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Get ready, get set, and go to the
ATA Annual Conference in Denver!
This is our main event of the year,
and the program in Denver prom-
ises to be full of exciting and infor-
mative presentations and seminars.
The complete preliminary program will be sent with the
July issue of The ATA Chronicle, but in the meantime, here
are the SLD presentations that have been approved by the
conference organizer:

The Persuasive Art of Translation (Susana Greiss lec-
ture—Russell Valentino, presenter)

Contemporary Russian: Enhanced Vocabulary, Endan-
gered Syntax (Elizabeth Macheret)

Launch Campaign! Developing and Using Rocket and
Space Terminology (Alex Lane)

Introduction to Baby Talk for Translators and Inter-
preters (Anastasia Koralova and Lydia Stone)

A Hot-blooded Young Miss from Kamchatka: Issues in
Russian<>English Translation of Limericks (Vladimir
Kovner and Lydia Stone)

Taking the Russian>English Certification Exam (Nora
Favorov, James Walker)

SLD Annual Meeting (Becky Blackley)
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There will also be one 3-hour pre-conference seminar
given by Russell Valentino. This will be a hands-on work-
shop based on the same theme as the Greiss lecture.

Of course, the social highlight of the conference for
many of us is the annual SLD banquet. This year’s banquet
will be held at the Red Square Euro Bistro
(www.redsquarebistro.com|), which is conveniently lo-
cated just a few blocks from the conference hotel. The event
will be held on Thursday, October 28, from 7:00 p.m. until
10:30 p.m. Their menu is seasonal, so we don’t know the
final choices yet, but here is a typical menu selection:

First course:

Mixed Greens Salad (red onions, pine nuts, brioche,
croutons, whole grain mustard vinaigrette)

Hot Beet Soup (cucumbers, radishes, veal dumplings,
hard boiled eggs, sour cream)

Entreés:

Cedar Wrapped Salmon (grilled asparagus, thyme
and brown butter gnocchi, tomato butter)

Seared Duck Breast (cranberry and walnut wild
rice, baby carrots, wild mushroom stew, orange-scented
port reduction)

Red Square Stroganoff (grilled N.Y. strip, caramel-
ized onions, mashed potatoes, sour cream-mushroom

sauce)
Continued on page 2
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Desserts:
Chocolate Terrine, Coffee Créme Anglaise
Trio of Fresh Fruit Sorbets

In addition to the mouth-watering menu, the Red Square Euro Bistro
also features a vodka bar with over 100 types of vodka. (That ought to
keep us amused for the evening, eh?)

You can reserve your place at the banquet by sending a check for $45
(does not include beverages), made out to our assistant administrator:
Elana Pick,125 Oceania Drive East, Apt. 3D, Brooklyn NY 11235.

Remember that last year in New York some of you were disappointed
that you weren’t able to pay for the banquet at the conference because
it was already sold out. This year, too, we will have limited space in the
restaurant, and we have to give the restaurant a final head count a week
in advance. So if you want to attend the banquet, be sure to send your
reservation in no later than October 14. A confirmation e-mail will be
sent to you once your payment has been received. Reservations made
without sending payment will not be included in the head count, so don’t
forget to include your check with the registration form.

After reading the above menu, you’re probably hungry, so I will leave
you to devour another deliciously satisfying issue of the SlavFile.

Cheers!
Becky

IN OUR LAST ISSUES WE INVITED MAIL
FROM “FAR-FLUNG” READERS AND
RECEIVED ONE MESSAGE (?!)

Dear SlavFile editors — My name is Jeffrey Ma-
son and I'm an avid reader of the SlavFile. I live in
Almaty, Kazakhstan now, working in a higher edu-
cation institute. When I first arrived here 2.5 years ago, I spoke a great
amount of Russian, knowing such words as hello, babushka, and perogi.
But after intensive Peace Corps language training, living and working in
a Russian-only speaking environment, and tutoring diligently, I decided
that the study of Russian and the Slavic way of life was one I was in-
terested in following, even if only as an amateur. Thanks for the great
articles, reviews, and language study and look forward to the next issue!

Sincerely,

Jeffrey

Ixedpu Maiicon

3aMecTHTENb IUPEKTOPA

Od¢uc Ucnonnurensuoro Burie-I1pe3unenTta
KNMDOII

Email: mason.jeffrey.j@gmail.com

ARE THERE ANY OTHERS OUT THERE?
WE’D LOVE TO HEAR FROM YOU
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Translating Legal Text to/from Russian/English

Presented by Thomas E. Fennell, Fred Grasso and Maksym Kozub
Reviewed by Eugenia Tumanova

Thomas E. Fennell, Fred
Grasso and Maksym Kozub sought
to cover new ground in a continu-
ation of their presentation at the
2008 ATA Annual Conference
in Orlando (see Irina Knizhnik’s
review in the Winter 2009 issue of
this publication). As in 2008, the
speakers tackled a broad range of
difficulties faced by legal transla-
tors working into English as well
as into Russian.

Fidelity vs. Beauty

Mr. Fennell reminded attendees that legal translation is
a balancing act between fidelity and beauty, where trans-
parency is the ultimate objective. Consequently, compro-
mises cannot be avoided and measures must be taken to
avoid creating ambiguity. He recommended that translators
avoid deictics (e.g., herewith, hereby, herein, aforemen-
tioned, hereunder, and herein), except when the referent
is completely clear from context and when they cut out
excess verbiage, unless repetition promotes greater clar-
ity. Mr. Kozub illustrated the importance of fidelity with an
example of a sequence of translations into English and back
into Russian where paccaedosarue metamorphosed into
cnedcmaue. The consequences of such a transformation can
be easy to rectify but could still result in misunderstanding
and lost time, effort, and money.

“Arbitrazh Court” vs. “Arbitration Court”

All three presenters spent time on this terminological
thorn in the side of the Russian-English legal translator:
should apbumpasichwtiii cyo be translated as arbitration
court (no), commercial court (it’s an option), or arbi-
trazh court (the presenters say, yes!). The main problem
stems from the fact that, while in English arbitration is the
“hearing and determination of a case between parties in
controversy by a person or persons chosen by the parties or
appointed under statutory authority instead of by a judicial
tribunal provided by law” (Webster’s Third New Interna-
tional Dictionary, Unabridged. Merriam-Webster, 2002),
the (false) Russian cognate denotes a commercial court of
law.

Mr. Grasso gave a brief history of the current commer-
cial court system, recalling that its most recent predecessor
was Gosarbitrazh, which had been established during the
Soviet era to settle disputes between state-owned organi-
zations. For those who like to get their information from
a primary source, the role of today’s Supreme Arbitration

(Commercial) Court of the Russian Federation (BbIcimii
Ap6utpaxusiii Cyn Poccuiickoit @ezeparuu), the highest
judicial body for settling economic disputes, is defined by
Article 127 of the Constitution of the Russian Federation.

The question the translator should ask is whether the
court is part of the commercial court system or whether it
is an independent arbitration court. The Russian apbum-
pavichbiil cyd is generally used in the context of the four-tier
commercial court system, while non-governmental arbitra-
tion takes place in a mpemeiickuii cyo. This would imply
that arbitrazh court or commercial court should be used
for the former, while arbitration court should be used for
the latter.

Unfortunately, things are not as straightforward as one
would wish. The names of Russian commercial courts have
often been translated literally, using the word arbitration,
although they are formal state courts with compulsory
jurisdiction and have nothing to do with private arbitration
of disputes, which is the internationally accepted function
of arbitration courts. For example, the English-language
Wikipedia page describing the Buicwuii Apbumpasichbwiil
Cy0 Poccutickoil ®edepayuu calls it the “Supreme Court
of Arbitration of the Russian Federation” while the Court’s
own website more appropriately opts for “Supreme Com-
mercial Court of the Russian Federation.” To make matters
more confusing, the International Commercial Arbitra-
tion Court at the Chamber of Commerce and Industry
of the Russian Federation goes by the Russian moniker
of MescOyHnapoOHbiii kKommepueckuil apoumMpaxicHbwiil
cy0 npu Topzogo-npomwvluLrenHoll narame Poccutickotl
®edepauuu. This time, of course, we are looking at a classic
arbitration court and the court’s own website uses the term
mpemeiickuii cyo to explain its role.

So whether the translator opts for the false cognate
of arbitration court in translating apbumpasicHwlil cyo
depends on the audience and whether or not it will under-
stand that what is actually being referred to is a commercial
court. It was somewhat confusing that within the present-
ers’ own slides both translations were used for this term (in
the table below I have taken the liberty of inserting [arbi-
trazh]) as an alternative translation to Beiciiuii apout-
paxkHbIl cyz). The translation of kaccayuornvie cyowt
as cassation court below also appears to be a bit of a false
cognate, as the dictionary definition of cassation in English
is “the act of annulling, cancelling, or quashing” (ibid.),
although Webster’s does offer us the following definition of
court of cassation: “the highest court of appeal especially in

various European countries.” )
Continued on page 4
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Translating Legal Text
Continued from page 3

Arbitrazh or Commercial Courts of the Russian Federation

Organizational Structure and Jurisdiction*

Bricmuii apbuTpakHbId cyz Poc-
cuiickont ®enepanun

sian Federation

Supreme Arbitration [Arbitrazh]
(Commercial) Court of the Rus-

Court of final instance in commercial dis-
putes

DenepasibHbIE APOUTPAIKHBIE CY/TBI
OKpyTOB (apOUTpaKHbIE Kaccaly-
OHHBIE CY/IbI)

tration Courts

Federal District (Cassation) Arbi-

Ten total, review the legality of trial court
and appellate court decisions that have gone
into effect—30 days to file an appeal

ApbuTtpakHble alIeNTAIIOHHbIE
Cy/IbI

Twenty total, fully reexamine appeals from

Arbitration Appellate Courts decisions rendered by the trial courts but

not yet executed—30 days to file an appeal

Apb6uTpakHbIe CyAbI IEPBOH MHC-
TaHIINU CyOBEKTOB (emeparuu

tion

Federal Arbitration Courts of the
Subjects of the Russian Federa-

Eighty-two total, courts of first instance
(original jurisdiction, i.e., trial courts)

* Adapted from Part II of the presentation, by Fred Grasso.

References mentioned in the presentations:

Butler, W.E. Russian Law, Third Edition, Oxford
University Press, 2009, pp. 262—263.

Constitution of the Russian Federation, Article 127.
Tikhomirov, L.V., Tikhomirov, M.Yu., FOpuduuec-
Kxasn sHyuxaonedus, ed., M.Yu. Tikhomirov (Mos-
cow, 1997).

“Access to Justice: Foreign Persons and Russia’s
New Arbitration Procedure Code” (Part I), V.V.
Yarkov, Review of Central and East European Law
32 (2007) 121-189, Abstract, p. 165.

Maggs, Peter B. “Court, High Arbitration.” Ency-
clopedia of Russian History. The Gale Group Inc.
2004. Encyclopedia.com. 15 Jul 20009, http://www.
encyclopedia.com

denepasbHBIN KOHCTUTYITMOHHBIN 3aK0H «00 ap-
O6uTpakHbIX cyAax B Poccuiickoit Pepepanim» oT
28.04.1995 N 1-OK3

ApOuTpakHBIN IPOIEeCCyThHBIHN KoZieke Poccuii-
ckoit Pegepanuu [AITK/APK] ot 24.07.2002. N
95-®3

Pernament Apb6utpakubix CymoB Poccutickoi
Denepanuu (B pen. [Tocranosinenuii [Tienyma BAC
P® ot 30.12.2002 N 12 ...)

The audience was clearly grateful to have three expe-
rienced legal translators share their knowledge. The only
suggestion I might offer for future presentations of this sort
would be for a more unified approach, where all presenters
prepare a single set of coordinated slides that focus on a
narrower range of topics. This would more effectively com-
municate complex legal concepts to the audience while al-
phabetizing and otherwise organizing the glossaries would
make them more “user-friendly.”

Eugenia A. Tumanova is a RU/FR — EN translator based in New
York City. She currently works in translation quality assurance. She
holds a Master’s in Translation and Interpretation from the Mon-
terey Institute of International Studies. She can be contacted at
eugenia@tumanova.org.

REVIEWERS OF UPCOMING
CONFERENCE PRESENTATIONS
WANTED.

VOLUNTEER NOW AND KNOW
WHAT YOU WILL BE REVIEWING.

CONTACT LYDIA OR NORA
AT ADDRESSES ON MASTHEAD

American Trunslp_mr:r. Association
st Annual Conterence
Ocrober 27-30, 2010 Denver, Colorado

Z - . o
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In 1994, when the war in Bos-
nia was at its peak, the Sarajevo
Philharmonic Orchestra and the
Choir of the Cathedral of Sarajevo
performed Mozart’s Requiem in the open-air ruins of Sa-
rajevo’s National Library, under the baton of Zubin Mehta.
I am pretty sure that there was never such a performance
of the Requiem as this one, in a city under horrific siege—

a siege that, at nearly four years’ duration, would become
the longest in the history of Europe. Historically known

for its religious diversity, Sarajevo’s population before the
war was about 45% Muslim, 38% Eastern Orthodox, and
7% Roman Catholic (today’s population is overwhelmingly
Bosniak Muslim). The war that raged in Bosnia-Herzegov-
ina from April 1992 to November 1995 left some 100,000
people dead and more than 2 million displaced, out of a
total population of 4 million. Yet “Muslim” Sarajevo put on
that majestic performance of the greatest Requiem Mass in
Western Classical culture, with its benediction: “Grant the
dead eternal rest, O Lord, and may perpetual light shine on
them...” Watching a film of that performance in years past,
I thought there must be something special about Sarajevo,
its people, and the nation. Part of it was their unusual sense
of the power of music to bring people together in a common
endeavor, in a belief that life is worth living, that present
generations must overcome their suffering and make the
future better for those to come.

More recently, I happened upon a number of films from
Bosnia-Herzegovina, produced from 2001 to 2006. I was
amazed that a country that was so recently devastated by
war and “ethnic cleansing” could so quickly rise from the
ashes to produce films of great vitality and essential opti-
mism. The films I viewed are:

« No Man’s Land (Nicija zemlja), 2001, directed by
Danis Tanovi¢, winner of an Oscar for Best Foreign
Language Film, readily avail-
able with subtitles. This is the
only one of these four films to
take place during the war. It tells
the story of three soldiers—two
Bosniaks and one Serb—trapped
together in a trench between
the opposing lines. The Interna-
tional Community, in the person
of the British commander of the
United Nations Protection Force,
is determined to save face if pos-
sible, but to do nothing to save
lives.

»  Grbavica: The Land of My

Bosnian Film Director Pjer Zalica:

“Survival Was A Miracle; Creativity Was a Necessity”
Susan Welsh

Dreams, 2006, directed by Jasmila Zbanic, read-

ily available with subtitles, tells the story of a single
mother and her 12-year-old daughter, living in Sarajevo
and trying to cope with the personal legacy of the war.
The mother’s depression and the daughter’s rage and
rebelliousness come to resolution when the truth about
the identity of the girl’s father is finally revealed.

e Fuse (Gori Vatra—The Fire Is Burning), 2003, directed
by Pjer Zalica, winner of the Sarajevo Festival Grand
Prize, readily available with subtitles.

«  Days and Hours (Kod amidze Idriza—At Uncle Idri-
za’s), 2004, directed by Pjer Zalica, difficult to find, but
exists with subtitles.

I contacted Pjer Zalica, director of the last two films in
this list, to learn more about Bosnian cinema. I focus on his
work here because I liked these films the best and because
of his conviction that the wounds of war can be healed and
the people of the region can live together in peace. For Slav-
File readers, who are of diverse national origin, these films
will be of the greatest general interest.

I asked Zalica whether he found it as miraculous as I
did that such excellent and forward-looking films could be
produced in Bosnia so soon after the war. He replied:

The war in Bosnia, Sarajevo, was really brutal.
It is really kind of a miracle that we survived the
siege. But such a traumatic experience also has an
exceptional value; it is an extraordinary force which
helps you to separate unimportant things from the
important ones. I could say that war had a crucial
influence on my artistic maturation: It built me
up, shaped me as a film director, and as a person
as well. I would say that this horrible experience
was something from which I ultimately benefited,
artistically. Of course, I would prefer that it had
not happened that way, that I had had a “normal”
artistic development. But since, unfortunately, it
happened, I tried to use it in any possible way, from
a positive aspect.

We were filming throughout the war, non-stop,
on a daily basis. We created some exceptional
works, documentaries. The production of fictional
films after the war was a logical consequence of
that. But the financial situation was really bad dur-
ing those years, so it took some time to get produc-
tion going. But when it started, back in 2002-03, it
was quite easy, and joyful.

In short, my answer would be: Survival was a
miracle, creativity was a necessity.

Continued on page 6
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SLAVFILMS
Continued from page 5

The Healing Powers of Laughter and Music

The fictional film Fuse takes place two years after the
war in Tesanj, a town in the Federation of Bosnia and Her-
zegovina, one of the two main parts of the nation of Bosnia
and Herzegovina, near the border with the other constitu-
ent part, Republika Srpska (not to be confused with Serbia,
a separate nation). There are few jobs; corruption, prostitu-
tion, and the black market all thrive under the benevolent
eye of the chief of police; land mines still explode under the
feet of innocent victims; hatred still boils just beneath the
surface of everyday life; and trauma afflicts many who have
lost loved ones. If you were the mayor of such a town, and
you learned that U.S. President Bill Clinton was coming
to town to give a speech on democracy and reconciliation,
what would you do? What if you were the chief of police? Or
the local crime kingpin and pimp? Therein hangs a tale—
which I won’t spoil by telling more details here.

Although the film is billed as a “comedy,” and has many
very funny episodes, it is the humor of a country that has
survived unimaginable horrors. In his Director’s Statement
accompanying the film, Zalica wrote that he had come to
understand “the awful optimism that gives the human spirit
its inexplicable strength to recover from awful war and bit-
ter peace. The ability and courage to laugh and find humor
in hardship, even when the toughest life refuses to improve,
helps us to survive and continue to have faith in the future.”

I asked Zalica why Fuse does not deal with Islam, except
for an ironic comment here or there. None of the characters
are believers, as far as the audience knows, I said. His reply:

I'm not sure that none of the characters are
believers. Some of them could be, but that was
not a social aspect, or a personal aspect that I was

DAYS AND HOURS

Uncle Idriz is greeted by his granddaughter, Aida,
after a long separation caused by animosity be-
tween him and her mother, his son’s widow.

focused on. Religion as something personal could
be an important motivating factor, but not in this
story. Also, religion could be an important social
generator for a story. But not in my movie. Lots of
characters are not Muslims, so it’s not quite clear

to me why you say “Islam.” There is no Islam, nor
Orthodoxy, nor Catholicism in this movie. Inten-
tionally, I wanted to have just people who are trying
their best to regain a normal life, despite politics,
religion, open war wounds, ethnic diversity.

Of course, you are right when you say that reli-
gion is a significant factor in the country, but I tried
to focus on things that I thought were essentially
important for the life of my characters. In this case,
I think it was not religion. Ethnic diversity—yes;
religion as part of it—of course; but religion as the
most important—no.

After Fuse I made the film Days and Hours,
which is a simple story about a man who came to
repair a water heater, but instead repaired a human
heart. This film is situated in a traditional Muslim
family, neighborhood, but still does not deal with
religion as some important subject. Maybe it’s up to
me.

Days and Hours, unfortunately, was not released for
mass circulation, but I managed to acquire a copy with
subtitles, and found it a beautiful and life-affirming story.
Zalica discussed it in a 2006 interview with Peter Scar-
let, the executive director of the Tribeca Film Festival,
on Link-TV’s “Cinemondo” program (www.linktv.org/
video/1628/interview-with-pjer-zalica-director4
bf-fuse). Zalica pointed out that the film has no strong nar-
rative line; rather, it is “microsurgery of the human soul.”
The war is never explicitly mentioned, yet its impact is
pervasive. “Many people told me that it really helped them
to love life, better than before,” he said, adding with a laugh
that others told him it was “really boring”!

In the film, a young household appliance mechanic,
Fuke, pays a visit to his Uncle Idriz and Aunt Sabira several
years after the war, to try to fix their worn-out hot water
heater. He finds them still sunk in grief over the loss of
their son in the war. He also discovers a rift between Idriz
and his son’s widow that is now keeping the elderly couple
from seeing the one joy of their lives, their granddaughter,
Aida. Others in the neighborhood, old friends of the ex-
tended family, are suffering in their own ways. Fuke’s lov-
ing way of handling his relatives slowly rekindles their love
for one another and their love of life. Finally Uncle Idriz
picks up a long-abandoned mandolin, a neighbor hears him
play and brings along an accordion, another shows up with
his clarinet, everyone—including granddaughter Aida and
her widowed mother—begins to sing, and soon the whole
neighborhood explodes with music and laughter. (We never

do learn the fate of the hot water heateE) )
ontinued on page 7
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SLAVFILMS
Continued from page 6

Bosnia Today

I mentioned to Zalica that 6-7 years have now passed
since these films appeared, and I see very little about for-
mer Yugoslavia in the press nowadays. What has changed?
“What is it like in Bosnia now?” I asked. “Is there a sense of
national pride and sovereignty, or is the hand of the Inter-
national Community as heavy as you (hilariously) portrayed
it in Fuse? What is the economic situation like? Education?
Jobs? Outlook of the youth? How has the global financial
crisis affected Bosnia?” Here is his reply:

Well... tough question. People in Bosnia are
proud, nice, warmhearted. But national pride is
divided, like everything else. Criminalized, nation-
alistic politicians are still misusing ethnic diversi-
ties and religion as the tool for total control and
robbery. Fear of neighbor is still the way to rule in
Bosnia. Artificial animosity among ethnic groups
is the political ambiance created by the Bosnian
political elite of all ethnicities, with the ultimate
goal of absolute control. And absolute control is the
common and unique political agenda.

The economic crisis is another trump that our
politicians are using to threaten and humiliate
people. Every day you can hear them saying, “We
have to save, there is no money for anything”—at
the same time their own salaries are growing, and
corruption is total, from the primary school to
the Ministry of Foreign Affairs. The international
community has the same weak, impotent role as
15 years ago. Plus, they are obviously also profiting
well from this situation. Hopefully, not for long.
It seems that people are getting sick of that. We
have elections this year, and it seems it’s a time of
changes.

Of course, this is the worst possible image of the
situation. Things are not so black, but they are not
white, for sure. In conclusion, I could say that I'm
an optimist. I love people, I love and believe in life
in its primal form, based on openhearted relations
between people. That’s why I'm a film director.

Zalica currently has three new films underway. The
first, in the post-production phase, has music as a central
theme; it is a documentary titled Orchestra, the story of a
composer and pop star from Sarajevo, who wrote the music
for Zalica’s other films. “It’s a story about the big, dramatic
changes my country has passed through, but from very dif-
ferent perspectives.” Two fictional films are in pre-produc-
tion: one about the German minority in Serbia during the
Second World War, “which is a film about intolerance”; the
second about a Mossad agent in Sarajevo during the recent
war, “which is a story about detoxification of the human
soul.”

If past is prologue, then we have some fine films to look
forward to.

Note: Readers are encouraged to send comments, re-
views, or suggestions for films to review to SlavFile or to
Susan Welsh, welsh__business@verizon.nel. Of par-
ticular interest, relative to this article, would be Serbian
films. I can only cope with films that have subtitles, so

if you have others in mind, I urge you to write a review
yourself! Editing help is, of course, available.

FUSE

Residents of Tesanj have sewn U.S. and
Bosnian flags to welcome President
Clinton, whom they hope will bring
international attention and prosperity
to the struggling town. Do the red stars
in the American flag signify secret com-
munist sympathies on the part of the
tailor in charge of the project?
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In the spring issue of SlavFile I
wrote about the important role the
“Russian Netflix,” russiandvd.com,
has come to play in our household
and how it has helped me keep up
with Russian “small ¢ culture” and
also made it easier for me to visualize Russian literature
and history. Here I offer brief descriptions of the items in
our rental history that left the strongest impression on me.

The order of the following list is not an assessment of
artistic quality. Instead, I have attempted to unscientifi-
cally rank DVDs in order of (a) how enjoyable they were
to watch and (b) the “cultural literacy” benefit I felt they
delivered. The first six are all made-for-TV series, while
the last four, I presume, made their first appearance on
the big screen.

1 «Banp3akoBckull Bo3pacT, uiu Bee My»KUKH CBO...»

u (Balzac Age, or All Men Are Swine, a title based on
Honore de Balzac’s collection of stories entitled “A Woman
of Thirty”), 2004-2007. I have never seen Sex in the City,
but Balzac Age is supposedly Russia’s answer to it. More
than a chick flick, in my humble opinion (my husband got
just as involved as I did), the series depicts three seasons of
romantic mishaps experienced by four very different Mos-
cow women who are very close friends. The series is well
written and acted, quite funny at times, and does a good job
of parodying and lamenting the various pitfalls of modern
urban life in Russia. A definite plus for me is that the main
characters actually enunciate their words so a non-native
speaker can understand what they’re saying. No subtitles.
Total of 34 episodes on 18 discs.

2 «Bpurazna» (Brigade), 2003. If Balzac Age is Venus,

m Brigade is Mars. Somewhat reminiscent of The So-
pranos, it is the story of Sasha Belov, who, after returning
from military service and together with three close child-
hood friends, gradually builds a criminal empire. We could
hardly wait for the next disc to arrive. It is a tribute to the
acting ability of the charismatic Sergei Bezrukov, who plays
Sasha “Bely,” that he was equally convincing in the role of
Jesus in Master and Margarita, not to mention as Pushkin
in «IIymkuH, [ocnenusisa ayaab» (Pushkin, The Last Duel,
2006, no subtitles and also worth watching). Poor-quality
English subtitles obviously not translated by a native Eng-
lish speaker. 780 minutes, 5 discs.

3 «JIuxkBuparus» (Liquidation), 2007. This historical
sdrama takes place in Odessa right after World War I1.
The hero is David Gotsman (Vladimir Mashkov), a crimi-
nal investigator under orders to crack down on Odessa’s
rampant (and traditional) criminality. Lots of local color
definitely help an outsider to better appreciate what is

russiandvd.com continued
Nora’s Top Ten

Nora Favorov

special about Odessa and the variety of Jewish humor that
emanated from there. No subtitles. 630 minutes, 3 discs.
4 «Kapambosb» (Carambole, an elaborate billiard ma-

= neuver where the cue ball knocks several other balls
out of place), 2007. This is no art film and I am a little em-
barrassed at having enjoyed it so much. The plot centers on
a beautiful and successful Russian woman, Natasha, who is
very much in love with her successful Russian businessman
husband. Natasha’s past life comes back to haunt her when
a rogue division of the Interior Ministry uses her as a way to
locate her ex-husband, a former agent. A subplot involves
a corrupt orphanage director who sells her boys for their
kidneys. The adorable and resourceful orphan, as I have
gradually discovered, is a favorite theme in contemporary
Russian movies. No subtitles. 720 minutes, 3 discs.
5 «Koceennsle yauku» (Circumstantial Evidence),

= 2004. We chose to watch this detective serial be-
cause of its star, Sergei Makovetsky, who we have come to
admire after seeing him in many movies, including others
on this list («JIukBumanusa», « Hepansamka», « Pycckas
urpa»), and some not («ITaTpuoTrueckast Komemusa», «Co-
yuHeHue Ko JlHto [Tobenp», « Mcae, Mosiogocts I Tup-
smna), but all of which I can recommend. This is the sort of
detective series you might find on PBS, but entirely, genu-
inely Russian. No subtitles. 384 minutes, 4 discs.

«IIpunnecca u uumenka» (The Princess and the

» Pauper), 2009. As of this writing, this rather low-
brow bit of entertainment (more beautiful women, more
orphans, and a colorful but somewhat idealized portrait of
life in a kommunalka [communal apartment]) is only avail-
able in the DVD PAL format. The plot involves two identical
women—one nasty and rich, one kind and poor—who wind
up in a car accident that gives them amnesia and causes
them to switch places in life. Although filled with clichés, I
found this made-for-TV series offered interesting insights
into human nature and raised thought-provoking questions
about human destiny. For the foreigner, it also offers little
windows onto Russian health care, business practices, and
stereotypes. No subtitles. 360 minutes, 1 disc (DVD PAL).

7 «Pycckas urpa» (The Russian Game or Russian

» Gambling or, perhaps the best translation of all would
be Russian Gaming), 2007. I am surprised that this well-
made film with excellent actors is only available in the PAL
format and without subtitles. It is a little gem loosely based
on Nikolai Gogol’s play «Urpoku» (The Gamblers). Think
The Sting set in rural Russia with gypsies. No subtitles. 95
minutes. 1 disc.

Continued on page 9
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There were times in the USSR
that seem improbable now when
the only phone for a nine-story
drab-gray panel apartment build-
ing was an outside, often broken,
pay phone. Today, the new Russia
is a mobile-ized on-the-go nation:
essentially skipping the period of
traditional landline telephones, it stepped straight into the
world of cell phones. As could be expected, the vocabulary
that goes with cell phone paraphernalia is heavily populat-
ed by Americanisms and youth slang. When in Russia this
summer, I was shocked that at times it was almost impos-
sible for me to decipher the cell phone jargon that was
coming at me from all sides. I felt as lost and outdated as a
candlestick phone among slick and trendy pieces. Just try
on your own to figure out the following example:

«ITam, 1 MOOUJIY CBOIO Pa3/I0OuMJIa, a OHA
TJIIOYHUT BTOPOI IeHb—HHU MBLJIO HU 3CMACKHU He
npoxoaar. Yo gesiats He 3HAIO».

«A ThI IpoIIIei ero Mo HOBOM WJIX BOIE CMEHU
CBOIO CTAPYIO JIONATY Ha PACKJIALYIIKY IO
akuuu. 3bl, HOBBII COHUK GOJIBINIE 3ATOUYEH IO/,
MYyJIBTHUMETHAA.»

WORD BUZZ: NEW WORDS IN RUSSIAN

Hello, this is your mobile!
Yuliya Baldwin

(“Pasha, I have unlocked my cell phone, but it continues
to act up for the second day—neither emails nor text
messages are coming through. What should I do?”

“Try to change the firmware or exchange your large old
‘shovel’ for a flip phone on sale. By the way [literally
P.S.], anew Sony is better suited for multimedia files.”)

To feel less ignorant and be able to understand conver-
sations like the above trumpery, I decided to put together
some vocabulary that might be useful for discussing phones
in Russian and which I would like to share with the SlavFile
readers.

THE SHAPE OF CELL PHONES — TUIN KOPMYCA
mobile phone—resredoH MOGHIbHBII, MOOUIBHUK,
MoOuJIa, TPyOKa, TpyOa
cell phone—renedoH coToBbIii, TPYyOKa, TPYyOA
classic—kIaccuueckmin
flip phone—packraaymrka
handheld PC (e.g., Palm)—KIIK (kapMaHHBII II€pPCo-
HAJIbHBIN KOMIIBIOTEDP), HAJITAJIOHHUK
PDA phone, communicator (e.g., Blackberry)—xomvyHu-
KaTop, TUYHBIN HUPPOBOIi cekperapb, KITK
Internet tablet, web-pad (e.g., iPad)—
HUHTEPHET-IJIAHIIET

slider—caanaep Continued on page 10

russiandvd.com
Continued from page 8

8 «Crnymratens» (Literally The Listener, but available on
u Netflix as The Confidant, where it gets terrible viewer
reviews), 2004. This rather oddball comedy is only avail-
able from russiandvd.com in PAL format, but is available
elsewhere in the standard DVD NTSC format. The improb-
able plot (the owner of a successful company loses it thanks
to the devious machinations of his wife and, in desperate
need of a job, winds up hiring himself out as a “listener,”
who lives with a family so that he can bear the brunt of each
member’s emotional outbursts) works well, I thought, as
satire of Russian society in transition. Unclear whether the
russiandvd.com version has subtitles. 102 minutes, 1 disc.

9 «Boii ¢ Tenpo» (Shadow Boxing), 2005. Made by

m Alexei Sidorov, the director of Brigade, this is the
story of a determined young boxer who winds up on the
wrong side of some very dangerous people. Well made,
well acted, and with believable characters. No subtitles. 115
minutes, 1 disc.

1 O «Hesassmka» (Nevalyashka, a word for a tradi-
s tional toy with a round bottom weighted so that it

stands back up every time you knock it down). One of the

challenges of bringing this movie to Western audiences,

who, I believe, would enjoy it, would be coming up with

a good translation of the title. Somehow “Roly-Poly Toy,”

“Tilting Doll,” “Bop Bags” and “Tumbler” don’t seem to
quite cut the mustard). Another boxing movie, but with a
much lighter touch (literally, the boxer in question is a skin-
ny little guy who likes to fight heavyweights). Fast-paced
and funny. No subtitles. 92 minutes. 1 disc.

Currently playing at our house is the “prequel” to
«CeMHaAaTh MTHOBEHUH BeCHBI» (Seventeen Moments
of Spring, the iconic tale of Soviet spy Maxim Isaev, who
successfully infiltrates the Nazi SS as Max Otto von Stirlitz).
The “prequel” is entitled «caeB, Mosogocts Il Tupsuima»
(Isaev, The Youth of Stirlitz, 2009, 720 minutes, 2 discs)
and also starring Sergei Makovetsky as a Russian writer
who fled Russia for Estonia after the revolution. Made by
Sergei Usulyak, the director of Liquidation, it has many
of the same actors and much the same feel. Although it
is highly entertaining and definitely boosts my cultural
literacy and ability to visualize Russian history, it will prob-
ably not generate as many wonderful jokes as Seventeen
Moments of Spring.

For more information about russiandvd.com, including
how to obtain a PAL player that would enable you to watch
many made-for-TV productions only available on discs that
do not play on ordinary American DVD players, please see
the Spring 2010 issue of SlavFile.
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WORD BUZZ Continued from page 9

smartphone (e.g., iPhone)—cmapt@doH, «cMapT»
touch phone—cencopHbIii TeaedhoH
walkie-talkie—BOKH-TOKHM, MOOUJIbHAS PAIUA

larger (old fashioned) cell phone—«aomara» (lit. shovel)

MESSAGING — COOBLUEHNA

call—BBI30B, 3BOHOK, COOOIIEHHE
incoming—BXOaAIMIA

outgoing—ucxoaAInui

incoming calls—BxoaAIIII€ BHI3OBbI

outgoing calls—ucxoasAimue BHI3OBBI
message—Ccoo0IIeHne

drafts—aepHOBBIE COOOIIEHUA
email—3/IeKTPpOHHOE COO0IIeHuEe, U-MEIJI, «MBLIO»

MMS, Multimedia Message Service, multimedia—MMS,
MMC, MMC-COO0IIeHHE, My IbTUMEIUIHOE COo0IIIe-
HUe

text message, TXT—SMS, TeKCTOBOE COOOIIEHUE,
«3CIMICKA»

voicemail—roJsiocoBas nmoura

HANDSET FEATURES — ®YHKUUU TEAEOOHA

address book—cnpaBouHuk
alarm—OyauJaIbHUK

Bluetooth— «Girr0TY3 »

automatic callback—aBTomo3BOH

call forwarding—mepeaapecaisa 3BOHKa
camera—kamepa, ¢horoanmapar, «poTur»
conferencing—koH(epeHII- CBA3b
display—aucmreit

interface—uHTEpdeiic

memory card reader (slot)—caoT xapT mamaTu
MP (megapixel) —-Mmnukc
multimedia—myspTHMeaHA

multi-touch screen—mysibTHTaY 3KpaH
polyphonic sound—mosrndgoums

PTT (push-to-talk)—«HaskMu 11 TOBOPH»,
MOOWIbHAA PaIUs

ringtone—pHHITOH, MeJIOAUS 3BOHKA
screenshot—cKpUHIIOT
speaker—rpoMKOroBOpSIAA CBA3b

speech coding—koaupoBanue peuu
standby—pe:xum o:xugaHUA

talk time—pexum pasrosopa

touch screen—rauckpuH, CEHCOPHBIN IKPAH
touch screen interface—ceHncopusbIii uHTEpdeiic
vibrate mode—BUOPO3BOHOK

video calling—Buaeorenedonus

virtual keyboard—BupTtyasnbHas kiaBuarypa
voice-activated dialing—rosiocoBoe ynpasienue
voice tags—roJiocoBbie€ METKH
voicemail—rosiocoBas moura

web camera—BeG-Kamepa

OTHER — NPOYEE

applications (apps)—mpuio:xkeHus

content—KOHTEHT

content provider—kOHTeHT-TIpOBaiiep
firmware—«npomuBka» (MUKPOIpPOrpaMma)

to install firmware—«npoImMATH», KIMPOUIHBATH>

fit (for), suited (to)—«3aTOoUYeH», «3aTOUEHHBIN»
locked phone—3asouennusbrIii Tesaedon

unlock a phone—pa3saounrs (-04- from lock)

unlocked phone—pa3ssouenHsIii TesiedoH
log-in—aorun

mobile phone services—moGuIbHBIE (COTOBBIE) YCIIYyTH
out of coverage area—BHe 30HBI IEUCTBUS CETH

phone accessories—TesrepoHHASI TApHUTYpA

phone problems—«rirrokn», «6aru» (OMMoOKMI)
provider—mposBaiizep

P.S.—3BbI (punching P.S. when the keyboard is in the Cy-
rillic mode. 3Bl is rapidly becoming popular in youth oral
communication)

roaming—poOyMUHT

short code, short number—koporkuit Homep (In Rus-
sia short codes are 4 digits in length, compared to 5-6 in
the US. The cost of the call or SMS—e.g. to order a song or
pizza—to a short number varies from 1-2 to 300 rubles,
depending on the number and the carrier.)

SIM-card—SIM-kapra, cuMm-Kapra (A subscriber iden-
tity module on a removable SIM card securely stores the
key to identify a subscriber on mobile phones. The SIM
card allows users to change phones by simply removing
the SIM card from one mobile phone and inserting it into
another mobile phone or broadband telephony device.)

stylus—ermayce
subscriber—aGoHeHT

telecommunication operator—mMoGUIbHBII (COTOBBII)
oneparop

to malfunction, to break up—«rJIrOUYUTH», KTTTIOK»
wallpaper—¢oHn paéouero crosa

wireless personal area network, WPAN (i.e., Bluetooth)—
OecrpoBOHASA IEPCOHAIBHAS CETh

The digital future that so many dreamt about has
become the digital present in modern Russia, where cell
phones, PDAs, iPads and other digital devices are now
commonplace: the number of registered cell phone num-
bers (SIM-cards) has reached 210 million for 142 million
people in 2009. And even though “a mobile phone is like a
woman—Ilots of functions, but only one is needed” (from a
Russian joke), the more sophisticated a ‘MoOMIBHUK is,
the cooler its owner looks in the eyes of the crowd.
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Elif Batuman, a native New
Yorker born to parents of Turkish
descent, is currently a professor of
literature at Stanford University.
She has recently published The Possessed: Adventures with
Russian Books and the People Who Read Them, a book of
amusing, insightful, and touching essays about her experi-
ences studying Russian literature in this country and in
Russia. The book weaves together her experiences travel-
ing, researching, and teaching into an account of how real
life reflects literature.

One example in her book of life mirroring literature
involves names. When visiting her grandmother in Turkey
one summer, Batuman picks up a copy of Anna Karenina.
She is struck by the fact that “...Anna’s lover and husband
had the same first name (Alexei). Anna’s maid and daugh-
ter were both called Anna, and Anna’s son and Levin’s half
brother were both Sergei.” This seems like too much of a
coincidence to happen in real life, but Batuman goes on
to describe several situations from her own life where the
same names keep repeating themselves. At one point, Batu-
man has to stop reading Balzac’s Louis Lambert to go pick
up Isaac Babel’s daughter Lidiya and her mother, who were

coming to Stanford for a Babel conference, from the airport.

On the way to campus, Lidiya notices a billboard reading
“Ted Lempert for Senate” and remarks that she once knew
a Vladimir Lempert. This recurrence of similar names rings
more true to Batuman than the contrived names she finds
in contemporary fiction. I had a hard time believing that
situations like this could be true to life until I recently met
someone named Lucy whose husband

attended Gunderson High School.

This similarity in names also comes
up during another summer Batu-
man spends in Turkey during college
researching a new edition of the Let’s
Go guide book. She is surprised to
meet people with her name and see
her name in the names of stores (Elif
Clothing, Elif Grocery). It reminds her
of Journey to Azrum, where Pushkin
keeps stumbling upon Count Pushkin
during his travels. She finds other
parallels between her experiences and
Journey to Azrum. “As Pushkin was in
hiding from the secret police, so was I
hiding from my aunt Arzu...As Pushkin
happened in his travels upon a soiled
copy of his own earlier Caucasian

The Possessed: Adventures with Russian Books
and the People Who Read Them by Elif Batuman

Reviewed by Lucy Gunderson

poem, “Prisoner of the Caucasus”—the very text he was sup-
posed to be updating with his new Eastern impressions—so

was I constantly stumbling, in teahouses and gardens, upon
earlier versions of Let’s Go.”

Another situation Batuman uses to show the strange
connection between literature and reality occurs during a
Tolstoy conference at Yasnaya Polyana. After Aeroflot loses
track of her luggage, Batuman is forced to spend the entire
conference in the same sweatpants, flannel shirt, and flip
flops that she wore on the plane. It turns out that the other
scholars at the conference decided that she is a Tolstoyan
trying to follow Tolstoy’s philosophy of a simple life.

In her description of this conference, as well as in other
places in the book, Batuman pokes gentle fun at other
scholars and the theories they come up with. What is so
appealing about her is that she takes literature so seriously,
but is able to avoid taking her academic life or herself too
seriously.

There are several sections that actually made me laugh
out loud. Unfortunately, one of these, when a Turkish
military officer asks Batuman if Pushkin is an American
writer, made me guffaw with such force that I disturbed my
children at the delicate moment when they were both about
to fall off to sleep.

Readers who have spent time in the former Soviet Union
will find many situations and characters familiar. Here we
see the overbearing host “mother,” the ineffective secu-
rity guards, and the filthy rest areas on the road back to
Moscow.

The only part of the book that was not so
interesting to me was the extended discus-
sion of Old Uzbek poetry. Believing that
she would be teaching beginning Uzbek
at Stanford, Batuman applies for a grant
to study in Uzbekistan. It turns out that
she is not needed to teach Uzbek, but she
decides to continue with the summer study
in Samarkand so as not to step on the toes
of those in the department who awarded
her the grant. In any case, she does give an
interesting account of how Soviet scholars
created an Old Uzbek tradition out of many
cultures, but the subject matter of the poetry
itself is less than fascinating. Many of the
overwrought verses focus on love, lost love,
missed chances at love, and so forth, which
all totally fail to arouse my interest, at least
in this form.

Continued on page 12
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(Wherein the author discov-
ers there are some, but they are
more expensive than necessary or
nearly no one sells them.)

Recently I translated an article
in my favorite field, aviation, that
was especially difficult for me. But
it wasn’t the vocabulary that was giving me fits. It was the
abbreviations, acronyms, and symbols. Few, if any, of the
abbreviations were listed anywhere, including both SOKR.
RU and the wonderful Dictionary of Contemporary Ab-
breviations, Acronyms and Initialisms compiled by James
Shipp and Maks Rozenbaum. Oh, they occur frequently
on the Russian side of the web when searched in Yandex
(www.yandex.ru), but in order to learn what they mean,
one must go through dozens of Web pages, wasting time
that otherwise could be spent meeting the client’s deadline.

It would appear that when a young man enters flying
school in Russia, or some other major career field, the in-
structor says, “Okay, you will have to know these shortcuts
for the rest of your life, so memorize them.” And because
those were the instructions, it is deemed unnecessary to
publish them with their expansions and definitions any-
where. Everyone knows them anyhow. Or at least native-
born Russians working with or writing about aviation
appear to.

This isn’t a problem with aeronautical terminology
and symbols alone, but also with other areas. Where are
the specialist dictionaries for art? When was the last time
someone updated the dictionary for the petroleum indus-

Where Are All the New Dictionaries?
Roy Cochrun

try? How about a new military dictionary? What about
aesthetics or philosophy? Is there a Russian-language-only
book similar to Bartlett’s Quotations? That would certainly
be useful for those times a famous quotation appears in that
paper one is translating. Why should the translator have

to translate a quip by an obscure Greek tycoon back into
English when someone else translated it 50 plus years ago?
And have you ever seen a dictionary that tells you how to
transliterate into today’s accepted U.S. spelling system that
Chinese name spelled in Russian?

It is acknowledged that the creation of dictionaries pres-
ents special problems, not the least of which is the location
of source material such as other dictionaries. For example,
when I studied Czech at the Defense Language Institute
at the Presidio of Monterey in 1969, several of the instruc-
tors were working on a Czech-to-English dictionary in their
spare time during class hours. One told us that they were
working on the letter P, which Czechs considered to be the
most prolific letter of the alphabet. My training lasted 11
months and they still hadn’t completed entries under the
letter P. I have no idea if the dictionary ever was published
or, if so, whether it is available from the school today.

But back to aviation and symbols, which are a particular
problem. Before the pacnag and when aviation in the USSR
was hidden behind a veil of secrecy, or rather a curtain,
Russian aeronautical engineers and aircrew didn't even use
the same symbols as we in the West. But there was a sort
of dictionary. Colonel Michael Konarski, OBE, had pub-
lished some symbols in his Russian-English Dictionary of

Continued on page 13

Adventures with Russian Books
Continued from page 12

However, I was amused by the episode where Batuman’s
earnest Uzbek teacher has her translate some old maxims
into Russian. One of her translations comes out as “The
world holds in one hand honey; in the other, poison. One
hand feeds you honey, and the other—poisons you.” The
teacher criticizes her translation, saying, “You should think
more about the meaning and less about the words.”

Another of Batuman’s few references to translation is
“that translation jobs always made me want to jump out a
window.” Presumably, this is not the case with most of us
professional translators, although I know we all have our
moments. There is also a scene at a Babel conference where
an offended unnamed translator asks why his translation of
an excerpt from a Babel story that is displayed next to his
book in an exhibit has been altered. I would be interested in
learning more about Batuman’s views on translation, but I
sense that this is not one of her deepest interests.

This book is a collection of essays that have appeared
elsewhere. Although the book reads well, I would have pre-
ferred a more cohesive account of Batuman’s experiences.
The argument that this form reflects her general attitude
towards life and literature might be persuasive, but it does
not quite hold. However, her style and tone are consistent
throughout and the same motifs keep emerging, reinforcing
the theme that real life is a reflection of literature.

I highly recommend this book to anyone seeking new
insights into Russian literature (what is the connection
between the movie King Kong and the Babel story “Squad-
ron Commander Trunov”?) or to anyone who wants to
reminisce about their own time spent in grad school or the
former Soviet Union and compare their experience with
Batuman’s.

Lucy Gunderson is an ATA-certified freelance translator based in
New York, specializing in journalism, political science, and busi-
ness. She has a BA in Russian Studies and an MA in Russian
Literature. She also holds a Certificate in Translation Studies from
the University of Chicago and is now the Russian tutor in the In-
troduction to Translation class for that same program. She can be
reached at fussophile@earthlink.nef.
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NEW DICTIONARIES Continued from page 12

Modern Terms in Aeronautics and Rocketry (Pergamon
Press, Oxford, 1962, 515 pages and fold-out). The problem
was, they were in different sections, such as “Air Speed,”
“Corrections and Mach Number (Soviet Method),” “Co-
ordinate Axes and Basic Aerodynamic Formulae (Soviet
System—English Equivalent),” and—my favorite and most
useful—"Symbols used in the Soviet Aeronautical Literature
(English equivalents).”

Col. Konarski’s entries were extremely valuable in the
day; however, there was (and is) one problem with them.
In addition to being scattered throughout those different
sections in the appendices, they were not in symbol order.
That is, Latin, Cyrillic, and Greek symbols are not in any
special sequence. The symbols are instead in order by the
Russian definition of the symbol...not useful if one doesn’t
know, even from context, what the symbol might mean. A
cross-reference would have been nice, Colonel!

After much research, it appears today that the Russians
may be using more and more Western symbols, but that
statement has yet to be proved. For example, the paper I
was translating used the Greek symbol y for “angle of bank”
in Russian (found in Konarski), while it is the Greek ® in
English. On the other hand, both Russia and the West today
use the Latin U for wind velocity. The point here is, the
translator cannot simply transcribe a formula or mathemat-
ical expression from Russian into English using the same
symbols. The formula itself must be “translated” properly.

A search of the Eastview Publications site
(www.eastview.com) reveals very few Russian-to-Eng-
lish dictionaries in the period 2008 through today. In fact,
when entering the terms “Russian English Dictionary” into
Eastview’s search engine, 451 results are returned, ranging
from the 1941 “out of print, but we’ll look for one for a fee”
edition of Military Dictionary (Advance Installment). Part
1: English-Russian. Part 2: Russian-English, Government
Printing Office, Washington, DC, 610 pages, to Cro8apb no
NPOeKMUPOBAHLIO 8bLCOMHBLX 30AHUL U 20CTNUHUL, Yep-
yeHue, Russian-to-English and English-to-Russian, about
4,000 terms and word combinations in each part, 2010, P.
Bastent publishers, Moscow, 183 pages. I own nearly that
many dictionaries myself, and chances are good many read-
ers of this column do, too.

In fact, on the basis of a close look at Eastview’s list of
Russian-to-English dictionaries, I would conclude that
there have been one published to date in 2010, four in
2009, and only five in 2008. Of the English-to-Russian
dictionaries, two have been published so far in 2010, ten
in 2009, and seven in 2008. Of dictionaries specifically
described in the titles as being in both directions, two were
published in 2010, seven in 2009, and eight in 2008. The
counts for multi-lingual (dictionaries with another language
in addition to Russian and English) are zero in 2010, four
in 2009, and four in 2008. So altogether, only 46 diction-
aries for those working exclusively in Russian and English

have been printed since January 2008 through May 1,
2010, some covering the same or similar topics (six eco-
nomics dictionaries and three each architecture, computer,
and law, as well as four general dictionaries).

Eastview does offer Aneno-pyccxuii cnosaps coxpa-
weHull No aspoxocMuHeckoll u 80eHHOU mexHuke, about
100,000 words, by HukoJtait Hukosaesrna HoBUUKOB
(2009, Moscow: ARMS-TASS Information Agency, 1,233
pages for $200.00 plus nearly $35.00 more for surface
postage), as well as Hosbltil aneao-pycckuil u pyccko-
aHeautickuil aguayuUOHHbIL CA108apPb, OVer 100,000 terms,
combinations, equivalents, and meanings with transcrip-
tion, by Enena HukosnaeBna JleBauHa (2009, Moscow:
JKusoii s13bIK, 248 pages for $94.00 plus postage). But
before I spend that amount on a dictionary, I'd like to leaf
through it to see if the former has a Russian to English in-
dex and to get a better idea of what kind of things they both
contain—for example, symbols. (Doubtful, but possible.)

Readers should understand that I am not attempting to
advertise for Eastview. But it so happens the Eastview site
is just about the only place other than Amazon where one
can find new Russian-English dictionaries in the U.S. today.
There are some others, such as Russia Online, Inc., in Kens-
ington, Maryland, but searching its Web site is problematic
and there are not nearly as many dictionaries available.
Most dictionaries, however, should be available directly
from Russian dealers found on Yandex

(www.vandex.ru).

Indeed, the ARMS-TASS dictionary is available in Rus-
sia for R3,250.00 or $112.00, and XKuBoii a3bIK is selling
their dictionary on their Web site for R1,150.00 or under
$40.00 as of the writing of this column. Those are really
high mark-ups, Eastview!

One dictionary published in 2008 that I came across in
preparing this article stands out. Who would have per-
ceived the need for an entire dictionary on terms involved
in producing plastic cards? However, I imagine that ITrac-
MUuKo8ble KAPMbl: MOAKO8bLI AH210-PYCCKULL C108aAPD
OCHOBHbIX MEPMUHOB, NPUHSAMbLX 8 0baacmu cmaHoap-
musayuu, 3auumsl, MexHOA02UU NPOU3800CMEa U npume-
HEHUS NAACMUKOBbIX KAPM PA3AUHHbBLIX MUNOE 6 Cucime-
Max 6e3HAAUUYHOLL ONAAMbL U 8 MEAEKOMMYHUKAUUOHHBIX
cucmemax, Esrenuii Ilasnosuu 3enesud (2008, Moscow:
Media Publisher, 255 pages) would be very valuable for
some translations.

While there are some new dictionaries being published
every year, many are just reprints of earlier dictionaries
with the inclusion of a few new terms. Still others actually
have been designed to make it possible to find terms in
Russian and English equivalent to those in a third language.
Although we will all keep searching for the particular eso-
teric dictionaries we need, translators must maintain their
own glossaries of specialized terms until a dictionary in the
topic appears or the translator decides to publish what has
been amassed.
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A XAM BY ANY OTHER NAME

Lydia Stone and Boris Borukhov

Some of you may remember the discussion between
Michael Ishenko and me published in the Winter 2010
SlavFile about the proper translation of the word xam in the
following speech from the first act of Chekhov’s The Cherry
Orchard: Jlonaxuu. Bam 6pat, Bot Jleonua AHpend, ro-
BOPUT IIPO MEH, YTO 5 XaM, 5 KyJIaK, HO MHE PEIIIUTETHHO
Bce paBHO.” (Your brother, Leonid Andreich, calls me a xam,
a kulak, but I couldn’t care less.) You may even remember
that this discussion was occasioned by my taking exception
in my column in the Summer/Fall 2009 issue to a transla-
tion of the play where this word was rendered “snob.”

Well, you have not heard the end of this issue. Some
time this spring, Nora Favorov forwarded to me a message
from Israeli translator and SlavFile reader Boris Borukhov,
who wanted to comment further on how to translate the
word xam in this speech. The discussion I subsequently had
with Boris is given below in a somewhat abridged version,
as we both got fairly verbose.

His remarks will be given in the original Russian and a
translation of them will be found on our website.

BB: MeHsd 3auHTEpecoBaJjia JUCKYyCCUA B
nociaeaaem SlavFile o cioBe xam y UexoBa.
JIuaus, ecsiv A MPaBUJIbHO €€ IMOHA, CYUTAET,
YTO €ro HajJ0 HEePEBOJANTHh B COOTBETCTBUH

¢ ero HanGoJIee pacmpoOCTPAHEHHBIM HbIHE
“coBerckuM” 3HaueHHueM a person who behaves
in a crude disgusting way and has no respect for
herself/himself or others, niu kak lout, boor,
philistine.

Muxau ke CKJIOHEH JAyMaTh, YTO BIIOJTHE MO/-
xoaut nmepeBoz snob. [I think Misha would
disagree with this interpretation of his posi-
tion; he simply said that snob was not altogether
inappropriate—LRS].

OxHaKO MHE KasKeTcsl, YTO Henmpassbl 00a. CHOO,
pasymeercsi, He IMOAXO0UT, TyT Jlugaus abcoaoT-
HO npaBa. Ho u coBeTckoe 3HaueHHe “xama” —
Toxke. Boabine moaxoasar lout, boor, philistine,
HO ¥ OHH HEJOCTATOYHBI, IOTOMY, UTO B HUX
AKIEHTUPYETCHA B OCHOBHOM HEKYJIBTYPHOCTH

M HEBOCHUTaHHOCTh. Ho 13 koHTeKcTa (K KO-
TOPOMY IIOUYEMY-TO HH O{H U3 YYACTHUKOB
JTHUCKYCCUH He O0paTUJicA) sSiICHO, UTO CJI0OBO
“xaM” ynmorpeoJisieTcs 31eCh B IEPBYIO ouepeab
B CTAPOM JOPEBOJIIOIIUOHHOM 3HAUYEHUH “desio-
BEK HU3KOTO IPOUCXO0KIECHUS, HEOCTOMHBIN
OBITh MPUHATHIM B IPUJINYHOM 001IecTBe (TO
€CTh B 00IIIeCTBeE JII0/IeH ¢ 0oJiee XopouIen po-
xocaoBHOR)”. BoJsee Toro, JlomaxuH gaxke caMm
39TO MOSICHAET, KOT/Ia CTABUT ONpeaeJeHue “xam”
B OJTUH PAJ ¢ “KyJIakOM” U HATIOMUHAET, YTO OH
CBHIH KPEMmOCTHOIO:

“Moii oTelr ObLT KPEMOCTHBIM y BAIlIeTro AeAa 1
0OTIa, HO BbI, COOCTBEHHO BbI, C/IE€IAJIHU 1A MEHS
KOIJa-TO TAK MHOTO, YTO A 3a0bILJI BCE U JIO0JII0
Bac, KAaK POAHYIO... 00JIbIlIe, YeM POHYIO.”

TakuMm oOGpasom, “xam” 31ech, MO-MOEMY, 03-
HadJaer, cCKkopee, “commoner” u “plebeian”,
oco0eHHO nmocienHee. fI 66l gake ckasas, UTo
“plebeian” B ;aHHOM CciIyuae caMbIil TOUHBIN
mepeBo/I,.

LRS: I believe you have somewhat misinterpreted my
opinion on the translation of xam. The dictionary definition
of boor (American Heritage, 4th edition) is 1) a person with
rude, clumsy manners and little refinement, 2) a peasant.
What I was arguing against is the use in the translation I
found of “snob” to render this word. Clearly Lopakhin is
lower class, but I think that Lyonya's complaint about him
is not only this, but that he is offending the finely honed
feelings of Lyuba and generally being a “bull in a china
shop” (all that hand waving). Plebeian has essentially the
same meanings as boor (although with more emphasis on
the sociological and less on the personality aspect). What I
do not like about it is that I think the tone is wrong for Lyo-
nya and his attitude to Lopakhin; when he uses the word he
means to insult and he is emphasizing Lopakhin's behavior
and not his class origins, though of course they are there in
the background.

BB: Bl 3Haere, JIuausa, BOOOIE rOBOPs, APyrue
YeXOBCKHE TEKCTHI 3TOM HHTEPIIPETAINU, CyAs
o MOUM (BeCchbMa IMOBEPXHOCTHBIM, IIPaBJaa)
Pa3bICKAHUAM, HE MOATBEP:KAAI0T. Bo BeakoMm
cjaydae, BO BCEX TEKCTaX, KOTOPbHIE s yCIeJI K 3TO-
MY MOMEHTY IIOCMOTPETh, COINAJTbHBIA ACITEKT
cIoBa “xamM”, OTpazKaroNiii COCJIOBHBIA Xapak-
Tep PYCCKOTO O0IIeCTBA TOTO BPEMEHH, SIBJIAET-
ca y UexoBa He BTOPOCTENEHHBIM U (P)OHOBBIM,
a IJIaBHBIM, IEPBUYHBIM U JOMHUHUPYIOIINM.
“Xam” y UexoBa HEM3MEHHO, BO BCEX CIIyyas X
0€3 HCKII0UEeHUs, O3HAYAeT “Imiedeil” U MpoTH-
BOIIOCTAaBJISIETCA KAKOMY-HUOY/Ib “IaTpUIUIO”.

[There follow quotes and description of con-
text from the stories Tpugon, Hauanrvrux Cmam-
uuu, /[ousr Kommepuuu Cosemuuxa, bpameu. In all
these cases the class aspect of xam is clearly
emphasized.]

O HaKO HECMOTPA Ha BCE 9TO, €CJIH TOBOPUTH
KOHKPETHO O mbece “BuiraeBsbIii caa”’, To 3/1€Ch,
BO3MO3KHO, BbI BCe-TaKH ¥ mpasbl. IIpaBaa,
TEKCTyaJIbHO COOTBETCTBYIOINUM (pparMeHT u3
bECHI, Ka3aJI0Ch ObI, IIOJTHOCTHIO COIJIACYETCA
C TeHJeHI1el, KOTOPYIO 51 OIHCAJI BhIIIIe—
HCIIOJIB30BAaTh CJIOBO “XaM” B 3HAYEHUH

Continued on page 15
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A XAM BY ANY OTHER NAME

Continued from page 14
“mixedein” — TeMm 0oJiee, YTO MMEHHO TaK 3TO
“cioB0” moHuMaet cam JlomaxuH.

TeMm He MeHee, He HCKIIOUEHO, UYTO B ITAHHOM
ciaydae UexoB Bce Ke yIIOTPpeO I TepMUH “xam”
cpasy B IByX 3HaUEHUAX - U KaK “1miedein”, u Kak
YeJIOBEK, ININIEHHBIA KyJIbTypbl. 113 uero BbI-
TEeKaeT, UTO MCTHHA - TZ[e-TO MMocePeuHE MexkK-
Iy Ballieil HHTEpIpeTanuei u Moeu, 1 06e 3Tu
HHTEPIIPETAINU He MPOTHBOPEYAT O/THA APYTOii,
a JOIOJIHAIOT APYT Apyra (1, KCTaTH, BIIOJIHE
BO3MOZKHO, YTO HMEHHO U3-3a 3TOM-TO cEMaH-
THYECKON 00h€MHOCTH JJAHHOTO CJI0Ba y HAC Y
BCEX KaK Pa3 ¥ BO3SHUKJIN HEMHOKKO OTJINYAI0-
Hrecs MPoOYTeHUs TeKcra). Bropoii ke BhIBOJ,
KOTOPBII OTCIOZIa BHITEKAET, COCTOUT B TOM, UYTO,
BO3MO:KHO, /IJIf IEPEBO/A 3TOTO CJI0BA B IaH-
HOM KOHKPETHOM CJIy4Yae HaJx0 MCIO0JIb30BaTh
HE OJHO CJIOBO, a IBa, WIH, CKa’KeM, KaKOe-TO
BBhIpa)keHUe, KOTOPbIE MO3BOJIUJIH ObI OTPA3UTH
BCIO €r0 CMBICJIOBYIO €MKOCTb.

LRS: About xam: First, I bow to your superior knowledge
of Chekhov. Cherry Orchard is almost the only Chekhov I
know virtually by heart. I certainly do not dispute what you
say about other Chekhov works. Nevertheless, I still keep to
my initial opinion about boor and plebeian in this play. To
my mind, and based on dictionary definitions, both these
words refer to the same social class and the same set of
not-very-elegant behaviors, although plebeian emphasizes
the former and boor the latter. The difference is that plebe-
ian is the most delicate and euphemistic way to convey this

meaning in English, while boor is negative and insulting,
although not a swear word of course. Compare xam to Lyu-
ba's muzhichok in the same act. My reading is that Lyonya
dislikes Lopakhkin based on both aspects (class and behav-
ior) and does not approve of his sister’s being too chummy
with the lower classes, even to the extent of having married
one. I think he is trying to be insulting and not euphemistic.
The fact that Lopakhin goes on to speak of his peasant ori-
gins—in the same speech—does not argue against the term
especially, since I would follow boor by translating kulak as
something like pushy peasant, rich peasant or even uppity
peasant. In a comparable example, when my daughter used
to complain that I was being a “Jewish mother” (in the U.S.
this conveys fussing unnecessarily about details of health,
safety and possibly propriety) I would always reply that,

of course, I WAS a Jewish mother, but this did not mean
that I did not understand very well that she was referring to
behavior and not my ethnic origin or relation to her.

BB: A nymaro, J/Iugusi, 35T0 O4€Hb Ba:KHBIN MO-
MEHT, U €CJIU TaK, TO cAalch. OTuacTH, eciaun

BBI 3aMETUJIU, fI CAAJICHA yKe U B IIPeAbIAyIeM
NHUChbMe, HO Teneph CIAaI0Ch OKOHYATEJAbHO. B
PYCCKOM fA3BIKE 3TO HE TaK, TaM CJIOBO “1uiedoei”
HMeeT CUJIbHYI0 HETAaTUBHYIO OkpackKy. Ho ecoin
B AaHIVINHACKOM OHO 3BYYHT CIMIIKOM MATKO,
3HAYHUT HAJA0 HUCIOJIb30BaTh boor. B mpoTHBHOM
cIydae YuTaTe I ¥ 3pUTE N BOCIIPUMYT 3TO CJI0-
BO HeaJIeKBaTHO.

Anybody else want to weigh in on this or any other mat-
ter? Please do so.

Talking about language and culture, my wife and I watched the
spectacular 4th of July celebration and fireworks in Washington DC

From Michael Ishenko, whose
new column, “More than Words,”

on TV and were both shocked at the end to hear the choir sing, in plain
Russian, the old Russian national anthem, Boxe ITaps xpauu (God

will soon be appearing regularly
in SlavFile. Look for it!
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Save the Tsar), as part of Tchaikovsky's 1812 Overture performed in the
grand finale. You can hear it yourself, clearly sung in 2007, on YouTube
(www.youtube.com/watch?v=Hu50cCXLOuY) — it starts at
approx. 02:30 (out of almost 4 min.). And we thought how we really
needed culturally and linguistically educated people in this country, free
of cultural blindness, cultural ignorance and, most importantly, cultural
indifference. It's so embarrassing. Especially if you consider the most
recent discovery in the original text of the Declaration of Independence.
In case you haven't heard yet, researchers have discovered that T.
Jefferson actually scratched out the word "subjects," used in reference
to Americans, and overwrote it with "citizens." Back in the late 18th
century, "citizen" meant "city dweller" or "civilian" (as opposed to
"soldier"). So Jefferson actually created a neologism to fill the cultural,
political, and linguistic gap that existed in his time. I wish we were as
sensitive to the language and culture now as he was in 1776.

Comments, readers?
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SLAVFILE LITE: NOT 8Y WORD COUNT ALONE

Lydia Razran Stone

First, a humorous contribution from Jennifer Guernsey,
proving emphatically that there’s a lighter side to our SLD
medical-pharmaceutical translator and computer tools
connoisseur.

You know you're a freelance translator when...

...you consider yourself really lucky, because you work at
home and have a ten-foot commute.

...you consider yourself really unlucky, because you work
at home, so you never get to go home from work.

...coffee is a legitimate business expense.

...your friends make comments like, “What time DO you
go to bed, anyway?”
...you have not actually laid eyes on any of your clients.

...a word cloud of your recent Facebook posts has large
representations of “translation,” “words,” and “deadline.”

...you think of time as an elastic concept that will stretch
to cover whatever crazy amount of work you take on.

...you rock at Scrabble and suck at Twister.

...you think that translating into a non-native language is
one of the seven deadly sins.

...you finish chatting with the barista at Starbucks and
know that that’s going to be the extent of your conversa-
tion for the day.

...you have four projects due at 6 PM...fortunately, one is 6
PM Eastern Standard Time, one is 6 PM Berlin time, one
is 6 PM Moscow time, and one is 6 PM Tokyo time.

...you would give your right butt cheek for a comfortable
office chair.

...your office mates are of the feline or canine persuasion,
and they listen intently while you discuss subtleties of
meaning and finer points of grammar, in contrast to your
friends and family, whose eyes glaze over the instant you
start talking about work.

...a little break from work usually involves dishes or laun-
dry or cat litter.

...one word can require hours of research, but despite
getting paid just a few cents for that one word, you do the
research anyway.

...you can sleep sitting up and type with your eyes closed—
all at the same time.

...your idea of exercise is getting up to refill your coffee
mug, and when you really need a good workout, you forget
to take the coffee mug with you the first time so you have
to do two laps.

...not only do you know the difference between a participle
and a gerund, you actually care.

...a T-shirt and sweatpants constitute formal business at-
tire; for casual Fridays, you just stay in your pajamas.

From Lydia: Would anyone
who is holding on to original
gems such as the above please
send them to us forthwith?

Around June 4, my father’s
birthday, I start thinking of
him and how old he would be
this year. At least 111, possibly
up to 4 years more (the tsar’s
army, you know). The incident
I was reminded of and want
to describe here does not present a particularly flattering
picture of either of us, but is so edifying linguistically that I
am including it anyway.

In my memory, my father is standing at the top of the
stairs (I am at the bottom) yelling angrily down at me. Not
to reinforce ethnic stereotypes or anything, but unlike my
husband’s Boston Brahmin family, we did not limit the rais-
ing of the voice to cases of urgent life-threatening situations
(“Don’t drink that, it’s paint thinner!”). I cannot clearly re-
member what he was angry about, but knowing his priori-
ties, I am almost certain that it had to do with my neglect of
what he considered my academic obligations. Usually these
sessions ended with him predicting a lifetime career for me
involving clerking in the five and dime.

What I do remember is that he was quite angry and
evidently could not come up with an English word that suf-
ficiently expressed his negative assessment of my behavior.
He used instead the Russian word “xanatHocTs” (usually
translated as negligence, but actually a kind of combina-
tion of mental slovenliness and indifference, the spiritual
equivalent of not getting dressed in the morning [see Jen’s
last point above]). However, I suppose out of long expe-
rience of injecting foreign words into conversations, he
added “as they say in Russian,” and was evidently incapable
of making this metalinguistic comment in a furious tone.
Thus, the momentum of his angry lecture was completely
derailed. The curtain drops on my memory here, but I have
often thought of this incident and wondered if the injection
of metalinguistic comments might be a useful technique in
defusing conflicts (“I assume, when you call me a bastard,
you mean this in its metaphorical rather than literal sense,”
for example).

Having had the two proposals I had submitted for
presentations at last year’s ATA conference rejected, I
overcompensated and submitted three this year, two with
co-presenters. To my mixed pleasure and dismay, they were
all accepted. I foresee a frantic start to October as I work on
them. Here are some coming attractions:

Continued on page 17

SlavFile

Page 16

Summer 2010



SLAVFILE LITE
Continued from page 16

For the presentation on translat-
ing limericks, for which Vladimir
Kovner is the lead presenter, here
are a couple of his translations of
Edward Lear.

Anastasia Koralova and I are
giving a presentation on the use of
children’s phrases in adult conver-
sation and other discourse. In lieu
of a sample, here are two children’s

poem she wrote and my translations.

Finally, for my presentation for
the Literary Division on translating
Krylov, a sample fable:

There was an Old Man with a nose,
Who said, “If you choose to suppose
That my nose is too long,

You are certainly wrong!”

That remarkable man with a nose.

Crapuyok 1o Mpo3BaHUIo “HOC”
[Tpousuéc: “Koro rioxeT BOpoc —
JJTMHHOBAT JI MOH HOC?

Tot em€ HE mopoc,

YT00 MOHATH, KaK IPEeKpaceH Mo HoC.”

There was an Old Man with a flute.
A “sarpint” ran into his boot;
But he played day and night,
Till the “sarpint” took flight,
And avoided that man with a flute.

Ien Ha diteliTe Urpas Koe-Kax.
3armos31a eMy KoOpa B OamiMak;

OH urpas JieHb 1 HOYb,

VYmonssna oHa Ipousb,

Bosbiie cymath HEBMOYb — HY, HUKaK!

3aiuuk
3alYuK YIIIKU OTPACTUII
He HaIpacHo,
3aIUIIATHCSI HETY CHIT —
9TO SICHO,
BOT U JIEP?KUT OH UX HA MAKYIIIKE,
BBIPYYAIOT 3aiI1a HOTH /A YIIKH.

The Rabbit
The rabbit’s strength is in his ear.
He can’t fight foes — that much is clear.
Those ears can sense the least vibration
First ears, then legs bring him salvation.

CoBa
CoBa Kak 6y/To OBI B OUKaX,
Ha BCeX KPYyroM HaBOAUT CTPax,
HO BbI IIOUMHUTE, 3Ta IITULA
cama Bac 4yTOUKy OOUTCS.

The Owl
The owl has such staring eyes,
Some find him scary, although wise.
But be aware the owl, too,
Is just a little scared of you.

MY3bIKAHTDI

A rich man asked a friend to come and dine,

THE MUSICIANS

Cocen cocenia 3Bajl OTKYIIATh;

Ho ympbIcen apyro# TyT ObLT:

X035IUH MY3BIKY JIFOOMIT

U 3amanmI K cebe coce/ia IEBYNX CITYIIATb.
3amnesm MOJIOZLBI: KTO B JIEC, KTO IO JIPOBA,

1 y xoro 4To cujsl cTaso.

B ymax y rocrs 3aTpemano

U 3akpyxusace royuosa.

“TloMMITy# THI M€HsI, — CKa3aJl OH C Y/IUBJIEHbEM, —
Yewm sro60Batbes TyT? TBOM X0p

Topstanut B370p!” —

“To mpaBa, — OTBeYas XO35HUH C yMUJIEHbEM, —
OHU HEMHOKEUKO JIEPYT;

3aTo YK B POT XMEJIbHOTO He OepyT,

U Bce c IpPEKPACHBIM ITOBE/IEHbEM .

A 5 cKaXy: 110 MHE YK JIyYIIl€e IeH,
Ja nesno pazymeii.

Inviting him for more than food and wine.

For he had had his servants form a choir

Which he was hoping that his neighbor would admire.
The singers entered and began to sing;

The poor guest’s ears began to ring;

His head began to swim, since no one sang on key
Or tune. ‘Twas pure cacophony.

The guest cried out amazed,

“What is there to admire?

This choir

Is dire.”

The host replied, unfazed,

“Well, yes, I know their singing stinks,

And yet not one among them drinks.

And no one could impeach

The morals shown by each.

I'd rather hire men who may get tight,
But have the proper skills and do work right.

We are planning one more issue of SlavFile, to be
completed well before the conference in October.
See you there!
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IDIOM SAVANTS: The Devil’s in These Idioms

Vladimir Kovner and Lydia Stone

We decided to interrupt our cataloguing of idioms
containing numbers, which was getting monotonous even
to us, with something more provocative. And what is more
provocative than the devil? This was one of the most inter-
esting idiom sets we have tackled, and is likely the longest.
It is also the first one in which the number of Russian idi-
oms exceeded the number of those in English. For the first
time here, we had real difficulty (you might say a devil of a
time) deciding whether various entries belonged in the sec-
tion for equivalent idioms in English and Russian or in one
of the uni-idiomatic sections. It seems the reason for this is
that statements about the Deuvil or devils, unless perhaps
delivered from the pulpit, are virtually always understood
metaphorically, so that literal translations of devilish idi-
oms can be understood as metaphors—i.e., idioms—even if
they are not used commonly. Another issue we had to con-
front was whether to classify idioms as equivalent when in
one language the reference is to the devil and in the other
to hell or damnation. Clearly, with a looser standard, we
would have classified more overlap.

It would be particularly interesting to know about dev-
ilish idioms in some of the other Slavic languages. Feel free
to write to us with guest columns, comments, or suggested
topics. Our addresses are on the masthead.

A. Devilish in both languages

1. Bexarp, Kak Y€PT OT JIaZaHa; 00ATHCA, KaK YE€PT
JagaHa: 60aThcs, U36€eraTh KOro-Jaubo Uil yero-
160. Moum nepevim xceaaruem 6bL10 ybexrcamsn, kax
yépm om aadaHa, 82%camvbCs 8 CMeHy, UCUe3HYMb.
Literally: To run like the devil from incense. Run like
the devil from holy water: to fear and escape (or
want to do so) from someone or something. My first
desire was to run like the devil from holy water, fall
through the Earth, disappear. Related to the English
expression, to run as if the devil is at your heels.

2. Bepretbcs, kak 4épT (0ec) mepen 3ayTpeHer:
U3BOPAUMBATHCA, XUTPUTD, I0JIUTh. A.Il.HUexoB
“Uunuk”: “ITeped nybauxoil epmumcs OH, KaK
uépm nepeo saympeHeii: becaem, uzesubaemecsi,
Xuxuxkaem, uepaem 21a3amul U CA08HO KOKemuu1uaem
CBOUMU Y2A08AMbIMU MAHEPAMU U PACCINESHYMbIMU
nyeoexamu’”. Literally: To be fidgety like the devil
before matins; jumpy, nervous. Jumpy or nervous

5.

as a cat on a hot tin roof. “When he went before
the public he was as nervous as a cat on a hot tin roof:
moving around, fidgeting, snickering, and batting his
eyes as if he was flirting with his angular manners and
undone buttons.” The Cynic, A.P.Chekhov.

Ko BceM uepTaM; K UepTAM COO0AUYBUM; K YEPTY
(1): rpy60 TPOTOHATH KOTO-T100. A Hy, KATHUCh
(ybupaiics, nposaausail) omcrooa Ko ecem Hepmsm.
Go to the devil! Get out of here, go to the devil!

K uépry (2): (Ipu BOIPOCUTETHHBIX MECTOUMEHUSAX U
Hapeunsix) [ToguepKrUBaeT MOJTHYIO HEOCYIIECTBUMOCTh
WJIY TI0JTHOE OTCYTCTBUE uero-nubo. Kaxoe mym, x
uépmy, seceave? Devil take it! Emphasizing the
complete impossibility or lack of something. What kind
of enjoyment is there in that, devil take it! Note: For
another meaning of the idiom “k uépry” see B-7.

He Tak crpaiieH 4épT, KaK ero MaJolT
(mocstoBUIIA): HE TAaK CTPAIIHO, TPYAHO B I€HCTBUTEID-
HOCTH, KaK Ka)KeTcsl, KaK 3TO IPeZCTaBasioT. He
becnoxotics, Mvl ycneem x cpoxy. He max cmpaiueH
uépm, kax ezo manrorom. The devil is not as bad

as he is painted: things or something (someone) are
not as bad as imagined. Don’t worry; we’ll get it done
in time. The devil is not as bad as he is painted. (Note:
in English this phrase is almost exclusively used about
people, not situations.)

IIpoaaTs AyIry AbABOJIY: IOCTYIIUTHCS CBOUMU
MPUHIUIIAMY, YOEXKAEHUSIMU 32 Kakue-To Osiara. OH
He Moavko npodacm Oywy 0b1804Y, OH U MAMb C80H0
3a xonetixy npodacm. Sell one’s soul to the devil,
make a pact with the devil, be in league with the
devil. Not only would he sell his own soul to the devil,
but his mother as well, and all for a penny.

Toedy THI 4€pPT; YEPT BO3bMHU (II0GEpU); YEPT
3HAET YTO; YEPT-TE YTO; YTO 32 YEPT: BhIPAKEHUSA
JIOCaIbl, HEZIOBOJIHCTBA, HEZIOYMEHUSI, BO3MYIIEHUS.
To@y mbL uépm, onamsp 2 KAYU OM MAWUHBL KYOa-
mo 3adesan. Expression of disgust, annoyance, etc.
What the devil?! Devil take it! I've misplaced my
car keys again!

Y&pT mormyTas: noz/aics cobaasHy ceaaTh 4To-
71160, OOGBIYHO PENOCYAUTENbHOE. YEpm meHs
nonyman éLMMumMs Mo2da AUWHW POMKY —
nomepsin 6odumensckue npasa Ha noa2oda. Someone
gave in to the temptation to do something, generally
something suspicious or wrong; the devil made
(or tempted) me. (English expression with devil
predominantly used jocularly. The English phrase “the
devil made me do it,” introduced by comedian Flip
Wilson, became a humorous catchphrase in the U.S.
in the early 19770s). The devil made me have one more
drink then and I ended up losing my driver’s license
for six months.

Continued on page 19
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IDIOM SAVANTS Continued from page 18

9. YepTOBCKH: 0UeHb. IMa 0esYUKa 4epmo8cKU XOPO—
wa. Devilishly: very. That girl is devilishly pretty.

Y&pT ero 3HaeT: He 3HAI0, He IIPE/ICTABIIAI. Yépm
e20 3Haem, kyoa ama kHuza sanponacmuaacs. The
devil only knows; I don’t know, I can’t imagine. The
devil only knows where that book has gotten to.

Yépry (uepTsaM) TOIIHO: 0 YEM-TO OTPULIATETLHOM,
U3 psi/ia BOH BRIXOAsIEM. B dome Hakypuau mak, umo
yépmy mowHo. Enough to make the devil cry,
sigh, blush, cringe, etc.: of something negative,
extreme, outrageous. The smell of tobacco in the house
was enough to make the devil cough.

YEépr-Te OTKyAA: U3 OTAIEHHOTO Mecta. OHa
npuexaaa 8 Haw 20po0 uépm-me omxkyoa. From the
devil knows where: from the back of beyond. She
came to our town from the devil knows where.

Get thee behind me, Satan. Usually jocular
invocation of Jesus’ words to the devil, indicating that
the speaker or referent is turning away from a powerful
temptation. I am going into the other room while

you eat your sundaes. Get thee behind me, Satan!
Oroiiau or meHa, Carana! Crunb, Carana!
OGBIYHO IIYTIIMBOE UCIOIb30BaHNE O0OpaIEHUA
Nucyca k Catane (ot MatBes, 4-10), 03HaYaloIIee, YTO
TOBOPAIIMH OTBOPAYUBAETCS OT CHJIBHOTO UCKYIIIEHUA.
A yiidy e dpyayro komHamy, noxa evl 6ydeme ecmb
MmopodceHoe. CeuHb, Camana!

What (where, who, how) the devil (or hell)?

An expression of dismayed or annoyed astonishment
or total unfamiliarity with the nature, identity,
location, cause, etc. of some fact. Where the devil is
Chichicastenango? Why the devil are you asking me?
A number of Russian expressions correspond to one or
another of this set of phrases.

¢ Kaxoro uépra (rpy60): 3auem, mouemy. Kaxozo
yépma mout MeHs pa3dyoun 8 makxyrwo pars? Why the
devil? Why the devil did you wake me up so early?

e Ha koii uépTt; Ha yépTa (IIpoCT.): JId Yero, 3aUeM.
Ha xoil uépm mHe HYH#CHA MB0s nomMows? 3aHumaiics
cgoumu deaamu. What the devil for? What the devil
do I need your help for? Mind your own business.

Full of the devil. Mischievous, naughty and spirited.
My grandson, a model student in kindergarten,

is full of the devil at home. JKuBO# Kak 4€pT;
HEIOC/IYIIHBIA, 030PHOMU, IIJIOBIUBBIN. Mol 8HYK

— 00pasyoewlil Marvuuk 8 demckom cady, a domda,
JHCUBOTL KAK UEPM, OH NPe8pawancs 8 Hymrkozo
030pHUKA.

In league with the devil. Collaborating with forces
of evil, sometimes used jocularly. The politician’s
claim that his opponent was in league with the

devil appalled even his most committed supporters.
B corose ¢ AbssBosIoM. COTPYIHUYATD C CUIaMU
3J1a (MHOT/Ia MCIIOJIB3YETCS B IIYTIMBOU (popMe).
3assaeHue 3Mo2o noAUMUKAHA, YMO e20 ONNOHEHM

17.

18

19

0bL1 8 coto3e ¢ 0bSBONOM, YHCACHYN0 OaXHce CaMblLX
APbIX €20 CMOPOHHUKOB.

Make a pact (deal) with the devil. Sell one’s soul
to the devil. To agree to one’s soul’s damnation in
return for some wished-for benefits on earth. May be
used jocularly to explain what seems to be inexplicable
good fortune. How did Shirley get that corner office?
I guess she made a pact with the devil. IIpoaaTts
JYIIy IbABOJIy B 0OMEH Ha KaKHe-TO BOKZEJIEHHbIE
[IPEUMYIIECTBA, JIbTOTHI Ha 3eMiie. MOXKeT ObITh
HCIIOJIP30BAHO B IIYTJIUBOU opMe, UTOOBI OOBSICHUTH
KaKyI0-TO HEBEPOSTHYIO, KAXKYIIYIOCS HEOObSICHIMOMN
yZiady, KaKOU-TO HEBEPOSTHO CYACTIUBBIN IIOBOPOT
cyav0bl. Kakum obpasom Illepau noayuuaa amom
yanosotl opuc? A dymato, umo oxa npodana oywy
dbs8ony.

The devil looks after his own. Used similarly to
the above as a putative explanation of undeserved good
fortune coming especially to a person disapproved

of or disliked. The well-paying job he got after he
was released from prison is just one more proof
that the devil looks after his own. K cBouM 1 4épt
XOPpOoIIo OTHOCHUTCA. Vcronp3yeres Kak “MHUMOE”
00bsICHEHNE HE3ACITY?KEHHO CYACTIIMBOU CyABObI/
6ostpIioN yaauu. Xopowo onaavusaemas paboma,
KOTMOPY10 OH NOAYHUA CPA3Yy NO 080004 c0eHUU U3
mopbMbl, 3MO ewje 00HO J0KA3amenbCMe0, Umo K
C80UM U YEPM XOPOULO OTNMHOCUINCAL.

The devil you say! (Alternative of the hell you say!)
Expression of surprise and possibly disbelief, similar
to You're joking! May be jocular or a hostile challenge.
“Janey is going to dance with me, not you.” “The devil
you say!” Yépt Bozpmu! Bot Tak Tak! Heyxxenu?!
BriparkeHue yAUBIEHUS WIN HEBEPHS, TO0OHOE
BBIpakeHuIo “TbI ryTHIB?!” OTa Dpasa MOKET HOCUTD
[IYTJIMBBINA XapaKTep WIH BhIPAKaTh HEIPYKETIOOHOE,
Jlaske BpaxkzeOHoe, arpecCuBHOE Bo3paskeHue. Yépra
c aBa! Kak 661 He Tak! /[cetinu 6ydem manuyesams
€0 MHolL, a He ¢ mobotl”. “Uepma c dea!” (See B-22.)

B. Devilish only in Russian (note how many English
equivalents contain words such as hell and damn)

1.

Bcé k 4€pTy mONLIO: yKa3zaHue Ha Heyjady, Ha
IIOJIHBIN IIPOBAJI U T.I1. Bce cmapanus k uépmy.
Everything has gone down the tubes; everything
is shot to hell; all is lost. All our efforts have gone
down the tubes.

B TUXOM OMyT€e YepPTH BOJATCA: BHEITHOCTh
00MaHYMBa, CIOKOMHBIN BUJ| MOYKET CKPBIBATD
KHUIALYE BHYTPU CTPACTH, MOIIIHYIO 3Heprumwo. Tax

OH NAtl-mManvuuK, Myxu He obudum, a cMompu, 4Umo
Hameopua. B muxom omyme uepmu godssmes. Still
waters run deep. He acts like a real goody-goody
who wouldn’t hurt a fly, and look what he’gotten up to.
Still waters run deep.

Continued on page 20
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3.

B uy:kyI0 :KeHY YEPT JIOKKY MeJia Kiaaer/
MOJTOKIII (CTapasi MOCJIOBUIA): UysKas KeHa
IpuBJeKareabHa/obombcTurenbua. Kazanocw, umo
Mbl HCUAU ¢ MYdHceMm Oywa 8 Jywy, u 80pye 1 YyaHanda,
YIMO 8 UYNHCYHO HCEHY UEPM A0HCKY Medd NOAONHCUN.

A Mozcem, npocmo 3anpemHbslii n100 c1adok?
Forbidden fruit is sweetest; the grass is always
greener in someone else’s yard (on the other
side of the fence). (Both of these are only partial
equivalents since they have no explicit reference to lack
of marital fidelity.) Here I thought we were happily
married, true soul mates, and then suddenly I find out
that he was running around with another woman. I
guess it’s a case of forbidden fruit being sweetest.

J1o uépTa (mpocT.): 04eHb MHOTO, B OOJIBIIIOM
KOJIMYECTBE, B U30BITKE. Bpode cobbmuil 0o uépma,
a Huuez2o unmepecHozo He npoucxodum. A hellish
number, very many, too many. It looks like there
are a hellish number of things going on, but nothing
interesting is happening.

J10 9€pTHUKOB (IIPOCT.): 10 KPaHEHN CTEIEHU.

1) A ycman 00 4€PMuK08; HCYmko XoHemcs
evicnamuces. 2) O donwacsa 00 H€pmuxos, 00
eanmoyunayuii. To an extreme extent, hellishly.

1) I am hellishly tired and desperately need to sleep.
2) He got hellishly drunk— to the point of
hallucinations.

Kaxk uépt (13/B mpeucnogHei—ycTapes.): TPsA3HBIH,
yeranbiii. OH paboman mecsiu 6e3 8blx0OOHbLX U Yycman
xax uépm. Dirty, exhausted, literally, as the devil. He
had worked a whole month without any time off and
was as tired as the devil (or devilishly tired).

Kuépry (3): OTBeT Ha moXKeaHue “HU IMyXa, HA
repa’”, T.e. Ha MOXKeJIaHUe yaauw, yerexa. Standard
reply to “neither fur nor feather” (approximately
equivalent to “break a leg”) wishing someone success.
There is no set reply to this in English; indeed, it may
be considered bad luck to reply at all.

Kuépry Ha pora; y yépra Ha porax (Ha KyJim4a—
Kax): O4eHb Jayieko. OHU Hcusym y uépma Ha po2ax—
newkom He dotidewns. Very far away; out in the
boonies, in the middle of nowhere. They live out
in the middle of nowhere—you can'’t get there on foot.

He GbLIO IIEUAIH, TAK YEPTH HAKAYAIH: TaK
TOBOPAT IIPO HEOKHUIAHHO IOABUBIITHECH IIPOOJIEMBI,
CBaAJIMBIIIMECS Ha Hac 3a60ThI, HempusaTHOCTH. Cocedu
yexaau 3a 20po0d, NONPOCUAU MEHS. NPUCMOMPEmb

3a cobakotil. Bom He 6bL10 neuaau, max uepmu
Hakauaau. Ifeayro Hedeato Hado ecmasams HA YAc
pamvue. Literally: we had no problems, so the devils
taught us a lesson. We know of no analogous proverb
in English, but contextual translation is possible. My
neighbor went out of town and asked me to look after
their dog. Just as things were going so well, for my
sins, I had to be a dogsitter. For a whole week I had to
get up an hour earlier than usual.

10. He oguH i uépT: He Bee s paBHO? He 00uH Au

11.

12

13

14

15

.

uépm, kyda uomu. JIuws 61 00HOMY He Obtmb. Cp.
OnuH 4€pT: Bce paBHO. Isn’t it really all the same? Isn’t
it really just six of one and half a dozen of the
other? Isn't it all the same where you go, just as long
as you are not alone?

Hu Bory cBeuka, HU 4€PTy Kouepra: 0 4ueM-TO

HU Ha YTO HE FOJHOM; HU TO, HU Ce; HU K CeJIy, HU K
rOpOJIy; HU PbIOA, HU MSICO; TAKKE O JIIOZSX, JIUIIEH-
HBIX UHUBU/YaIbHOCTH, [IOCPECTBEHHBIX, OECIIPUH-
[[UITHBIX, 6ecXpeOeTHRIX. DTa OCIOBUIA CTAHOBUTCS
sICHEee, eCJIV BCIIOMHHUTD €€ cTapuHHbIN BapuaHnT Hu
bBory cBeuka, HU Y€PTY O:xker (0KOT, 03kuT). O3ker—
3TO MAaJIKA, KOTOPYIO UCIOJIH30BAJIA BMECTO KEJIE3HOU
KJIIOKH, Kouepru. Ee jke MO3KHO ObLIIO UCIIOIH30BATh
KaK JIyYYHHy—OocBemnath n3by. to—uépty. Ho ot cBe-
YU—W CBET, U 6s1aroBoHre—3TO bory. Jla u camo cJI0BO
“kouepra” MPOUBOIILIO OT CJIOBA “KOUepsi” — KOPAra,
T.€. TO 3Ke, UTO oxKeT. Hoswlil Map oxkasaacs becnpun-
YUNHOU ANUHHOCNBI0, HOAMYHOM, UeN08eKOM HUKHUEM-
Hum. Hu Boey ceeukxa, Hu uépmy xouepaa. Neither
fish nor fowl, neither one thing nor the other, nothing
in particular. Our windbag of a new mayor turned out
to be a man of no particular convictions or character—
neither fish nor fowl.

Hu uepra (HeT, HEe MOHATH, MIOHATH HE MOTY, HE
pasoopars u T.11.) (IIpocT.): Hu4ero (HeT, He MOHATh
u T.11.) /loma Hu yepma Hem, a 8 Ma2a3uH udmu—
nenb. Nothing, not a damn thing. There wasn't a
damn thing (to eat) in the house, but I was too lazy to
go to the store.

Hu k 9€pTy HE TOAUTCA: HUKY/A He TOMUTCS. DMom
cnosaps HU K uépmy He 2odumcs. No good, not worth
a damn. This dictionary is not worth a damn.

(Hy u) uyépTt ¢ T0001i (¢ HUM, C BAMH...): BhIpaKe-
HU€ BBIHYKIEHHOH YCTYIIKH, HEBOJILHOIO COTJIACHS C
KEeM-JIM00 MJIM ITOJIHOTO PAaBHOAYIINSA, 6e3pasTnuus K
KOMy-J100 WM K uemy-1u60. Hy u uépm ¢ moboii, He
xouewv uomu ¢ Hamu—cuou doma. Expression of com-
pelled concession, unwilling agreement or complete
indifference to someone or something. I don’t give

a damn, who (the hell) cares? to hell with you.
All right, who the hell cares, if you don’t want to come
with us, stay home.

Cam uéprt He Opart (KOMy-JIM00): BCE HUIIOUEM,
HHUYEro He CTOUT, He cTpairHo. O ubei-1ubo KpaiiHen
CMeJIOCTH, He3aBUCUMOCTH B JieJIaX, JIeHCTBUSX, TIOC-
Tynkax. “Ilo 00HOMY 8UJY €20 MONMCHO CYOUMb—HeNo-
8€eK Y8epeHHblil,... Wupokxuil, u0ém, packawusaem niae-
yuwamu, cam uépm emy He 6pam”. B.@.TeHOpsakos.
The best equivalent phrase would be “the devil (him-
self) is no match for.” While this has the right meaning
and is clearly understandable in English, it is not widely
used. The English phrase (excluding religious discus-
sions where devil is not used metaphorically) gets 120
Google hits, while the Russian phrase gets nearly 7 mil-

Continued on page 21
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IDIOM SAVANTS Continued from page 20

lion. “Just by looking at him you can tell that he is a
confident man. Look how broad backed he is, how he
swings his shoulders when he walks—clearly, the devil
himself would be no match for him.” V.F. Tendryakov.

16. Cam 4épT He pa30epEeT; YEPT HOTY CJIOMMUT: O

4éM-HUOY/Ib, B YEM OUEHDb TPYAHO pazobpaTecsa. Ham
daau maxyio 3anymarHyio 3adavy Ha sK3ameHe—
uépm noay caomum. Said of something to indicate it is
very difficult to understand. One can’t make head or
tails of it; the devil only knows what it is about.
They gave us a very confusing problem on the exam—
the devil only knows what it meant.

17. Cequna B Gopoxay, 6ec B peopo (ImocjioBumna): o

MICUXOJIOTHYECKOM / CEKCYaTThHOM KPU3HCE CPETHETO
BO3pacTa, 0COHEHHO B OTHOIIEHUN CTAPEIOIINX MYK-
uuH. He 3pa 2ogopam: "Ceduna 8 6opody, bec 8 ped-
po." Literally: There’s gray in his beard, but a devil in
his belly. Said about an old sinner, especially one whose
sins or attempted sins are sexual. They don't talk about
“dirty old men” (or old devils) for nothing.

18. UépTt (K0oro-1ub0) mpuHec: 0 HE3BAHOM T'OCTE.

TobKo s cOOPAACs NOHUMAIMb HOBbILL POMAH, KAK
yépm npuHec boamausozo coceda. An ill wind
brought somebody. I had no sooner sat down to
read a new novel than an ill wind brought my talk-
ative neighbor (to my door).

19. Y&pT-Te UTO: 1) BBIpAKEHUE J]0CAJIbI, HEOYMEHUS,

HezoBoJIbeTBA (cMoTpH “T'hdy THI Y€pT” U T.11.). Ex-
pression of disgust, annoyance, etc., like “What the
devil?!” 2) moskeTr OBITH TAKXKE BBIPAKEHUEM HEIOIIO-
HUMAaHUS WIH [IYTJIMBOTO HEAO0BOJIbCTBA. Ce200HA Y
Hac 8 20cmsax uemeepo 8HYyKos8. B dome uépm-me umo
meopumcs. Expression of lack of sympathy and under-
standing for something, may be used jocularly; transla-
tion depends on a specific context. Our four grandkids
are visiting today, everything in the house is topsy-
turvy. One more example: /[py3vs Mou, 4mMo vt om
MmeHs xomume? MHe 80 aem. Om meHs Hépm-me umo
ModicHO oxcudams. My dear friends, what do you want
from me? I am 8o. What the devil do you expect from
me?

20.Yem 4€pT HE IIYTUT: BCE MOKET ITPOUBOUTH (CITy-

uuThes). /lasaiime noedem Ha koHuyepm. Yem uépm
He wymum, MoXcem yoacmes Kynums busnem ¢ pyx.
Anything can happen; you never know. Let’s go to
the concert, anyway. You never know, someone might
have tickets to sell.

21. Yépra asicoro (mpocrt.): Huyero. Yépma avicoeo mol

om MmeHs noayHuwb—He 3acayxcua. Nothing; not a
damned thing. You don’t deserve anything from me,
and you won'’t get a damned thing.

22, Yépra c aBa; yépra B cryJie (pesKo): Kak Obl He

TaK, HY 3a 4T0. Yépma c dsa s emy dam etue xomb
00HY KHU2Y, OH Yoice 08e mou KHuau nomepsaa. Not for
anything; there’s no way in Hell. There’s no way

23.

24.

25.

in Hell that I would lend him another book, he has
already lost two I lent him.

Yépr meHs (ero u T.11.) AEPHYJI (3a A3BIK):
HEU3BECTHO 3aueM. Yépm meHs OepHY.A cnopumsb

¢ Hum—eom u paspyeaaucy. I don’t know why (of
something negative); who (the devil only) knows what
possessed me to... Who knows what possessed me to
start an argument with him? We ended up cursing
each other out.

YEPTUKH MPBITAIOT B IJIA3aX: 0 BECEIDIX, JTYKABBIX
HCKOPKax B r1azax. A gcezda 3Har, xo2da oHa xouem
nowymums: y Heé uépMuKU HAUUHAIOM 8 21aA3aX
npwvleams. Someone’s eyes sparkle mischievously.
(Note there is an English expression to have the devil
in one’s eyes, but it is negative in meaning, and the
Russian is not.) I always know when she is going to
make a joke—her eyes begin to sparkle mischievously.

Yéprosa mro:kuHAa: uncio 13. A baker’s dozen.

YepTOoBUIMHA KAKAA-TO: BEIPAKEHUE PA3PAKEHHO-
ro HepoyMeHusa. Huuezo He mo2y nonams. Kaxkaa-mo
yepmoswuHa! An outlandish mess: expression of
annoyed confusion. I can’t understand a thing! This is
some kind of outlandish mess!

C. Devilish only in English

1.

Better the devil you know than the devil you
don’t: a statement that a known evil is better than an
unknown one. I don't like either of the candidates, but
will vote for the incumbent—better the devil you know
than the devil you don’t. BykBasbHO: JIydIiie Y€PT CTa-
PpbIii/3HAKOMBII, UeM HOBBIH/He3HAKOMBIH. CTaphIi
9€pT osam:Ke. MHe He Hpasumes HuU 00uH u3 kaHouda-
Mo8, HO L NP02010CY10 3a MO20, KIMO Ylce 3aHumaem
JdoicHOCMb,—CMapblil Uepm ayule, Uem HOB8bLl.

Between the devil and the deep blue sea. De-
scription of a choice between two approximately
equally unpleasant, difficult or otherwise unacceptable
alternatives. Well, we can either stay at a hostel that

is miles outside the city where the meeting is or one in
the city that is outrageously expensive. It’s between the
devil and the deep blue sea. Mexxny AByX OTHEH; M€K~
Iy MOJIOTOM U HAaKOBaJIbHEM. Mbl MOXceM 0OCMaHo-
8UMbCA UAU 8 Dewesoll MYpPuUcmcekKoll 2cocmuHuue oa-
neKo om 2opoda, 2de bydem cosewlatuie, UAU NPSIMO 8
2opode, 20e cocmuHuybl cmpawHo dopoaue. IToxosxce,
YIMO Mbl 0KA3AAUCH MeHCOY MOAOMOM U HAKOBANbHEl.

Devil-may-care. Cheerfully reckless in behavior,
attitude, and/or manner. He is a bright boy but his
devil-may-care attitude toward his studies will

not serve him well in college. BecuradarrHbIii,
pasyzansrii. OH cCMblULAEHblll, CNOCOOHBLIL MANBUUK, HO
makxoe HaN1e8amenbCKoe OMHOWeHUE K 3AHAMUAM
nomewaem emy XopouLo yHumucsa 8 gya3e.

Devil of a. An outrageous or extreme example
(frequently of something negative). That’s a devil
of a thing to say to your mother. YepTOBCKHUIA,

Continued on page 22
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10.

JbSBOJIbCKUI, BOITUIOINHI, OTYasIHHBIN, VKACHBIH.
Cxazamb makoe mamepu npocmo Y#cacHo .

Devil take the hindmost. Phrase used to indicate
that it is every man for himself in some situation.
Although the boys were friends, when they played
sports together, it was a case of devil take the
hindmost. Kaxxnplii uesioBeK caM 3a cebsl B KaKUX-TO
CUTYallUsIX; K Y€EPTY HEYAAYHUKOB/OTCTAIOIIUX.
Xomsa marvuuwixku 6uviau 0py3baMil, 8 CROPMUBHBIX
uepax kaxcowlit bbln cam 3a ceds.

There’ll be the devil to pay. There will be unpleas-
ant consequences for something done or left undone. If
we don't get the air conditioner fixed before summer,
there’ll be the devil to pay. HenpusiTHbIE TIOCJIE/ICTBUS
3a YTO-TO C/IeJIAHHOE WU HecZleJIaHHoe. XJIOMOT, He-
pUATHOCTEN He obepentbes. Ecau Mbl He NOUUHUM
KOHOUUUOHep 00 HA1AAA iema, Mo NOMOM X0N0M He
obepewvcesl.

To give the devil his due. Preface to a statement
that something is good about a disliked person or
persons. I don't like the mayor, but to give the devil his
due, he has kept all his campaign promises. OTnaBatb
JTOJKHOE IPOTUBHUKY HJTH YeJIOBEKY, KOTOPHIN He
HpaBuTcsa. OTMEUATh MOJIOKUTETbHBIE KAUeCTBA
HEIPUATHOTO uesioBeka. A He 1106110 Hawe20 Mapa,
HO Ha00 0moambv emy 00AHCHOe: OH cOepHcan 8ce ceou
npeosvlOOPHbHLe 0beWaHUs.

Have the devil’s own time. Have a bad time, or find
something very difficult. I had the devil’s own time
trying to find out what the intercity bus schedule was.
HenpusTHble MOMEHTHI; Pa3ipakaolre, BEIBOISIIIE
u3 cebst mpobsiembl/ TpyAHOCTH. OKA3AN10Ch UePMOBCKU
mpyoHo Yy3Hams pacnucaHue 20podcko2o asmobdyca.

He who sups with the devil should have a long
spoon. A statement that one had better be on one’s
guard if one becomes involved with bad or unsavory
people. He invited me very pleasantly to come visit him
in his office to discuss it further, but I didn’t go. He who
sups with the devil should have a long spoon. JTocios-
HO: TOMY, KTO Y?KIHAET C /IbSIBOJIOM, Hy)KHA JUIMHHAS
JI03kKa. By/ib HaueKy, KOT/ia UMeelb JIeJI0 C IIOXUMU
JIIOZIBMUY, C COMHUTEIbHBIMU, HEYECTHBIMHU, HETTOPSI-
JIOYHBIMHU JTUYHOCTAMH. Cp. ¢ mocyioBuIei: “Casazancs
¢ 4épToM, ITeHsH Ha cebs (IepKu yxo BocTpo)”. B oueHs
NPUAMHOIL MaHepe OH NPULAACUA MeHs 3alimu 8 oduc
npodowcums obcyxicoeHue, Ho A He noutra. C COMHU-
MeAbHbIM UeN08eKOM Hado Oblmb Hauexy.

Needs must when the devil drives. Used when
someone is forced to do something he or she would
vastly have preferred not to do. I hate getting up so
early to get to work, but needs must when the devil
drives. (mocs.) JIGOM cTeHbI He IMMPOIINGelb;
IPOTHB PO:KHA HE MOIPENIb; IIETHIO 00yXxa

He mepemuéenrb. cnoap3yercs, Koraa KTo-1u60
BBIHYKZIEH JI€IaTh YTO-JIM00 MPOTHB CBOETO JKeJIaHHS,
BBIHYKZIEH CMUPHUTHCS ¢ 0OCTOSTEIHCTBAMH, IIPUHATD
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12.

13.
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15.

YTO-TH00, HaBSI3aHHOE CUJIBHOH CTOpOHOU. HeHaguicy
ecmasams max paHo Ha pabomy, HO HUkYyoda He
dembcs: Npomue poxcHa He nonpeils.

Play devil’s advocate. To take a position one

does not agree with for the sake of testing your own
argument or for another reason. Let me play devil’s
advocate for a moment and say that not everything
in the new school proposal is bad. Tlpennarars/
BBICTABJIATDH APTYMEHTHI, BO3Pa’KEHUA IIPOTUB
[TO3UIIVH, C KOTOPOH corsaceH. I10380.1bme MHe
Cbl2pamb po1b HaUWe20 ONNOHEHMA U CKa3amy, Ymo
He 8ce NA0X0 8 HOBOM NPOEKIMe WKObL.

Speak of the devil (and he will appear). Said
more or less jocularly when someone has just been
speaking of a person and that person makes an
appearance or otherwise makes himself known. Note:
this is not meant negatively about the person who
appears. The last part of the phrase is rarely used.
Speak of the devil, there she is over there. J/Ierok Ha
IMOMHHE. A 60 U OHA — Ae2KA HA NOMUHe.

The devil may quote scripture for his own
purpose. Said to impugn the sanctimonious
statements of someone one does not like or trust. I
know he claims his motives are strictly honorable,
but after all even the devil quotes scripture for his
own purposes. JIOCJIOBHO: €CIU IIOHAZ00HUTCsA, TO U
JIbsIBOJI MOXKET IUTUPOBaTh Ceamennoe Ilucanue.
T'oBopuTes, UTOOBI IIOCTABUTD II0J] COMHEHHE
3asiBJIEHNE KOTO-JIM00, KOTO He JII00AT U KOMY He
JIoBepstioT. Hackovko s 3Haw, oH ymeepxcdaem, 4mo
deiicmayem u3 abcoaOMHO YeCMHbLX U OAa20POOHBLX
nobyscoeHutl, HO Ha camom dene, ecau noHadobumces,
mo u 0b2804 Modcem yumuposams CesauyeHHoe
Iucanue.

The devil finds work for idle hands. Alternatively:
Idle hands make (do the) devil’s work and others.
People who are unoccupied are likely to get into
mischief. My grandmother always gave us chores to
do whenever she saw us sitting around. She was a
real believer in the adage that the devil finds work for
idle hands. T0C/I0BHO: IbABOJI HAXOAUT 3aHATHE JIJIS
Mpa3HbIX PyK. AJTBTEPHATUBHO: (IIOCJI.) TIEHb—MAaTh
BCEX MTOPOKOB; 6e3/esbe K 106py He npuBoaut. Koeda
6abywxa sudeaa, umo mbvt cudum 6e3 deaa, ona sce20a
dasana Ham Umo-Hubydb» deaams no domy. babywka
€81MO 8epu1a 8 CMAPUHHYH NOCA0BUYY, HIMNO
6e3denve k 00OpY He npusooum.

The devil’s in the details. The success of big plans
frequently hinges on small details that are easily
overlooked. Well, overall that plan sounds good,

but you know, the devil is in the details. Jloc/I0BHO:
ZIbIBOJI—B MeJiouaX. CamMoe CTpaIiHoe, HEOXKH/IaHHOE,
HeIpe/IBU/IEHHOe—B YaCTHOCTX, B MeJIOUax. YCIex
6OJIBIITNX IPOEKTOB/IIJIAHOB YaCTO 3aBUCUT OT
MaJIEUIIHX JIETAJIEN, KOTOPBIE JIETKO IIPOCMOTPETD.
Umo Jxc, 8 yeaoM IMom NAaH 8vlensdum npekpacHo,
HO 8bl Jce 3Haeme, YmMo camoe CMpawHoe—ynycmums
U3 BHUMAHUA MEAOUU.
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