necessary not only because these languages even
now, after centuries of Russification, are 38% dissimilar
in their vocabularies, but also because they do not al-
ways adhere to identical phrase structures and word us-
age principles, and because they frequently exemplify
different psychological principles in the linguistic in-
terpretation of everyday events.

Let us note, to start, that the Baroque style as it emerged
in Western Europe was aggressive, anti-reformation and ideo-
logically biased. It either rejected previous cultural accom-
plishments, or synthesized and subordinated them. In
Ukraine, however, there was almost nothing that the Baroque
rejected or subordinated. As noted earlier, in many ways the
new style blended naturally with local aesthetics and symbol-
ism, thus Ukrainian arts continued to develop in a way that
was faithful to their own frame of reference.

The same applies to the development of language. Rela-
tively unfettered linguistic development resulted in specifi-
cally Ukrainian patterns of stress, subject to no rules, often
governed not by grammatical rationale alone, but also by
melodic rhythm, i.e. whimsical stresses in perfect harmony
with the aesthetics of the Baroque (Ital. barocco — whimsi-
cal, fanciful). There are still many words with double,
rhythmo-melodical stress — sicuazii [bright, clear (masc.)],
meos [your (fem.)], mds [my (fem.)], disuiina [girl], po-
oo [family-adj. (masc.)], mobmd [(1)] love], ete.

This phenomenon is rarely observed in Russian, and
many linguists, especially in Soviet times, attempted to im-
pose rules on Ukrainian syllable stresses aimed at bringing
Ukrainian more into line with Russian. Eminent academics
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speaking on Slovo, a radio program broadcast from Kyiv, have
suggested that first person singular verbs in the present and
past tenses should be pronounced with the stress on the last
syllable — xodwcyj [ (1) walk], sooacy [ (1) lead], kaocy [(1) say],
6yad [(T) was (fem.)]. Allegedly, this is in line with modern
literary norms. But who has the right to define this norm,
when folk songs go as follows: ITo cadouxy x60x#cy, konuuenn-
xa 660xcy [1 am strolling in the garden, walking my horse];
Kdatcy mo6i npaedy: ceamamu ne 6ydy [I am telling you the
truth, I will not ask for you in marriage]; ot, sx 6yaa s ma-
JieHvra, konucaia mere nenvia | Oh, when T was a baby, my
mother cooed over me]? What these linguists labeled “non-
standard” stress was used by such classical Ukrainian authors
as Lesya Ukrayinka, Stepan Rudansky - /le o mo mas cuna,
wo y npedxie 6yna? (Where is that strength our forefathers
possessed?), and even Taras Shevchenko, who stressed the
first syllable in the word muxa [arrogance] - 6es nixu, max six
dogenocwy [without arrogance, as it happened], although dic-
tionaries insist on stressing the last syllable. Of course, stress is
defined more strictly in formal speech than in folk songs or the
language of fiction. But nonetheless, Ukrainian stress quite of-
ten differs from Russian even in words of similar sound and
identical meaning. For instance, Ukrainians say acugdnuc
[painting (as genre)|, pyxdnuc [ manuscript|, mawunonuc [type-
writing], cmiina [back (body part)], zpaéai [rake], sep6d [pussy
willow], kiidamu [to throw], etc.

For all its wealth of imaginative forms and decorative ex-
cess, the Baroque tends to maintain a sense of appropriate
proportion, as does the Ukrainian language. In its frequent
use of semantic hierarchies, Ukrainian behaves differently
from Russian. For example, both languages have the words
kuura and kamskka [book]. In Ukrainian, the former word is
used either to designate objects of a higher order - knuza
nam’simi [book of memory], or to convey a specific meaning -
podosiona xnuza [family register], 6yxearmepcora knuza [ac-
counts ledger]. The latter word has its usual everyday conno-
tation (cf. Russian cex 3a knueu and Ukrainian yssecs do
xnudicox [took to reading]). In Russian, however, the sole dif-
ference is the size of the object: kuura covers all higher, regu-
lar and special meanings, while kuuskka indicates only
smaller size — mpyodosas knusxcka [employment record ], sa-
nucnas xnusicka [notebook].

Similarly, in Ukrainian, cax [garden/orchard] refers to a
site specifically scientific or industrial in nature — cad
nionpuemcmea, wo supooisc Qpyxmosi xoncepsu |garden /or-
chard belonging to an enterprise that produces canned fruit],
6omaniunuii cao [botanical garden], or some higher notion —
paticvkuil cad [the Garden of Eden], cadu Cemipamiou [the
Hanging Gardens of Babylon|. The garden that grows by your
house, i.e. something more ordinary, even if rather large, is
called camok [small garden], and should not be confused with
the Russian camuk [small garden], either in size or emotional
nuance. The Ukrainian cadok suwmnesuii kono xamu [the cherry
orchard by the house] has nothing in common with the senti-
mental Russian cadux.
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No value judgment concerning Ukrainian and Russian is
implied here; neither language is better or worse than the
other. They are psychologically different from each other in
their verbal assessment of phenomena and objects, as are the
national characters of their speakers: Russians favor classi-
cism and simplicity, while Ukrainians abide by a Baroque
sense of proportion. It is important that translators take this
into account.

The 17*-18™ centuries were an extremely turbulent era
in Ukraine. The country was trying to resist ceaseless at-
tacks by the Ottoman Empire from the south, while simul-
taneously engaging in numerous wars for independence from
Poland. The Ukrainian people readily recognized the ability
of the Baroque emphasis on dynamism to reflect the nature
of this period. The language reacted to this historical situa-
tion by favoring verbs, i.e. words expressing action [ Editors’
Note: in Ukrainian, verb=diecnogo, literally “action-word”].
Deliberately oversimplifying, we might proclaim, “A true
Ukrainian relishes verbs!” It is with verbs, always juicy and
exquisite, sometimes biting and fanciful, that Ukrainians ex-
press not only the dynamics of actions but also complex and
layered moods, fleeting moments and the most delicate im-
pulses. There is often a tendency to derive the names of ob-
jects from verbs. Consider the Russian word cronosas [din-
ing room, cafeteria]. It is derived from the noun crox
[table], whereas the corresponding Ukrainian word inaisHs
is based on the verb ictu [to eat]. The Russian roctunas
[living room] is a derivative of rocts [guest], while its
Ukrainian counterpart Bitaabhs is rooted in the verb Bitatu
[to greet]. The situation is similar for the names of profes-
sions: canoxcrux [shoemaker| in Russian and weeyp in
Ukrainian, derived from the verb mutu [to sew]; nopmmuoit
[tailor] in Russian and xpagéyp in Ukrainian, derived from
the verb kpasru [to cut (fabric)]; xydoscnux [painter, artist]
in Russian and mazsp in Ukrainian, derived from the verb
MaJIOBaTH [to paint].

The striking ability of the Ukrainian language not
merely to borrow and assimilate foreign words, but, very of-
ten, to create its own Ukrainian counterparts, had long been
anuisance for Bolshevik language specialists, who dutifully
furthered the party policy of “bringing the Russian and
Ukrainian languages closer together,” a process which we
can now call by its proper name — Russification. The more
stupid “language bosses” simply prohibited certain words.
The smarter ones made certain words the butt of jokes, an
approach that was far more effective...

In 1975, the author of this article was a carefree freshman
majoring in Ukrainian Language and Literature at Odesa
State University. Our class was just beginning month two of
the first semester, still diligently attending lectures, assidu-
ously taking notes and virtually worshipping our professors.
On one particular morning, the subject was Introduction to
Linguistics, and the lecturer was a professor of the Depart-
ment of Languages and Literatures, respected by students and
colleagues alike. The topic of the day’s lecture was foreign lan-
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guage lexical borrowings. The professor stated the major prin-
ciples and stressed the benefits of internationalism in the devel-
opment of any language. After a short pause he said that, unfor-
tunately, certain Ukrainian artists and writers, unable to
appreciate the value of this process, stubbornly defend their
right to reinvent the wheel. For example, asked the professor, do
you know how, according to their rules, the phrase Asmomo6ine
noixae do pomoamenve | The car went to the photographer’s]
would look? The professor paused for a moment, then delivered
the punch line: “ Camonep nonep do mopdopucy” | The self-pusher
bore down on the mug-painter]! Everybody in the room
laughed uproariously, and so did I, a wet-behind-the-ears stu-
dent majoring in the conformity of the Brezhnev era. But this
left a bitter taste in my mouth, - how could anyone speak of his
mother tongue with such contempt?

The aforementioned prevalence of verb constructions in
Ukrainian is far from the most important difference between
it and Russian. A more important difference between the two
languages lies in the very way verbs are used, and this is di-
rectly relevant to the issue of the speakers of these languages
and their national character. For example, in Russian the verb
npuKaTh [to press, to clasp] can be used in relation to a thing
or a person. In Ukrainian, however, the speaker must first as-
sess the situation and then choose the appropriate verb.
Hence, in translating the sentence npuscams npecmynnuxa na
donpoce [to corner a criminal at an interrogation] one would
say MPUTUCHYTH [to press], in the sentence npuacams desyury
« cebe [to hug the girl] — mpuropuyTu [to embrace], in the
sentence degouka kpenxo npuscumaia kyxay [the girl clasped
the doll tightly] — tymmna [clasped], and in the sentence ona
npuxcanacy xk nemy ecem menom [she pressed against him with
her whole body] — mpunasa [clung]. That makes four Ukrai-
nian verbs for one Russian verb, and this is not merely the re-
sult of a desire to have the maximum number of synonyms. It
results from a process that began when the inherent thought
processes of the Ukrainian were influenced by the Baroque, to
express conditions and feelings precisely and specifically by
means of verbs, which to this day is a salient feature of the
Ukrainian language.

Many of the Baroque influences in our modern, especially
literary, language are now masked behind notions of appropri-
ate Russian norms. Now not only people working in the mass
media and belles-lettres, but even eminent academic special-
ists in language, literature and etymology, handle the verb
oxep:kyBatu (oTpuMyBaTH) [to get, to obtain] precisely like
the Russian verb mosryuars, which can be used in all possible
situations, regardless of the circumstances. However:

a) Aliterate Ukrainian will apply omep:kyBatu (oTpumysa-
i) only in connection with something physical or mate-
rial, which can be seen, touched, held or sold, such as
money, tickets, apartments, etc.

b) Inthose cases when the word in question designates
something abstract, or something obtained through
someone else’s good offices or actions, the word gicratu
[to get] is used - mictaTu npusHaueHHs Ha pobOTY [to ob-
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tain a position], micTaru gorany [to be censured], icraTu
3a/I0BOJIEHHA [to enjoy].

¢) When something involves personal effort, various verbs
may fit, depending on the situation: education, a profes-
sorship, or an academic degree requires the verb 3mo0ysa-
T [to acquire, to earn], first place in a competition — Bu-
OoproBari [to take], crops — BupouryBaru [to grow],
36mparu [to harvest], reproductive increase [in livestock-
breeding] — no6uBatucs [to achieve], gasoline extracted
from oil — BupoGastTH [to manufacture].

Russian, too, has verbs in its linguistic arsenal correspond-
ing to these situations. But for the most part it is the univer-
sal momy4ats that is used. The Ukrainian language, on the
other hand, does not tolerate universals.

I would argue that to restore the high culture of the
Ukrainian language, we need yet another synthesis. But this
time what is required goes beyond a synthesis of the Baroque
with the thought and mentality of the Ukrainian people to
include a synthesis of the folk language with the modern liter-
ary language - and without the Russified input! The result
will be impressive!
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