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53rd Annual Conference

Hilton San Diego Bayfront « October 24 -27, 2012
san Diego, California

Get Ready
To Learn!

Choose from over 175
sessions that feature

a variety of languages,
topics, and skill levels.
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To NetworK!

Connect with over
1,800 colleagues from
throughout the U.S.
and around the world.

A Newcomer’s Impression:
First ATA Conference

(The 52" Annual Conference in Boston, October 2011)
Laura Friend

After joining the ATA and
hanging out my translator’s
shingle in 2006, I focused on
building a client base, gain-
ing experience, and achieving
certification as a translator. In
addition, I was intrigued by
the possibility of attending an
ATA conference. Each year I
pressed my proverbial nose to
the plate-glass window of the upcoming conference,
but there was always an obstacle. First it was graduate
school, then a move to Europe. Seattle, New Orleans,
San Francisco, Orlando, New York, and Denver all
came and went without me. When 2011 rolled around,
however, these hurdles had dissolved: I could finally
attend my first ATA conference!

Following are a few of my impressions from this
event.

The host city and the accommodations

Boston is a fine city and a great place for a confer-
ence. There is so much to see there that one could
easily have skipped the conference and stayed busy for
five days. As one woman sent to the conference by her
company confessed to me over lunch ... but that would
be telling. Suffice it to say that the lure of the Museum
of Fine Arts was even greater for some than the finer
points of terminology. No doubt San Diego will pro-
vide similar temptations.

After checking into the hotel, I headed out for a
self-guided tour of the vicinity. The Copley Square
Farmer’s Market was in full swing, offering, among
other organic delicacies, sandwiches made with local
artisan cheese, with good old New England apple
cider to wash them down. An encouraging start. The
famous Back Bay area featured landmarks including

Continued on page 3
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SLD 2012 Banquet
Thursday, October 25, 7:00PM at

POMEGRANATE

Georgian-Russian Restaurant
2312 El Cajon Blvd., San Diego, California 92104
619-298-4007

Pomegranate offers a unique mixture of Russian and Georgian
cuisine in a laid-back, light-hearted atmosphere
www.yelp.com/biz/pomegranate-russian-georgian-restaurant-san-diego

Menu (in the Chef's Own Words)
First Course
Salad sampler platter for eight:

Olivier: traditional Russian salad
Salad Vesna: fresh cabbage, berries, herbs, and serious love
Kavkaz Beet Salad: glorious beets, unexpected spices, and herbs
Carrot Salad: overwhelms the defenses of all your senses
lkra Badrijannaya: eggplant with a delicate infusion of herbs, onions,

olive oil, and garlic
Lobio: red beans with walnuts, cilantro, garlic, and feta cheese

with khachapuri, Georgian cheese turnovers

Entree
Please choose one
Chicken Shish Kebab. Tender, flavorful meat served with sweet-and-
sour pomegranate sauce — one of our most popular dishes!
Chakapuli. Lamb shank cooked in dry white wine with onions, tarragon,
plum sauce, and mixed fresh herbs
Golubtsi. Stuffed cabbage served with tomato sauce
Ajapsandali. Traditional Georgian vegetable stew: eggplant, onions,
green peppers, tomatoes, fresh herbs, and khmeli-suneli seasoning

Dessert
Please choose one
Babushka’s Surprise. Baked apple filled with sweet fruits, walnuts, and
honey
Medovik Torte. Russian traditional honey cake served with a scoop of
ice cream

Tea or Coffee

Price: $45 per person, tax and gratuity included
Georgian wines and European beers are available for purchase.
Transportation: a 15-minute taxi ride from Hilton Bayfront

Please send your entrée and dessert selection to John Ried| (jriedl@
wi.rr.com). Payment of $45.00 should be made by check or PayPal
before October 10, 2012.

To pay by check, send a check made out to John Ried| at:
John RiedI
1028 East Juneau Avenue, Apartment 725
Milwaukee, WI 53202

To pay by PayPal, go to the PayPal website (www.paypal.com) and
select the “Send Money” tab. Fill in the amount ($45.00) and choose the
“Friends and Family” option. In Step 2, use the following e-mail address:
jriedl@wi.rr.com. A fee may be applied depending on your means of
payment.
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FIRST ATA CONFERENCE
Continued from page 1

the Boston Public Library, Trinity Church, and the
John Hancock Tower, not to mention the “tortoise
and the hare” sculpture that marks the end of the Bos-
ton Marathon. The charming Newbury Street neigh-
borhood nearby offered a choice of good restaurants,
with excellent seafood and Italian food taking pride of
place.

The conference hotel, Marriott Hotel at Copley
Place, was big, bright, shiny and clean: a spacious and
modern venue for the event. I'm glad I found a room-
mate to share costs with, though, because the hotel
wasn’t cheap. Expenses for travel and lodging for five
nights amounted to over a thousand clams. Let it be
known that the conference seemed extremely well
organized by ATA and expertly supported by the hotel.

Check-in

Uninitiated as I was, I didn’t stop to think that
checking in to the conference promptly might be as
important as tourism. What could be important about
checking in, anyway? Surely I could just do that hast-
ily on the way to my first preliminary session the next
day.

As it turned out, checking in was not merely a
two-minute grab-a-nametag-and-go affair. There
were loads of greeters eager to “orient” me, repre-
sentatives of national, regional and local associations
offering information, maps, brochures, color-coded
tags to stick on your badge (yellow for Russian, blue
for French), and — mmm — coffee to drink. The New
England Translators Association, as regional host, was
especially proactive and ready to help with any aspect
of navigating Boston, including providing complimen-
tary tickets for a city trolley tour. Granted, most of this
is not what I came for, but still, next time I will be sure
to register as a matter of the first order.

Sessions

The schedule of events, especially the presenta-
tions, provided a focus for me in the weeks leading up
to the conference. As soon as the preliminary online
schedule was published, I studied it eagerly, tick-
ing off all the events I wanted to attend. They were
conveniently color-coded by language and specializa-
tion. Not long thereafter, an identical print version
of the schedule arrived in the mail, and I marked it
up in turn. There! I was all set. Silly me: I didn’t stop
to think that the final schedule of events distributed
at the conference itself might be much different, so I
spent the first couple of days working off of the pre-
liminary program — and thereby missing some events
that I would have liked to attend. Fortunately, a rea-
sonably satisfactory “re-do” is available from ATA (for

a price) in the form of the conference CD, DVD, and
book: you can visit or revisit any and all presentations
to your heart’s content, time permitting....

I chose a mix of sessions from my division, mainly
in or relating to Russian, and ones from fields of spe-
cializations, such as “Legal T&I” and “Terminology.”
Sessions concerning the business and technical end
of things, such as “Language Technology” and “Inde-
pendent Contractors” also proved useful. Most of the
sessions were worthwhile, both for the presentations
themselves and the question-and-answer sessions,
which gave me a chance to see my colleagues in ac-
tion. The ATA Activities for all divisions, such as the
“Opening Session” and “Orientation for First-Time At-
tendees,” provided useful information on the state of
the profession as a whole, as well some upbeat video
montages and a good collective pep talk.

Networking

In contrast to the sessions, which were neatly
spelled out in the schedule, the networking possibili-
ties were more open-ended. Who knew exactly whom
you would see? First of all, I had hoped to meet some
existing clients in person, and I did. It was very enjoy-
able to spend a little time with project managers and
recruiters whom I had known only through e-mail and
over the telephone. Now I can assign faces to those
names, and I'm already having fun guessing who will
show up at this year’s meeting.

It goes without saying that thousands of fellow
translators and interpreters were on the scene. I
shared an airport shuttle with some translators on
the way in, which, in a way, was when the event really
began for me. Throughout the conference, there were
countless opportunities to meet others, in addition, of
course, to the sessions: early morning exercise classes
for conference attendees, breakfast every morning,
and receptions and happy hours, to name just a few.
Some colleagues appeared aloof, some friendly, some
calm, some harried, some open, some mysterious —
the usual cross-section of humanity. One evening, as
I stood next to a tower of chocolate-covered strawber-
ries, the woman I was speaking with suddenly gasped
in horror and cried out, “It’s her!” before suddenly
disappearing. Strangely, the person who inspired such
trepidation was one of those friendly translators I had
shared the airport shuttle with. Go figure.... Mostly,
however, everyone was intent on making the most
of the experience, having taken time out from their
work and personal lives to make the trip. Wherever
I looked, there were purposeful-looking individuals

Continued on page 4
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FIRST ATA CONFERENCE

Continued from page 3
intently comparing notes or hastening from one event
to another, clutching their complimentary ATA bags
(note to self: no need to lug along a briefcase).

I very much enjoyed the “Speed Networking Ses-
sion,” where each participant spent a minute or two
with another before a bell signaled the next rotation. I
didn’t actually meet anyone from my fields there, but
it was great fun nevertheless, and a welcome change
of pace. One advantage it provides participants is the
chance to rehearse and refine their personal “elevator
speech.”

Events of the Slavic Languages Division, my own
ATA language division, provided especially welcome
networking opportunities. While I very much looked
forward to meeting colleagues in Slavic, I had not
previously formed a clear sense of the division as an
entity, beyond reading SlavFile (through no fault
of the division). Now, at the conference, I not only
met the interesting members of “Slavic” but also saw
them working together to pull off a range of success-
ful presentations and events. I observed the loyalty of
members who attended every single Slavic event, no
matter what other worthwhile events were compet-
ing for attention. I was warmly welcomed and imme-
diately charmed into writing a review of a technical
presentation.

One event that generated special enthusiasm was
“Translating the Songs of Bulat Okudzhava,” which
was so well received that one of the presenters was
invited to perform one of the translated songs at the
Slavic Division dinner.

The dinner deserves special mention, as it brought
together members of the division who specialized in
various Slavic languages to enjoy a well-chosen fixed
menu in a Balkan restaurant. The dynamic was differ-
ent from that of the regularly scheduled events, in that
there was time to relax and get to know a few people
better. I'm glad I went, and I look forward to our din-
ner at a Georgian restaurant this year!

I was fortunate in my choice of roommate, whom I
met through an ATA blog set up for that purpose: she
was friendly as well as generous with advice, and we
found we shared many professional interests.

Promotion: Business cards and goodies

Quite a few sponsors and exhibitors sprang for
small promotional gifts bearing their information:
magnets, pens, mouse pads, even fanciful flash drives,
some of these tucked into each registrant’s introduc-
tory package. Any conference attendee would prob-
ably be free — cost permitting — to promote his or her
business in this way.

The most important physical item (not to go into
web-based resources) was business cards. I brought a
goodly supply of these, as recommended. Many went
to the “Job Marketplace,” where display tables were
labeled by language. I was a bit dismayed when one
colleague told me about the special display case she
had designed and brought with her for this purpose,
but I needn’t have worried: most people simply left
their cards on the table in little stacks or boxes.

Heading home

Having fit in as much as I could during the confer-
ence, I finally cried uncle and skipped the Confer-
ence Dance on Saturday evening, even though this
meant foregoing the chance to groove to the beat of
DJ Funky J in the company of clients and colleagues.
It was probably a great bonding experience for those
who braved it.

A New England snowstorm crippled much of Mas-
sachusetts on Sunday, but fortunately, Boston itself
was largely spared, and airport transportation carried
on without a hitch. I made it to the airport unim-
peded, only to find that my flight had been canceled,
but United/Continental stepped up with a convenient
replacement itinerary.

As luck would have it, I was seated next to chatty
SMEs (subject-matter experts) on both legs of my
flight home. One was a forensic psychiatrist special-
izing in providing courtroom testimony; the other, an
accountant. They generously answered all my burning
questions pertaining to their chosen fields. My enthu-
siasm for these discussions may say more about re-
sidual psychic energy from the conference experience
than my actual interest in accounting and such-like....

Now it’s time to gear up for the 53¢ ATA Confer-
ence in San Diego, only two months away. San Diego
is closer to Seattle than Boston, so no excuses. I was
amused by a recent notice from ATA suggesting we
prepare by breaking in some comfortable footwear!
San Diego is easily the most casual city I have ever
experienced, so that footwear will include a pair of
flip-flops for after hours. The proximity of beaches
everywhere makes for an easy-going atmosphere. But
do be sure to make the most of the conference itself!
I'm looking forward to the upcoming conference and
all that I expect to learn there.

Laura Friend is a freelance translator currently living in Seattle,
Washington. She translates mostly from Russian into English, but
also speaks French, German, Spanish and Czech. She enjoys
modern art, nature and film. She can be reached at
laura-friend@comcast.net.
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I am lucky to have been able
to spend the summer in a small
town in upstate New York, but
I do have to say that the level
of customer service there is not
anything to write home about
because there is hardly any com-
petition. I would like to share three examples of poor
customer service I have experienced this summer and
show how we can apply lessons from these incidents
to keep our own translation practices competitive.

1) I was having car trouble, so I took my car into
a garage that was highly recommended by several
friends. I won’t bore you with the details, but even
though the mechanics who looked at the car could
tell there was a problem, they said they weren’t able
to do anything about it. When I pressed them on this,
the response I received was “You won’t know what’s
wrong until it really breaks down. It’s like a person
who goes into the hospital with chest pains, but the
doctors can’t find anything. Then the next day he has
a massive heart attack.”

2) My mother and I attended an art show at a
small gallery. She saw a painting that she liked, but
she wasn’t sure about buying it. A few days later, we
ran into the gallery owner at a café. My mother asked
when she could come by to take another look at the
painting, and the owner said, “Well, the times we are
open are listed on that poster over there.” My mother
decided not to bother with the painting, and the
owner never called her to follow up.

3) Another day, we went to the same café in search
of lunch. I am allergic to wheat and gluten, but all they
had out were sandwiches. I asked if they could throw
together a salad or something like that for me since
their sandwiches contained various veggies. They said
they couldn’t, but suggested I buy a large (expensive)
box of gluten-free crackers and a hunk of cheese for
my lunch.

Lessons learned:

1) Never compare anything to a massive heart at-
tack. Ever.

2) If a potential customer doesn’t follow up with
you, FOLLOW UP WITH THEM.

Notes from an Administrative Underground

Lucy Gunderson, SLD Administrator

3) Be flexible. If you don’t offer the service a cus-
tomer is requesting, do the research for them and
recommend a colleague. If they are asking you to use
TM software that you don’t normally use, don’t say no,
just ask for a couple of extra days to familiarize your-
self with a trial version of the software. Customers will
remember this and come back to you.

I would like to remind all our voting members that
we have an election this fall for spots on ATA’s Board
of Directors. Only 25% of voting members actually
vote, but this is our association and it is vitally impor-
tant that we familiarize ourselves with the candidates
and find out where they stand on any issues of con-
cern. Don’t be shy about contacting the candidates
directly with any questions you may have, or you
can send them questions through me (russophile@
earthlink.net) if you prefer. If you won’t be attending
the conference in San Diego, you can still vote us-
ing the electronic proxy that all voting members will
receive from ATA in their inboxes. Remember that if
you are not certified in any language pair, you may
still become a voting member through the very simple
process known as membership review (see http://
www.atanet.org/membership/membershipreview-
process_overview.php). So, please do vote in person
or by proxy and please do consider becoming a voting
member if you are not one already.

I hope to see many of you in San Diego. SLD
highlights will include our Division Dessert Recep-
tion on Wednesday, October 24, our annual banquet
at Pomegranate Restaurant, the Greiss lecture to be
given by Marijana Nikoli¢ on Saturday, October 277
at 2pm (please note the new time and day), and, best
of all, the SLD Annual Meeting, which will be held at
11:30am on Saturday, October 27.

ATTENTION: POETS, SONG WRITERS,
AND LITERARY TRANSLATORS

Every year at the ATA Conference the Literary Division
holds a Friday evening “After Hours Café” at which
conference attendees can read their works (poems,
songs, or short prose excerpts). THERE IS NO
PRESELECTION INVOLVED. If you want to read it,
the audience wants to hear it. Interested? Remember
to prepare and bring a piece or pieces to read. Even if
you think you will lose your nerve, bring them just in
case you get it back.

Friday, October 26, 9:00-11:00 pm.
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An Interview with Our 15* Annual Susana Greiss Lecturer

Interview conducted by Janja Pavetié-Dickey

This year’s Greiss lecturer is Marijana
Nikoli¢, a Croatian interpreter and trans-
lator and former Head of the Conference
Interpretation Unit at the United Nations
International Criminal Tribunal for the
Former Yugoslavia in The Hague. Ms.
Nikoli¢ began working as an interpreter
and translator 20 years ago when she was
hired by the United Nations Protection
Force in her native country of Croatia.
She joined UN ICTY in 1995, where she
worked as a translator and conference
interpreter before accepting the position
of the Head of the Interpretation Unit,

which she held for seven years. Ms. Nikoli¢ Marijana Nikoli¢

interprets from English and French into

Croatian and currently lives in Brussels, where she is
the Language Correspondent for the Croatian Unit at
the European Parliament.

Ms. Nikoli¢’s lecture is scheduled for 2:00
pm on Saturday, October 27. NB: This lecture
has been rescheduled to a time different from
the one in the preliminary conference program.

1) I see from your biography that you have
had a long and impressive career as an in-
terpreter, translator, and head of interpre-
tation services. Please tell us how you first
got involved in interpreting/translating.
At what point did conference interpreting
become your main focus and why?

It is not unusual for language professionals from
small language communities to have done both inter-
preting and translating at some point in their careers
or to do both regularly. My first full-time transla-
tor position was with the UN peacekeeping mission
— UNPROFOR - in Croatia in 1992. I was part of a
small team of translators in charge of translating,
among other things, cease-fire and peace agreements,
which were later used as basic texts during peace
negotiations and other high-level meetings. As you
can imagine, these were highly sensitive documents
crucial for the outcome of peace negotiations, and the
meetings at which the warring parties discussed them
also required interpretation due to the presence of
foreign observers and representatives of international
organizations. At the time, I had an MA in translation
but no formal training in interpretation. Nevertheless,
when I first agreed to interpret (consecutively) at one
such meeting, the task was less daunting than I had
thought it would be because my work as a translator

had given me in-depth knowledge of

the texts and the issues being discussed.
It was also helpful that I had worked
closely with the people I had to interpret
for, so I did reasonably well. Three years
later, when I joined the International
Criminal Tribunal for the Former Yugo-
slavia in The Hague, I still considered
myself a translator and was indeed hired
as one. The Tribunal had just been es-

| tablished at that time, and its function-
ing involved very little that would re-
quire Croatian interpreting. But it wasn’t
long before the first arrests were made,
and soon the Tribunal and its language
section were gearing up for the first trial.
I was encouraged by the chief of the section at the
time to take part in the on-the-job training in confer-
ence interpretation organized for staff translators. I
liked interpreting, seemed to have some talent for it,
and worked hard to master the techniques. I was very
fortunate to have regular booth assignments soon and
that they pertained to situations that I already was
quite experienced with.

The ICTY Conference and Language Services Sec-
tion (CLSS) provides both translation and interpreta-
tion services, and while there is a separate Interpreta-
tion Unit, there is some organizational flexibility, and
section members with both skills can perform either,
depending on the needs of the service. That is why I
didn’t have to bid farewell to translation completely
but could continue to do some legal translation and
revision from time to time, in addition to interpreting.
However, in 2004, when I became Head of the Inter-
pretation Unit, I left translation and became involved
exclusively with interpretation services management.
Thus, on the one hand, my career at the ICTY followed
the changing needs of its language section; on the
other, it was also a reflection of my own professional
development and my temperament, both of which
demand variety.

2) As Head of the UN ICTY Interpretation
Unit you were in charge of organizing and
supervising courtroom interpretation ser-
vices for a total of 5,000—6,000 interpreter
days a year, as well as managing 40 staff in-
terpreters and up to 25 freelance interpret-
ers per week. Which languages did the ICTY
Interpretation Unit cover and what were the

Continued on page 7
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SUSANA GREISS LECTURER Continued from page 6

greatest challenges you faced in organizing
interpretation services for so many differ-
ent trials over the years?

The ICTY Interpretation Unit covered the two
official languages of the ICTY, English and French,
plus the language (or languages) of the accused and
victims. In the great majority of the trials, we had
three interpretation booths: English, French, and the
Bosnian/Croatian/Serbian (B/C/S) booth. A fourth
booth was added if the language of the accused and
the language of the victims were different, as was the
case with trials involving individuals of Albanian or
Macedonian nationality. Occasionally we would also
get a request to provide interpretation for a fourth
(or a fifth) language; this happened when a witness
or a state representative speaking a “non-Tribunal”
language appeared before the court. I will speak more
about the functioning of the Conference and Language
Services Section during my lecture and provide practi-
cal examples which may be of interest to other trans-
lators and interpreters.

While it is true that organizing interpretation for
so many trials and so many languages is no small feat,
especially since the trial schedule changes frequently
and unexpectedly, I would say that the greatest chal-
lenge is the very setting in which ICTY interpreters
provide their services. Simultaneous interpretation
is most commonly practiced in multilingual confer-
ences where speakers give presentations or make
statements using a standard language or register and
seldom engage in disorderly or acrimonious debate.
What they say may be “open to interpretation,” but
their words are rarely disputed and cannot be used as
evidence. The ICTY, on the other hand, is a criminal
court, and during its proceedings, the prosecution and
defense are pitted against each other, and both the
accused and the witnesses experience considerable
stress when they take the floor. The Tribunal depends

on interpreters in all its hearings and for all speak-
ers appearing before it. And they range from grief-
stricken witnesses to silver-tongued lawyers. Wit-
nesses are cross-examined, and lawyers must respond
to counter-arguments. The issues at stake are high,
the subject matter complex, and the stories often told
with intense emotions. It comes as no surprise that
there are occasional attempts to use interpreters as
scapegoats. For instance, in order to avoid answering
an uncomfortable question during cross-examination,
witnesses would sometimes say “This is not what I
said, there was an error in interpretation,” or some-
thing to that effect.

Moreover, all public sessions of the ICTY are web-
cast and all its proceedings, whether in public or in
closed session, are recorded and transcribed, which
places additional burden on interpreters who, unlike
translators, work in real time. The level of accuracy
expected of ICTY interpreters is quite a bit higher
than in a typical conference setting and can be lik-
ened to the one required for translation. For me as the
Head Interpreter, the greatest challenge was to raise
our clients’ awareness about the nature of conference
interpreting and, in the event of a language dispute,
to defend the interpreter’s legitimate choice of words
and expressions without succumbing to the pressures
of an adversarial courtroom. And to ensure, of course,
optimal working conditions for our interpreters.

3) As someone who has worn many differ-
ent hats in the course of a 20-year career,
i.e., that of a translator, reviser/editor,
interpreter, and head of interpretation unit,
you have a unique perspective on different
types of jobs/roles available to language
professionals. Which of those roles did you
enjoy the most and why?

Continued on page 9

ANNOUNCING SLD’S 15th ANNUAL GREISS LECTURE

“Translating and Interpreting War Crimes Trials”
At the 53rd ATA Conference, San Diego, California

Delivered by Marijana Nikoli¢, who worked for 17 years as Croatian interpreter
and translator for the International Criminal Tribunal for the Former Yugoslavia.

Saturday, October 27, 2:00 pm - 3:15 pm
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Feature Editor: Martha Kosir

Jan Buzassy (Slovak)

Introduction and Translation by John Minahane

Jan Buzassy, born in 1935, has been a
leading Slovak poet for half a century. Hence
he has lived through social and political
upheavals, including the establishment and
disestablishment of Communist Czechoslo-
vakia. But although echoes of these events
may be found in his poetry (and during the
1960s he was editor of the controversial liter-
ary journal Mlada tvorba, banned in 1970),
they have never defined his work. Buzassy is

“Load every rift with ore!” John Keats
advised, and that is Buzassy’s policy too.
When the thought is so highly concen-
trated, how can the translator hope to
convey its every aspect? And there’s
also the problem of sustaining rhythms
and rhymes without introducing extra
elements. Robert Frost’s taunt, “Poetry
is what gets lost in translation!” rings in
the translator’s ears.

concerned with themes that transcend all po-
litical systems and passing cultural phases. He writes
about permanent human problems and lasting themes
in literature and art. Above all, he is a lover of beauty.

The first of the poems translated here has the feel
of mid-November in Slovakia, when a harsh wind can
signal the approach of winter. Buzassy thinks of the
wind as clinging to the ground, no longer flying as in
summer or autumn. The only things still flying are the
birds, which seem to be hurrying off to the Ice Age;
the poet blows them a kiss, or peck of the beak, as
they go by. In Leaves the same time of year evokes a
melancholy reflection on human transience. Angel will
be read variously by different readers, but it’s worth
saying that the “someone” in the second verse who
weighed hearts in an iron glove is almost certainly the
Czechoslovak communist regime. For that regime in
its paranoid moments, any raw spontaneous impulse
that was not politically smoothed down could be seen
as dangerous.

Jan Buzassy

I don’t agree with Frost, of course.
But I do think that something gets lost in translation,
and the translator is forced continually to make choic-
es: either the sound or the full sense, either this line at
its very best or that line. For example, in the first line
of The Wind’s Grown Hard I would like to get the di-
rect effect of the plain Slovak verbs (“no longer flies,”
“is settling down”), but the meter exerts its claims.

Aside from all technique, I think one must try to be
an alchemist when translating poems like these. How
close the results come to genuine gold is for others to
judge.

John Minahane is Irish and has published translations from Irish,
German and Slovak. His translations of Slovak poetry include:
Ladislav Novomesky, Slovak Spring (Belfast, 2004); Milan Rufus,
To Bear the Burden and Sing, ed. Viliam Marcok (Martin, 2008);
Six Slovak Poets, ed. Igor Hochel (London, 2010). An essay on the
poets of post-Communist Slovakia is forthcoming online in the Au-
tumn 2012 issue of the Dublin Review of Books (www.drb.ie). He
can be reached at johnminahane@yahoo.ie.

Vietor pritvrdil

Vietor pritvrdil, uz neleti, uz sada,
tisne sa k zemi, ktora kamenie,
akoby v chlade zasadala vlada,
arieSila, ¢im sa dnes zahreje.

To iba vtaky, milované vtaky

v letku sa trast, dam im vtaci zob,
sykorky, vrabce, pinky, aj z1€ straky
sedia vo vlaku do l'adovych déb.

The Wind’s Grown Hard

The wind’s grown hard, less flighty, more controlled.
It clings to earth, which turns to stone-hard clay,

as if a government sat in the cold,

considering how best to warm the day.

Only the birds, beloved birds, still fly,

shivering. — Here’s my beak’s-kiss! — and again! —
to sparrows, larks and finches, and the sly

thief magpies, traveling on the Ice Age train.

Send comments or translated Slavic poetry to Martha Kosir
at KOSIROO1@gannon.edu.

Continued on page 9
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SLAVIC POETRY IN TRANSLATION Continued from page 8

Anjel

Prichadza anjel, aby vazil srdcia,

nie na vahu, berie ich len do ruky,
ohmata, kde je kora méaksia, kde tvrdsia,
vanie hroza, svet ma poruchy.

Srdcia st drsné, tu uz niekto vazil
v Zeleznej rukavici, kazdy cit
sa javil ako nebezpeény bacil
do toho sveta, v ktorom musis zit.

Angel

Here comes the angel who will weigh our hearts.
He'll take them in his hands (he needs no scale);
by touch he’ll tell what’s tender and what’s hard.
The world has flaws, there’s horror in the air.

And hearts are rough-hewn. Somebody here weighed
hearts in an iron glove: then feelings seemed

a menace to the world, come to invade

our daily lives, plague-carriers indeed.

Listim

Brodim sa chladnym listim, oktébrovym,
novembrovym, ¢o bolo krasne, vialo

vo vetre, trepotalo sa, triaslo krovim,
zostalo z neho iba malo.

Zdvihnem list, jeho jemné zZilkovanie
prekryva cudzia farba, napaty

uz vidim, Ze tu presli krasne panie,

s vysokou hlavou, v Satach po paty.

Leaves

I am trudging through the cold leaves of October,
November, that were beautiful and blew

in the wind, fluttered on the trees high over.
Now what is left of them? The final few.

I raise a leaf, veins delicately marked,

an alien color shrouding it. I feel

rapt, as I see that beautiful women have passed,
their heads held high, in clothes down to their heels.

SUSANA GREISS LECTURER Continued from page 7

I enjoyed them all equally but at different times.
Each of the “hats” I've worn over the years had its
best moments, and they were neither at the begin-
ning nor at the end of the period I wore them. I think
there is a particular point in the development of a skill
when you have mastered it sufficiently to be able to
truly enjoy what you're doing. And if I may extend the
hat metaphor even further: the most satisfying time
is when your hat feels very comfortable but it’s still
a relatively new hat, and you wear it with a certain
professional panache. You continue to be humble, of
course, but you feel connected and you can see clearly
how your particular task fits in with a larger purpose,
namely communication. You are able to reflect on
the nature of your task, which in turn enables you to
choose your approach and your strategies, whether
you are translating, revising, or interpreting. When
you become the manager of a language services sec-
tion, you are taking your profession, skills, and ex-
perience to the next level: you are no longer a sole,
star performer but become responsible for the work
of others. It’s a painful transformation, and not many
language professionals have the knack for it. For me,
it was a tremendous learning experience and, on bal-
ance, more rewarding than frustrating, partly because
I acquired it in a familiar and inspiring setting work-
ing alongside competent and committed colleagues.

In my new job as the Language Correspondent
for the Croatian Unit at the European Parliament,
I divide my time between interpreting duties and
administrative tasks related to the setting up of the
Croatian booth and quality control. So far the greatest
challenge has been to ensure the smooth entry of this
new booth into the amazing, wonderfully multilingual
world of European parliamentary democracy, where
debate topics range from the labeling of infant foods
to motor vehicle noise to the common corporate tax
base. Our glossaries are works in progress; official
documents are not yet available in Croatian and we
don’t have the passive knowledge of as many languag-
es as other, older booths in the European Parliament.
This means that we often have to take relay from
other booths. However, we are part of a large, well-
structured service, and colleagues from other booths
have been more than willing to help us learn the ropes
and share the tricks of the trade with us.

Ms. Nikoli¢ can be reached at marijana.n@gmail.com.
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SLAVFILE LITE: NOT 8Y WORD COUNT ALONE

Lydia Razran Stone

The latest item in my collection of U.S. me-
dia references to Russian classics. From a Yahoo
news report about a government case being dropped
because the evidence was taking up too much room
on the agency’s computer: “As the Associated Press
notes, the collection of evidence against A___, who is
charged with illegally selling prescription medicines
online, is enough to print the classic novel War and
Peace 625,000 times.” This gives me an idea. You
know how units of measure are named after great
scientists — Gauss, Watt, Ohm, Curie? Well, don’t we
really need a unit for measuring large numbers of
words or perhaps number of pages? (Those who work
in both the Russian and U.S. markets can convert as
needed.) Why should this unit not be named after Lev
Nikolayevich — the tolstoy (ty) being equal to approxi-
mately 1358 pages (rounding acceptable), the length
of Anthony Briggs’ translation of War and Peace (by
far the best, IMHO)? Translators could go around re-
porting their yearly output in tolstoys or perhaps their
daily workload in millitolstoys (mty). Or do you think
millilevs has more of a ring to it? Anyone want to start
a campaign to make this official? Unfortunately, it is
too late for the 100" anniversary of the great man’s
death, but the bicentennial of his birth is coming up
in a mere 16 years. If I am not around then, though
I fully intend to be, don’t forget to tell everyone that
this was my idea.

I have been outputting a fair number of ctys (aka
centitolstoys) myself these days — I am curating (the
publisher’s word, not mine) a bilingual edition of the
journal Ymenusa (Chtenia/Readings). As a break from
including excerpts from Tolstoy’s works, I decided to
collect as many English translations of a single passage
as possible and compare them. The one I chose was
from Anna Karenina, at the very end where Levin ex-
periences an epiphany after talking to one of his peas-
ants — deciding that the fact all people have an internal
idea of goodness that cannot be explained by self-
interest is the miracle he has been seeking. I learned a
number of interesting things from this exercise.

First, if you find a used bookseller claiming to have
a hard-to-find translation in stock, there is a signifi-
cant danger that you will simply be sent some other
translation of the same work. When you complain
they offer to refund you less than half of the total you
spent for the express delivery order. However, in this
case the emptor has a small but satisfying recourse — I
am going to give such sellers the worst possible rating
on the Amazon.com rating scale. And, in late-breaking

news, the bookseller has finally
agreed to a full refund including
postage, giving me a small victory,
however Pyrrhic, so I intend to _
upgrade their rating to at least a 2. |

The second thing that I discov- | |
ered, is that new English transla-
tions of AK (Does this abbrevia-
tion mean Anne Klein to you? For
shame!) were published in the
U.S. and Britain in three periods:
three between 1886 and 1918; three between 1954
and 1961, and two so far in the early 21% century. The
pattern is highly similar for War and Peace. I wonder
what, if anything, it all means.

Third, all of the six translations I looked at convey
Tolstoy’s overall meaning in this important passage
just fine, though there are some differences and I pre-
fer one version over the other. No one reading even a
very early translation (the 1886 one is not available so
I cannot comment on it) or less well-known translation
is going to fail to read the “true” Anna Karenina. This
is good news indeed, except for those of us who are
still hoping to get a sudden commission to retranslate
the Russian greats. Admittedly, this is only my opinion
and it is based on comparisons of a very small sample.

Through no doing of my own, we have become a
multi-kayak family. When we purchased our first one,
I, as a proud first time boat owner, insisted it be chris-
tened Lidochka. When the second one followed, the
appropriate name was laughably obvious—Lodochka.

The following had been going around the Internet
under the heading of geauxuii u mo2yuuii pycckuii
sa3vix (the great and mighty Russian language). I will
translate for readers who do not read Russian. (Al-
though written originally in English, the web ver-
sion is making the rounds in Russian.) This excerpt
evidently comes from a scanned copy of the London
Times for 1904 from the report of a correspondent
writing from Port Arthur.

“With ferocious cries of [phonetic rendition of
the Russian impolite suggestion that the addressee
violate the incest taboo] the Russian soldiers coun-
terattacked and beat off the Japanese advance on the
mountain. After the attack, I asked a Russian officer
what the words [aforementioned phonetic rendition]
meant, and he answered, “We are dying for tsar and
Fatherland.”

Hope to see many of you in San Diego!
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IDIOM SAVANTS: THE PHRASES OF SIN

Vladimir Kovner and Lydia Stone

Some time ago the two authors of this column were discussing how
to translate a line in an Okudzhava song: I'oBopsT, uTO TpeIuI, YTO HE
K cpoky cBeuy 3arymui. (They say he sinned, causing his candle to go
out before its time.) This line is a reference to Okudzhava’s fellow bard
Vysotsky, who died young, possibly because of a less than healthy life-
style. Lydia did not want to translate the line literally using the word
sinned or sin. She argued that sin in English either carries an obviously
religious connotation or is used jocularly or ironically. Vladimir, on

the other hand, asserted that references to sin are a kind of “my bad”
in Russian and do not in conversation evoke religious connotations,

straightforward or ironic. Well, we had a good way to further investi-
gate possible differences. Ladies and gentlemen, we give you Russian
and English sinidioms.

RUSSIAN SINIDIOMS

Bpats (B34TH) rpex Ha AYIIy: 1) COBEPIIUTH
JIyPHOM, TIPEJOCYTUTETbHBIN ITOCTYIIOK, 2) HECTH

Mo.1000cmu danexko He 8ce20a NPUATIHO
scnomuHams 8 cmapocmu. Youthful
indiscretions; sowing of wild oats.

MOPAaJIbHYIO OTBETCTBEHHOCTH 32 MIPEOCYTUTETbHBIN 6. I'pex momyra: kTo-1160 MOARAsCA COGMAsHY .
HOCTYTIOK, COBEPINEHHbIH 10 TIPUHYKIEHHIO I cZies1aTh 9To-1u00 npegocyauTenasHoe. (Bazemckuit
10 cBoeii Boste. (B pomane Biaagumupa MakcumoBa «Jlopororo») «A Ha cebs cepaicycy U 0 cebe 2opioro.
Gerible JIATEPHUKHY 3aCTABJIAIOT 3aBOJICKOTO MacTepa, ITonyman epex mens ocmasums cets pooryio,
MIPEIABIIIETO UX, TOBECUTRCS.) Macmepy npuwiaocs Podnpix NPUBLIMEK HUMb NPEPBANTb, NYCIMUMBEA 6
HACUABHO 8K1a0bl8AIMb peMeHdb 8 pyky...Barem, nymy>. The devil m_ade me do It. _(Iromc f:atCh'
CIUCKUBAA MACTEPY KYAAK ¢ 3aICAMBIM 6 HeM phra}se, based on e.arher.serlqus re}lglous belief, pop-
pemnenm, oxcecmoueno npuzosapusan: «Hy, eit Boay ularized by comedian Flip Wilson in the 1970s.)
asce... He 3acmasasit epexa Ha oywy 6pamo...» To 7. T'penrHpiM ge1oM (BBOIHOE CJIOBO): K COXKAJIEHHUIO;
do wrong, to accept blame, responsibility or con- CJIeZlyeT IPU3HATHCA. A 2 6bL10, 2petHbiM 0en10M,
sequences of an action one knows to be wrong. nodyman, wmo mut npocnaa. I must confess that...
2. BBoaurts (BBecTH) B rpex: 1) co61a3HATh KOTO- 8. JloBectu mo rpexa: (To ke, uTo 2.2.)
160; OOYKIaTh K 4eMy-JTU00 HET03BOJIEHHOMY; 2) See second meaning of #2.
CepAHTH, pasapaxKaTh Koro-au6o. Cp. JloBoguTs 10 9. JloJro i 0 rpexa?! — JIerko, GICTPO, BHE3AIIHO
rpexa. 1) (M3 I'oprkoro) IIpocmu, 20cnodu... Oname MOYKET CJIy9UThCS YTO-TMO0 TAKOE, O YeM II0TOM IIPHIETCA
bt Mens, Bacuauca, 6 epex eseaa... 2) Ipexpamu noxasers. (uyapa Yenernckuit) J[o120 ab 0o 2pexa?
MU pa32060pbl, He UCNbIMbIEAll Moe20 Mmepnerus! Bedb cobaasmam. Yo pod makoli npokasmuiit. Bapuasr
He s800u 6 epex! To lead someone into sin, to corrupt 3TOTO 7e BHIPAKEHUSA B YTBEPUTENbHO bopme: Tak He
someone; to make someone angry; to exhaust some- RouIro u A0 rpexa. Isn’t (wasn’t) that just asking
one’s patience. He BBosu B rpex! = Don’t make for trouble? or That is just asking for trouble.
me do (say) something I’ll (we’ll both) regret.
10. Ectb (6b11) rpex: ecTb, 6bUI10, CIIYUUITIOCH
3. Bort rpex-To kakoi (mpocropeure): BbIPAKEHNE (YIIOTpe6IIAETCs IPH TOATBEPYKACHUH MbICIH O
1yBCTBA COKAIEHUS 110 IIOBOZY HEOKUAAHHON ybeM-Iu60 IPOCTYIIKe, TIPeCTyIUIEHUH, HeJoCTaTKe
Genpl, Heyaun. «Bom epex-mo kaxoi»,— uT.1.). «l'0o8opam, mul evinusaews?» «Ecmp
ckasan cmapuk-oxomuux. «Kax sice s max epex.» Unfortunately, that (negative state-
npomaxuyaca?» That’s a erying shame. ment about oneself, someone else or a situation)
4. T'pexu Hamm Ta:KKUe (yCTap.; B HAIIe BpEMs HHOT/IA is only too true. There’s no denying it.
HCIIOJIB3YETCS UPOHUYECKH): BRIPAZKEHHUE J0CATIBI 11. BOAATCS 32 HUM/32 Heil FPENIKH: yTBepIeHIe,
IO TIOBOJIY Y€ro-JIn00 HEIPUSTHOTO, CETOBAHUS YTO KTO-THGO BHHOBAT B KAKHX-TO IPOCTYITKAX,
Ha CBOIO CyNBOY. «Ix, epexu Hawu maxcxue», — He6JIarOBU/IHOM TIOBE/IEHHH U T.JI. Bodsaimea 3a
CKA3ana HAHbKA, NOOHUMAS COPOWEHHYIO KeM-1MO HUM 2pewicu: 1106Um noxeacmamyes, a mo u
CO CMeHbl KapmuHy. Asa punishment for past npuspam. S/he has her/his little faults.
sins or sins in a past life; for my (our) sins. . .
12. Vigu/oTaai u He rpenrn: (COBpEMEHHBIN, OOBIYHO
5. I'pexu MosonocTH: ommbKH, 326y /IeHNA He MMEKIIUI PEJTUTMO3HOTO KOHTEKCTa, PA3TOBOPHBIH
F0HOCTH. YacTo nCnoib3yercs Kak popma ormpas- papuanT dpassr Uncyca Xpucra: « A U BIpests He
JIAHUS MOCTYIIKOB B MOJIOZIbIE TO/IBI. O 2pexax Continued on page 12
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IDIOM SAVANTS Continued from page 11
rpetiru!») 3Haelb, YTO HEMTPAB WK BUHOBAT, WJIH W‘Z“W‘% ”’0 "-,::4,17‘/’/»4!6: 6 = :ﬁ’.’ §
JIOJDKEH UTO-TO, TaK UM WX OT/ak 6e3 cropa, 6e3 S W, U7 )\ Dy =1 B o P
IpepeKanuii, mHaue xyxke Oyzet. B Poccuu ceiiuac 0 ‘) i ”) i)‘)v ﬁ §
npocmo. Oba0xcam Ho8blll 6usHec 9O-NPOUEHMHBIM z
Hanoz2om u ece. Omaaii u He epewu! Reference to < B
Jesus’ words in John 11:8, “Go and sin no more.” f; S
Phrase not quoted frequently in English unless in a 2 § ]
religious context. I will forgive you (let you off) g %' 3
this once, but be sure you do not do it again. ég ?“:

13. U cmex, 1 rpex: TPAarTUKOMUYHO; OTHOBPEMEHHO g s §
U CMEIIIHO, 1 rpycTHO. Hado sudemb moto € g 2
cecmpy 3a pyaem! U cmex u epex. You don’t § § g
know whether to laugh or cry. gg g

14. Kak Ha rpex: Kak Ha3J10; Kak HAPOUHO. 3 PR
Ocmanasaugaem meHs noauyetickuil. A s, kax g s QE;
Ha 2pex, sodumendvckue npasa doma 3abwii. g '-E :
As if to spite me (you, him); as if I didn’t ? =8
have enough trouble; just my luck! % é §

15. He 0e3 rpexa: He cOBCeM YECTHO, C HAPYIIIEHHEM é % (*;E
KaKUX-TO PABWWI, 00sI3aHHOCTEH U T.11. Bce gog
Mbl He be3 2pexa, HO a080Kambl — 0COOEHHO. S TRTI RCLL  A 2ES
Not entirely on the up and up.

21. CMepTHBIN rpex: oueHb O0JIBIION OPOK; HEITPO-

16. He rpex: MOXHO, CTIElyeT, He IIPE/I0CYAUTENLHO CTUTEJIbHBIH MTOCTYIIOK. [I3BECTEH CIIMCOK CEMU CaMBbIX
(cnesnars wro-mm6o). B maxyto mepsxyto CTPAIITHBIX, CMEPTHBIX TPEX0OB, KAK OHU IOHUMAIOTCS
10200y He 2pex U 6bnumy Umo-rubydv B XPUCTHAHCKOH TPAUIINU. JTO CJIAJIOCTPACTHE,
noKpene. No h.arm done;; there’s no THEB, 3aBUCTh, YPEBOYTO/IUE, JIEHD, TOP/IBIHA U
harm in that; it wouldn’t hurt to... amgHocth. (3 MaTepHeTa) aHamvt 10HOOHCKO20

17. (Yiiam) ot rpexa: BhIpaskeHre CUIBHOTO IIPEoCTe- «Apcenana» cuumarm, Ymo KanumaH KomaHovl Ban
perKeHUs YUTH OT OeJibl, OT HEMIPUATHOCTEN; HHOTIA Iepcu cogepuwiun cmepmmblil 2pex, co2AacuUsUUCH
3BYYUT Kak yrpo3sa. (B. Beicorkuit) He jcaako 3a 22 muanuoHa nepetimu 8 opyayio xomandy. Car-
MHe maxux napueil. / «Tbl om gpexa yiiou», dinal sin. One of the seven deadly sins.

— Meepoicy A CHosA. /A O'f ~ KO MHe, u éce — 0 22, CrpaleH/cTpairHa, KAk CMEPTHBINI rpex:
rett...If you do that you’ll be very sorry. ypojiuB, 6€300pa3eH B BBICIIIEN CTENIEHH.

18. Ot rpexa mogaJiplie: Bo n3bexaHue HePUsATHO- CoBpeMeHHBIH CHHOHUM 3TOTO BhIpaskeHUs CTpanieH,
CTel; omacasch HeXKeIaTeTbHBIX ITOCJIE/ICTBUN. KaK aTOMHasA BoiiHa. « Hesecma 6bL1a cmpawHas,
Haxanyhe gpunanvHozo ¢pymb0oabHO20 Mamua Kax cMepmublil 2pex, a s u3 Hee KOHemKy coenan»,—
NOAAKU 8bICAANU U3 CMPAHBL 2DYNNY PYCCKUX xeaauincs gomoepag. As ugly (or awful) as sin.
bonenviukos, sameieHHbLx 6 Opaxax Ha cma- 23. Yero rpexa TauTh? — He3aUeM CKPBIBaTh. Je20
OuoHe & npedsapumensibix uzpax. Kax e2pexa maums? byob 2 nomonodice, u s 6vL 3a
eosopumes, nodanviue om epexa. In o,rder to Hell npuyodapua. Yxc 604bHO degouka xopowld.
avoid trouble; to stay out of harm’s way. What's the use (sense) of denying it?

19. C rpexom nmomoJiam (1o ke, uro C ropem
IOII0JIaM) C TPYZIOM; eJle-eJie; e/[Ba-e/iBa; Koe-Kak. ENGLISH SINIDIOMS
Ha amom pas ou €0an aK3ameH ¢ 2pexoM nononam. 1. Asblack (ugly or guilty) as sin. Very black, ugly or
Badly; just barely; barely managing to do ilty. Good coffee is as black as sin, pure as the angels
something; with difficulty and almost not suc- g;n 4 death. and tasl ’MI,) dopted dg ’
ceeding; full of errors; barely adequate. Strong as deatn, ana sweet 4s tove. e adopted a 609

who s ugly as sin, but we all adore. All you have to do

20. CmesTHCH, IPaBo, He rpemHO / Hax is watch him in court and you will know he is guilty
BCEM, UTO Kaskerca cmennHo. (Kppuiaras as sin. 1) YepHslii, Kak rpex/Houb. (UepHBIH I[BET U
(dpasa 13 HANIMCAHHOTO B 1796 I'. TUCATEJIEM HOYb OJIUIETBOPSAIOT rpeX. 3ara/ika: YepHbIH, KaK rpex,
ucropukoMm H.M. KapaM3HUHBIM CTUXOTBOPEHMUS): TOPAYMH, KaK aJl U CJIQJIKUMN, KaK Mmolesyii. Pa3rajka:
yIoTpeObIsieTcs AT OIPaBaHusl cMexXa, HACMEIKH, kode.) 2) YpoAIUBBIH, CTPAIIHBIHN, KAK CMEPTHBIH
UPOHUH U T. /I. (0CO6EHHO, KOT/la TaKas peakIus rpex; CTpalllHbIH, KaK aTOMHas BOHA. 3) BUHOBeH,
keM-1u60 nopunaercs). Why shouldn’t I KaK rpex (BUAMMO aCCOIUMPYETCS C IEPBOPOAHBIM
(we) laugh when something is funny? IPEXOM); BUHOBEH BHE BCAKOTO COMHEHHS.

Continued on page 13
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IDIOM SAVANTS Continued from page 12

10. Sin bin. Punishment box in hockey. Two of the team

2. Cover a multitude of sins. Originally a Bibli- members spent almost the entire second half in the sin
cal reference meaning that being a loving or char- bin for fighting. Ckameiika iy1s ITpadHUKOB B XOKKee.
itable person compensates in God’s eyes for the L X L.
commission of multiple minor sins. Used fre- 11. Sinin hastg, repent at lelsurg. Varlatlpn on the
quently simply about concealment. That loose proverb act in haste, repent at le'lsure, which is prob-
dress will cover a multitude of sins. TIokpbIBaTh/ ably most known nowas marry n flaste... May
CKPBIBATH MHOKECTBO TPexoB. (I[pOHCXOKIeH e mean that something you have decided to do in an
510i1 hpass — oT GuGIeiickoro 1-ro [locanus instant and gotten only short term pleasu?e from
Tletpa, 4-8: «VIMeiiTe APYT KO APYTY YCEPIHYIO may cause you regret for the rest of your life. Frorp
JII060BB, HOTOMY UTO JIOGOBb TIOKPHIBAET MHOKECTBO the Internet: The Greek people are paying a terri-
rpexoB»). Ta ppasza MoKeT ObITh HCIIOIb30BaHa, bly high price for lu"‘”:‘g beyond their means, but, ,
KOTJIa TOBOPUTCA O IPUKPBITHH, COKPHITHH KAKHX- as the saying goes, “sin in has'te, repent at leisure.
IGO0 MEJTKHIX HE[0CTATKOB, TIOTPENIHOCTe . On thg other hand, it is sometnpes interpreted to '

. . mean if you want to do something that you know is

3. For my sins. Used as a jocular r.etort when someone wrong, go ahead and do it. There will be all the time
makes a comment or even compliment; used to in the world to repent and make up for it. Corpemuts
suggest that the quality noted is really a lot of trouble B CIIEIITKE, A IOTOM KATETh BCIO KH3Hb. BApHAHTHI
and can be seen as a punishment from God. “My STOU MOTOBOPKH: J[eiCTBOBATh OIIPOMETUHBO, a
goodness, your three daughters have grown up IIOTOM COKaJIeTh Ha I0CyTe; XEeHUThCA Ha CKOPYIO
to be stunning girls.” “For my sins. ” (UIyruso. DPYKY /12 Ha JOJITYIO MYKY; JKEHHTHCS OIPOMETIHEO
3a mou niperpemienus. «boxe moii! TBou Tpu /He TyMas, a IOTOM pacKaMBaThes. [ MHIIHBIIH
JTOYEPH CTAIM 0YAaPOBATETLHBIMHU JIEBYIIIKAMU». papuanT: [peny u Kaiics, KaHCs ¥ rPeni.

«3a mou mperpereHust (TPeXyu MOH TSKKHUE) ». .
. . . 12. Sin of omission. Reference, frequently jocular, to

4. Hate the sin, love tl_1e siner. Usefi b.Y reli- the fact that one can do wrong by failing to do the
gious people to reconcile various implications of re- right thing. I have never done anything really, really
ligious teaching, such as loving one another, while bad but all those sins of omission prey on my con-
still condemning behaviors. The preacher acknowl- science. Tpex mecepirenusi. COBEPIIHTD rpex/
edged that he condemns homosexuality, but claims ONIHGKY /TIPECTYTIICHHE He HelpABHIHHBIM, TUTOXHM,
he feel nothing but love for the individuals who prac- PeOCYIUTETHHBIM TIOCTYITKOM, 2 Ges/elicTBIeM,
tice it and that his church believes in hate the sin, love He CIeIAB YTO-TO MPABIIIHHOE, HEOGXOTUMOE.
the sinner. HeHaBIKY rpex, HO JIIO0JII0 TPEITHUKA. .

, . . L . 13. Sin tax. Luxury tax imposed by governments for

5. I's asin to waste this. Used to justify eating the seemingly contradictory purposes of raising
or drinking sorpethmg that one sl.101'11dn’t, also money and discouraging behavior they disap-
may be used without “waste” in similar contents. prove of (e.g., smoking cigarettes). The sin tax on
It’s a sin to sit inside in such beautiful weather. cigarettes may actually have something to do
I'penIHo MpomycTuTE TaKyo BO3MOXKHOCTS. (I'pex with the diminished rate of smoking. Hasor Ha
cudems Joma 6 Maxy1o NPexpacHy1o no2ody.) «IIOPOKU» (JIKOT0JIb, CUTAPEThI, a3aPTHHIE UTPHI).

6. Let he who is without sin cast the ﬁr§t. ) 14. Sinfully+positive adjective: used (particular-
stone. (Jghn 8 : 11) Used to say: (,10 not cr1.t1c1ze/ ly but not exclusively in advertisements) to indi-
condemn if you are not perfect. I just hate it when cate that something is so pleasant to the senses that
she starts to list the faults of all her friends. Let it borders on sin; almost never is anything that even
she who is without sin, cast the first stone. Kro the most religious would consider a sin implied. Our
u3 Bac 6es rpexa, mepsbIii Opock [B Hee] kamenn yoghurt tastes sinfully rich but has only 100 calo-
(or Moanna, 8-7). Cp. ¢ pacX0KHM BbIpaKeHHEM: ries. O ueM-T0: BOCXUTHUTETbHBIN, 3aMeUaTeTbHbIH,
«fl B Hero/B Hee KaMeHb He Gpoury>. MPUATHBIN, Yy/I€CHBIMH. .. TOUTH KaK IJIOTCKUE

7. Live in sin. Live together in a sexual relationship HaCJIQXKeHUs/TPEXU/CTPACTH; KaK IJIOTCKAsI JIIOOOBb.
without marriage. What some people call a trialmar- | = The sins of the fathers. Reference to the fact
riage, others call living in sin. AKutsb B rpexe. that children are suffering as a result of wrong

8. More sinned against than sinning. Used to say acts committed by their parents (Rom. 5) From
that someone is more of a victim than a culprit in the Internet: For nearly two millennia, Western
a given situation or in general. Yes, her son went law visited the sins of fathers and mothers upon
to jail but, really, he was more sinned again than their illegitimate children. 3a rpexu OTI{OB.
sinning. BoJpliie *xepTBa, YeM BUHOBHBIH/TPEIITHUK. 16. We're all sinners. Acknowledgment that no

9. Poverty is no sin. Self-explanatory but still used as one is perfect, either as self-justification or to dis-
an adage. bBeHocTh He OPOK. IIIyT/IMBBIN BADUAHT: courage condemnation of someone else. Who am
BenHOCTH He TOPOK, HO OOJIBIIIOE CBUHCTBO. I to condemn him — after all, we’re all sinners.

Bce MBI TPENTHUKY; MBI Bee He 6e3 rpexa.
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The Note: A Great Musician’s Life of Creation and Discovery

Alla Panvini
Homa (The Note), a documentary on the life of musician Rudolf Barshai, 2011

Director: Oleg Dorman

Camera: Oleg Dorman

Producers: Felix Dektor, Oleg Dorman
Studio Dom

90 minutes; in Russian, no subtitles

Available at www.youtube.com/watch?v=9hUjg2_wXFo

Oleg Dorman’s latest poetic documentary was first
shown to the public on April 27, 2012. Like his 2009
film ITodcmpounuxk (Verbatim, on the life of Lilianna
Lungina, reviewed in SlavFile’s Winter 2011 and
Spring 2011 issues), it is a monologue by one of the
passing generation of exceptional Russian cultural
figures. In this case, the subject is the conductor and
musician Rudolf Barshai—his last message to his
contemporaries and posterity. He died at the age of 86
on November 2, 2010 in Basel, Switzerland, a month
after the shooting of the film was completed.

One of the great conductors and musicians of our
time, Rudolf Borisovich Barshai was born in 1924,
in Kuban, southern Russia. He studied in Moscow in
the 1940s and ’60s, receiving the kind of training that
produced all the famous Russian musicians of the
20th century. In 1945 he founded the Borodin Quar-
tet, long considered one of the finest string quartets in
the world. Early in his career, he performed extensive-
ly as a viola soloist (a recording of Barshai’s perfor-
mance of Bach’s “Ciaccona” is available at
www.youtube.com/watch?v=uEMbt7NFU7M).

Barshai was best known as the founder and long-
time conductor of the Moscow Chamber Orchestra,
which he established in 1955. Margalit Fox wrote in
an obituary for Barshai in The New York Times on
November 10, 2010: “The orchestra performed on oc-
casion in the United States during the cold war years.
Reviewing its American debut in 1963 for The New
York Times, Howard Klein called the group ‘superb.’
‘The high expectations were so far exceeded,” he add-
ed, ‘that one was left open-mouthed in admiration.””

Barshai was renowned in particular for his inter-
pretations of the works of Dmitri Shostakovich, a
mentor and close friend. Leading the Moscow Cham-
ber Orchestra, he conducted the world premiere of
Shostakovich’s Fourteenth Symphony in Leningrad
in 1969. His orchestration of the composer’s Eighth
Quartet is especially widely performed.

Dorman was interviewed about The Note on Ra-
dio Svoboda, April 27, 2012 (www.svobodanews.ru/
content/article/24561038.html). Journalists Yuri
Vasiliev and Yuri Timofeev observed in their intro-
duction to the interview: “Even though the formal
principal structure of the film—a monologue—is
preserved (Rudolf Barshai is the only one on screen,
except for occasional appearances by his wife), there
are many more characters in The Note. Among them
are Johann Sebastian Bach, Gustav Mahler, and their
unfinished works—‘The Art of the Fugue’ and the
Tenth Symphony, which Rudolf Barshai completed.
Another important film character is the director and
cameraman, Oleg Dorman, who never appears on the
screen.”

Dorman recalls: “When we arrived in Switzerland
to get acquainted, both of us had a rare feeling that we
had known each other for a long time. Soon it became
obvious that there would not be another chance for
us to see each other. Originally, we had planned that
Vadim Yusov [the legendary cameraman who filmed
Verbatim] would shoot the film. But my co-producer,
Felix Dektor, said: ‘Shoot immediately, and do it your-
self.” For ten days we recorded Barshai’s story. It was
not so much his ‘farewell’ view of his life, but the view
of a person from another dimension. Barshai, terribly
frail and near the end of his life, was not concerned
about his physical weakness. Quite the opposite—he
was giving us the gift of hope.” In The Note, as in
Verbatim, the panoramic history of the Soviet Union
during those years rises up on the screen and behind
the scenes. This panorama is terrifying.

Dorman reports, for example, how Barshai in the
film “describes, very simply, without any affectation
the episode of his visit to Dmitri Shostakovich, dur-
ing the time that the composer was being persecuted.
There were no words exchanged.... Shostakovich took
out some wine....When Barshai was getting ready to
leave; Shostakovich simply thanked him for his silent
support.” Continued on page 15
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SLAVFILMS Continued from page 14

Throughout his career in
the Soviet Union, Barshai, the
world-renowned conductor,
was kept under tight govern-
ment control. At one point he
was branded HesvleadHol—“not
allowed to travel abroad”—
because at the time he was
married to a Japanese citizen.
Renowned pianist Sviatoslav
Richter, a good friend of Bars-
hai, refused to perform in Japan
without him, saying: “I only play
with two conductors: Britten and
Barshai.”

There were several factors
that forced Barshai to emigrate.
The main one was that he was
asked by Shostakovich and other
Russian composers to finish Mahler’s Tenth Sym-
phony and Bach’s “The Art of the Fugue.” He could
not complete this work in the Soviet Union, in part
because it required access to the composers’ precious
manuscripts, which were located abroad. This work
became his lifelong mission, which he fulfilled two
days before his death. Another reason for his decision
to leave his country, his friends, and his orchestra,
was that in the Soviet Union he could not perform
contemporary music, music that was already consid-
ered classic all over the world but was banned in his
own country.

Barshai left his country in 1977.

On April 27, 2011, Barshai’s widow, Elena Barshai,
was interviewed by Russian channel Kultura, immedi-
ately before Kultura aired The Note. Ms. Barshai said
that after Barshai emigrated to the West in 1977, the
Russian Federal State Fund (the archive for television
and radio recordings reflecting the history, culture,
and art of 20th-century Russia) was ordered to de-
magnetize all of his tape-recordings. They didn’t do it;
they hid the recordings at their own risk, feeling they
had a mission to preserve these precious recordings
for future generations.

Why The Note?

Sergei Baimuhametov, in an article in Russian
Bazaar (April 2012) (http://russian-bazaar.com/ru/
content/85601.htm), told the story behind the title of
the film:

As soon as Barshai arrived in the West, he de-
voted himself to his mission. “Both pieces—Bach’s
‘The Art of the Fugue’ and Mahler’s Tenth—came to
us unfinished, and often could not be deciphered. It

Rudolf Barshai (1924-2010)

meant that Barshai literally needed
to recreate them. This meant putting
himself on the same wavelength with
geniuses. How can this be explained
in words? Barshai tries to explain

it to us but can only try, because
words are meaningless. We are mere
mortals, and the great music of Bach
and Mahler came ‘from beyond.” The
composers are only the messengers.”

Barshai told Dorman about his
work with the Mahler symphony: “I
started studying the manuscript all
over again from the very beginning
... took a magnifying glass ... thought
I would find something, some note....
And I found one, ... a note written in
one of the lower voices, just an ink
blot ... illegible.... And then I told
myself, it doesn’t matter; it’s going to be sol bemol [G-
flat]. I said it, because I heard it! And after I wrote sol
bemol in my mind, everything inside me just explod-
ed! I was still in bed, half-asleep.... I ran downstairs
and wrote down the note. Then I came back up again
and fell asleep. I slept peacefully for many hours....”

The work was finished in 2000. The renowned
Mabhler specialist Jonathan Carr came to the pre-
mier of the Tenth in Frankfurt, and after the con-
cert told Barshai: “Finally, we have Mahler’s Tenth
Symphony!”

Dorman reported that “Barshai became inspired
when he started talking about his creative work. When
he told the story of deciphering the illegible note in
the manuscript of Mahler’s Tenth, it was like Dmitri
Mendeleyev’s description of the night that his Periodic
Table of the Elements appeared to him in a dream”
(www.rg.ru/2011/11/07/dorman-site.html).

An Exceptional Director

Oleg Dorman, the creator of The Note, is, at 45, still
a young man. It is not common for a young person to
listen to the stories of his parents and grandparents,
which requires a special person. Such a person needs
to understand the importance of the flow of human
life from generation to generation and to have the
curiosity and sensitivity to listen attentively to the
older generation’s stories, write them down, film
them. Dorman is this kind of person. He understands,
wrote columnist Baimuhametov, that “a whole piece
of Russian social and cultural history is disappearing”
and that he needs to preserve it, by making films
about it.

Continued on page 16
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SLAVFILMS Continued from page 15

This movie by a brilliant director is about a genius, a
musician and conductor, and two of the greatest com-
posers of all time, Bach and Mahler. As an art lover who
left Russia in 1978, the film moved me deeply: its time-
less music, the musician himself, his simple and pro-
found way of relating the story, the director who put it
all together—and the intimate connection of the souls of
these geniuses with the timeless and infinite Absolute.

Alla Panvini was born in the former Soviet Union and currently teaches
an adult education course in Russian literature at the University of
Denver in Colorado. The course covers authors from Pushkin, Gogol,
and Tolstoy to Nabokov, Solzhenitsyn, Bunin, and many others. Alla’s
educational background is in engineering.

Her publications include papers in major technical magazines in the
Soviet Union and the United States.

She can be reached at apana@comcast.net and welcomes

feedback.

Image: Rossiya TV

Elena Barshai, Oleg Dorman (on the left)

and Felix Dektor in Moscow
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QIIC ...

AlIC USA LUNCH

ASSOCIATION INTERNATIONALE DES INTERPRETES DE CONFERENCE
INTERNATIONAL ASSOCIATION OF CONFERENCE INTERPRETERS

MAKE A DATE WITH AlIC!

When? October 26, 2012, 12:30pm - 2pm
Where? Hilton Fox Bar and Grill
Why? Because you need to know about AlIC!

Cost: $22 per person, including non-alcoholic

drinks, tax, and tips
RSVP: by October 10, 2012

- For additional info call (917) 903-8842 or email

; On the menu: by sending your check to g
g Chicken Strawberry Salad - Yuliya Tsaplina 118 Monroe Street apt 1305 -
Asian Veggie Wrap : Rockville, MD 20850 -

Fish Tacos - Please, make your checks payable to AIIC USA -

yuliya@nyc-interpreters.com

All interpreters are invited to join us for a lunch of information and friendly chatter.
Come mingle with AIIC members, learn about AlIC and how it helps to shape
interpretation landscape in the US and throughout the world. We, at the Regjonal
Bureau of AlIC USA, receive questions from many of you about our organization and
queries about becoming a member of AlIC. Come learn it firsthand!
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When Twitter (TBurep)

— a new online social network

(comuaapHana cerhb) and

microblogging (Mukpoo6J10T-

T'HUHT) service — came to life

in 2006, my first question was

“whaaaat???” Being a very

skeptical person, I wondered
who on Earth cared what I was
doing at this very moment and, most importantly, why I
should share it with the whole world! I couldn’t believe
that the project would live a long life, especially with a
ridiculous name like Twitter (1mederaThb, YUPUKATBH).

Nevertheless, ‘what are you doing’ is one of the
first questions we ask our friends and family. Even if
the answer is very simple — like eating pizza, riding a
bicycle, or doing laundry, it’s intrinsically interesting
to us. Perhaps it makes us feel connected and a part
of each other’s lives? Twitter does both — satisfies our
curiosity (what fun to read intimate facts about all
those celebrities) and grooms our social vanity (there’s
somebody who is interested in me). As a result, shar-
ing minute details of one’s own life and following oth-
ers’ daily existence has proved to be a most intriguing
obsession for our modern times and modern cultures.
Within a few years, the iconic Twitter logo — the Blue
Bird - boldly spread its wings and gained worldwide
popularity with more than “500 million active users as
of 2012, generating over 340 million tweets daily and
handling over 1.6 billion search queries per day” (ac-
cording to Wikipedia).

How does Twitter work? At its heart are bite-sized
bits of information known as tweets (tButbI). The
trick is that these text-based messages cannot exceed
140 characters, the same as your cell phone texts
(acomackmn). Interpreters should keep in mind that the
Twitter terms followers and follow are translated into
Russian in a rather unorthodox way — «umraresm»
and «umTaer». Once you create a Twitter account,
you can choose who to follow (koro uurars). It can
be done by either finding your friends or persons of
interest on Twitter, or browsing the Twitter categories
(mpocmoTp kareropwii). The categories cover a wide
spectrum, ranging from light fare such as Sports, Mu-
sic, and Entertainment to weightier subject matter such
as Faith and Religion or the U.S. Elections 2012.

‘Q Home

£) rnasuan

@ Ha ceazn

TO TWEET IN PLAIN RUNGLISH

Yuliya Baldwin

Tweets fall into several
categories:

e tweets — TBUTHI (0ObIUHDBLE
coobweHus 0o 140 3HaKo08)

¢ direct messages (DM) — inuHbIE COOOIIEHUS
(coobwenus, xomopule noab3o8amens
MOdicem OmnpasAsimb C60UM YUMAMeNIM
U NOAYUaAmMs 0M mex, K020 OH Humaenmn)

e  @replies — @oTKIANKHU (0OMmeembl Ha cOObWEeHUSA
dpyaux arodeil, Komopble HAHUHAOMCS C CUMBOAA
@, nocae KOMopPo20 udem A02uH NOAb308aMe-
a5, Hanpumep, @cheburashka Mut me6sa npu-
PyHuAU, MbL 3a MEdA U 8 OMEeme menepsv)

e mentions — ymomuHauus (680 ex1adke «Ynomu-
HAHUS» NOABASIIOMCA 8Ce MBUMDbL, 8 KOMOPbLLX YNo-
MAHYMO UM NoAb3o8amens, Hanpumep, «Coouax
acusvem» ¢ @fkirkorov — oona us camuix
socmpebosaHHbix nepedau Ha “/Jodxcde™!)

The main page of Twitter’s interface (what you
see when you open your account) has three central
Tabs (Braagkmu), Search Window (0KkHO moHcKa),
the symbols for Profile Page (moka3aTth MO
npodwmias), and for Compose New Tweet (Ha-
IIMCATh TBUT).

The Tabs (Bksxagkm) are further divided into sev-
eral straightforward subgroups:

Home I'naBuas
Tweets TBuThHI

Follow Yuraer
Followers YuraTenn
Favorites N3bpanHOE

Lists Croucku
Connect Ha cBazu
Interactions OTrIIHKHT
Mentions YnomuHaHUA
Discover B xypce

Stories Hcropun
Activity HeticTBus

Who to follow Bauskue 1o ayxy
Find friends IMouck apysei
Browse categories | IIpocMoTp KaTeropuit

As a social network, Twitter revolves around the
principle of amassing followers (uutarenu). Tweets
are publicly visible by default; however, users can re-
strict message delivery to just their followers. Twitter

Continued on page 18
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TWITTER Continued from page 17
is very simple to use: just type your ideas on the latest

tennis match or how bad your toenail fungus is, click
‘tweet’ and it gets delivered to your followers.

The social aspect of Twitter is both captivating
and puzzling, yet linguists should be fascinated by its
tendency to spawn sticky neologisms that are almost
immediately adopted into other languages and swiftly

modified to fit native grammars.

Twitter Terms (TBU-TepMHUHDbI)

Disclaimer: Twitter is not fully Russified; its inter-
face and some Help articles began supporting Russian
only in 2011. I had to surf the Internet and study the
Russian and English Twitters, as well as employing
the help of real-life Russian tweeters/twitterers to
figure out the translations of many official and slang

terms used in and around Twitter.

English Pycckui TBUTTEP-CJIeHT Comments
# (hash) # (oKTOTOpI) peréTka 3HaK HCHOJIb3YeTeA JJ1A YIPOLIeH s HABUTAIUH 110
KOHKDPETHBIM T€EMaM
@ @ cobaka 3Hak npeBapseT HaMCAaHNUeE JIOTUHA 0JIb30BaTENs
CAPTCHA IIPpOBEpOYHbIE CJI0BAa | KalJa Completely Automated Public Turing test to tell

Computers and Humans Apart (TecT iJist pa3indeHust
KOMITBIOTEPOB U JIIOJTEH)

account settings

HACTPOUKHU YUIETHOM
3anucu

Br160p A3bIKa HTEpdeiica, mapaMeTpOB CTPAHBI U IIP.

account

YJY€THaAsA 3aIIHUCh

YYETKA, aKKAYHT

BaHI/ICb, cogepikaliad CBeAEeHUA O I10JIb30BaTes1e

direct message
(DM)

JIUIHOE cooﬁmenne

JIUPEKT

YT0oOBI OTIIPABUTH COOOIIEHNE B YACTHOM IOPSIJIKE,
HeobXouMO 106aBUTH Iepe]] UMeHeM azpecara OykBy d

follow

guTarThb

dosmoBuTh/
32 0JIJIOBUTH

ABTOMATHYECKU TOJYYaTh TBUTHI JIIOOOTO
I0JIB30BATEJIsA, KOTOPBIF BaM HUHTEPECEH

followers

qguTareJamn

¢os10BEPHI

Te, xOoro mMoJIb30BaTEIb YUTAET, UJIU T€, KTO YUTAET
TBUTBI APYTOTO MTOJIB30BATEIIS

following

guTarThb

¢ oII0BUHT

JlelicTBre, 0603HAYAIOIIEee HAYAIO UTEHHA
nosib3oBaresd Teurrepa. Henucanslie npaBuia 3TUKeETa
B COLMAIBHBIX CETAX MPEATIOJIATAI0T, YTO ECJIHN APYTOH
TI0JIB30BATEJIb I0OABUJI BAC B ZIPY3bsl, TO BBI JIOJKHBI
OTBETUTH TEM Ke.

hashtag#

InmoMeTkKa #

Xo1ITer

Kirouesoe c10B0 B coobmienun. [Tomerka # Oblia
MpuAyMaHa caMUMHU TBUTTepsiHaM. Hampumep, ecu
noJsib3oBaTesnb @cheburashka ormers B cBoem
COODIIEHUH CJIOBO «KPOKOHUJI», TO 3TO COODIIIEHHE
TIOSIBUTCS B PE3yJIbTaTaxX MOUCKA TBUTOB TI0 3aMPOCY
«#KPOKOJIUII».

Help Center

CrpaBoOYHbBII IIEHTP

VHdopmanus 1 TeXHUYECKasa NOAIePIKKa I
nosp3oBartesiei TBuTrepa

impersonation
(a violation of
Twitter rules)

CaMO3BaHCTBO

Camo3BaHeI IPUTBOPSETCS IPYTUM YeT0BEKOM HJIH
KOMITaHUEH C IeJIbI0 BBEIEHU B 30Ty KeHHE APYTHX
mosib3oBaTesieil. CaMO3BaHCTBO ABJIAETCS HapylIeHHEM
nipaBui1 TBUTTEpA U MOKET IPUBECTH K 6€3BO3BPATHOMY
YIJIEHUIO YUETHOH 3aITUCH.

lists

CITMCKHA

JINCTBI

YuraTesnelr TBUTTepa MOKHO OPIaHU30BATh B TPYIIIIBI
WIN «CIHUCKU»

mention

YIIOMMHAaHUuEe

Korzia KTo-TO yIIOMSIHYJI @JIOTHH I0JIb30BATENIS B CBOEM
tBuTe. Hanpumep, Kcenua Co6uax He cozaacHa ¢
nocaedHum nocmom @fkirkorov [Korna Tsutrep
PACIIO3HAET B TEKCTE TBUTA YhE-TO UM (B IAHHOM
cnyuae KupkopoB), mporpaMma aBTOMaTHYECKH
HU3MEHSET €T0 HA CCHUIKY K CTPAHUIIE 3TOTO
nosb3oBatessa (@fkirkorov)]

@replies

@OTKJINKU

perutei

Orser Ha Baile coobiieHue. B Hauase Takoro coobiie-
Hust OyZieT yKa3aH CHMBOJI (@ ¥ MM PEAarHPYOIIero
nosbp3oBatensi. Hanmpumep, @fkirkorov mosxer
OTBETHUTD Ha KPUTUUECKOE 3aMEUYaHHE OT I0JIb30BATE s
@KSobchakTV coBeToM MBITh IOCY/y HA KyXHE U
CTUPATh HOCKH MY¥XKY.

post

OIyOJINKOBATH

3aIIOCTUTDb

OTnpaBKa TBUTOB

Continued on page 19
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TWITTER Continued from page 18

English

Pycckuii

TBurTTep-cjaeHr

Comments

private account

3aKpseITas ygdéTHaa
3aluCch

MPUBATHBIA aKKAyHT

profile page

npoduib

Jlnunasa undopmanus u pororpadus noaib30BaTeNg

public account

MyOo/IMIHAA yIE€THASA
3aluch

IMyOJIMYHBIN aKKAYHT

reply OTBETUTH perienThb Hamnwucars oTBET Ha COOBIIEHNE

retweet (verb) PETBUTHYTH

retweet, RT (noun) | persur (PT) Coo0111eHHe JPYroro MoJIb30BaTessl, KOTOPOE KTO-ITU60
u3 Bamux yuraresiel (¢0.1108uH208) pelInui IoKa3aTh
cBOUM unTaTes M (poarosepam)

suspension OJIOKHUPOBKA Ecsn Bama crpanuia 3a0I0KUpOBaHa, TO, CKOPEE BCETO,
BBl HAPYIIWIN IIPABIJIA [0JIh30BaHus TBUTTEPOM

timeline, TL JIEHTA TTOTOK TBUTOB B XPOHOJIOTMYECKOM MOPAIKE HMJIU JIEHTA
MOCJIAHHBIX BaM COOOILEHUN

timestamp BpeMeHHAasA MeTKa WHbopMaius o ToM, KOT/ia TBUT GBI OTIPaBJIEH

trending topic aKTyaJIbHAS TEMa TP3H/ Camble 06CyK/aeMble TBUTTEP-COOOIECTBOM TEMBI

tweet (noun) TBUT Coobuienue B TBUTTEpE, 710 140 3HAKOB

tweet (verb) TBUTHYTH IMocnaTe coobmenue B TBuTTEpe

Twitter TBurrep Paboraromas B peskuMe peasIbHOTO BpeMeHH! nHdopMa-
[MOHHAs CETh, KOTOPAS JEPHKUT IOIH30BATEIEN B Kypce
BCEX TEKYIIUX COOBITUH, UAEH, TOUEK 3PEHUS K HOBOCTEH
10 UHTEPECHBIM JIJISl HUX TEMaM

Twitter Revolution | TBHTTEp-pEeBOIIOINA Ionurnueckue GIs-Mo0-aKIuK, OpraHU30BaHHbIE
uyepes Twitter u mpuBezne Kk 6ecopsAAKaM U
[apJIaMEeHTCKAM IIEPEBHIOOPAM

Twitter Tutorial yueGHOoe rmocooue HHTepakTUBHASA SKCKypCHs 110 TBUTTEDY, BKJIIOUEHA B
CripaBOYHBIHN IIEHTP

twitterers TBUTTEpAHE, TBUILT AxTHBHBIE II0JIb30BaTeIH TBUTTEPA, aHAJIOTHYHO

TBUTTEPAHUH «KUTEJIAM» — MUHYAHUH, MUHYAHE
unfollow OTMeHa aH}OII0BUTD/ ITepecTaTh YUTATh KAKOI0-JIHOO HOJIb30BATEIA
OT(}OJLTIOBUTH
username MM I10J1b30BaTe ] d JIOTUH Baite umst (peanbHOe) WK IPUIYMAHHbBIA HIUK

Today, the contents of most tweets are presented
by Pear Analytics and quoted on Wikipedia as follows:

to a doctor with the following complaint:

— JIOKTOp, 3a MHO¥M BCE BpeMA CJAEAYIOT
HECKOJIbKO ThICAY uesioBek! UTo co MHOMI?

Pointless babble Ceerckasa Oecena 40% B 6
Conversational Pa3roBopsl 8% Alay Bac, Garempka, TBI-/ITTep'
p 367 — Doctor, I am constantly being followed by thou-

Pass-along value | TlorTOpsAIOIMECH 9% sands of people! What’s wrong with me?

coobmenns (pemeumst) — Hey, man, you've got a bad case of the twitters.
Self-promotion Camopexiama 6%
Spam Conam 4%
News HosBoctu 4%

I myself did the expected and opened a Twitter
account in 2006, but due to lack of time and, most
importantly, of any interest in all of the above topics,

I have never become a very active twitterer/tweeter.
However, I do check my page from time to time, plus
Twitter quite often sends reminders to its registered
users. In addition, while writing this article I got
somewhat excited about Twitter, and started to follow
a few people as an experiment. Yet, in any event, I cer-
tainly don’t see myself ever being the patient who goes

Are you a Twitterphile? Can you explain to
the uninitiated the value of Twitter to your
personal and/or professional life? Have you
developed efficiencies to prevent it from
swallowing up all your nonworking hours?
Or is there someone you follow who shares
interesting insights about translation? If so,
we encourage you to share your thoughts
with SlavFile readers to help us keep this
conversation going.
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In Memoriam
MISHA PERELTSVAYG
1935-2012

Appreciation by Michael Ishenko

Mikhail Izrailevich (Misha) Pereltsvayg, one of the best Russian techni-
cal translation editors in the United States, died on August 9, 2012, just
one day after his 77th birthday, on the island of Maui, Hawaii, where he
was vacationing. Death struck as he was driving two people he loved dearly
to Lahaina. He had saved the lives of his passengers by swerving the car off
the road and parking before he lost consciousness.

Misha immigrated to the United States in 1993 from Leningrad
where he worked as a mechanical engineer after graduating from the
prestigious Military Institute of Mechanical Engineering (“Voyenmekh”)
and receiving a Ph.D.-equivalent degree. Soon after his big move to San
Francisco, he was hired by Polyglot International as an in-house Russian
editor. He was fluent in English and French and successfully used his
engineering background as editor of highly technical translation projects,
including those related to the petroleum, aerospace, chemical, and nuclear
industries. He mastered his new profession, which he acquired at a
relatively advanced age, and learned how to use computers and other high-
tech equipment in a flash.

At a time when translation agencies refer to all freelancers as
“resources” or “linguists” and appear to make no distinction between
translators and editors, Misha seemed to exemplify the latter as a “stand-
alone” profession. In a manner that was so characteristic of him as a
human being, he treated both translations and translators very respectfully
and always knew where to draw a line in order to maintain the translator’s
individuality while improving technical quality and style. A gentle and
soft-spoken person, he was adamant when he had to prove a point that he
regarded as a matter of principle. Even though he had no formal linguistic
education, he had tremendous respect for language and culture. He knew
Russian grammar and punctuation much better than many translators
with a linguistic background. In this respect, he could definitely be
described as one of the last of a vanishing breed.

He could be described so not only professionally, but also as one of the
last remaining members of the Russian intelligentsia in the true sense
of the word. More than one speaker at his funeral characterized him as
6saropoHbIi vestoBek (“a man of noble character”) — a very appropriate
application of this old-fashioned term.

Misha is survived by his sister and his daughter, a brilliant scholar and
Stanford professor of linguistics, Dr. Asya Pereltsvaig.

He will be missed by his family and many friends and the entire
translation community. You can find out more about him at his memorial
website at www.misha.pereltsvaig.com.
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SLAVIC RELATED SESSIONS AND RECOMMENDED EVENING EVENTS
FOR THE 2012 ATA ANNUAL CONFERENCE

Wednesday 10/24 Please see your final program for locations. Note: where session
6:00-7:00 Welcome Reception topic is not self-explanatory, we provide a brief description. You will
7:00-8:00 SLD Open House as part of Division Open find more extensive abstracts of sessions on the ATA website and in
House (dessert and coffee provided) the printed program.
Thursday 10/25 Friday 10/26 Saturday 10/27
NOTE: SESSION TIMES FOR Specific Use of Metaphor in Fiction
g THURSDAY ARE DIFFERENT THAN and Its Translation (L-7)
S THOSE OF THE OTHER TWO DAYS. Russian translation of pervasive
-5 metaphors in works by Ray Bradbury
8' and others.
o Roza Allyametdinovna Ayupova
A Literary Division session.
£ Approximately 25 Dreams of
g Dagestan (SL-2)
9
= Comparing translations of a Lermontov
o poem.
=
o
= Lydia Razran Stone
11:00-12:00 am Objects, Subjects, Power Verticals, Slavic Languages Division Annual
£ Sexist Language in Translation and |and Party Lines: Differing Mental Meeting (SL-6)
S |Interpreting (L-1) Constructs in Russian and English
& | An exploration of gender-related issues | (SL-3) Lucy Gunderson, Administrator
N | that arise in translation, including
é examples from Russian, among other Practical solutions to dealing with
© | languages. imperfect cognates in translating from
s Russian to English.
= Laurence H. Bogoslaw
A Literary Division Session. Nora Favorov
- |SLD newcomers welcome lunch. Al 12:30-2:00 AlIC USA LUNCH
© | members invited. Meet at ATA reception | for interpreters, see page 16.
S | desk at 12:05.
|
2:15-3:15 pm. The Fifth Business in Autopsy Reports in Polish and ANNUAL GREISS LECTURE
E Five Languages (L-3) English: Translation, Terminology Bosnian/Croatian/Serbian:
© | Translations of Robertson Davies novel |[and Style (SL-4). Translating and Interpreting War
&I-S into five languages, including Czech. Crimes Trials. (SL-7)
£ Magdalena Perdek
g' Zuzana Kulhankova Marijana Nikolic
o
A Literary Division session. Rescheduled from Saturday. Rescheduled from Friday.
Slavic Languages Division Lacunas in Translation (SL-5) How to Enter the Russian Translation
g |Roundtable: Translation versus Market (SL-8)
g— Interpreting (SL-1) How to deal with holes in the source or
S target language when translating. Tips from the head of a Russian
'? | Jennifer Guernsey, Yuliya Tsaplina, language services company.
? Emma Garkavi, Natalia Petrova, Lynn Anastasia Koralova
| Visson, Boris M. Silversteyn, Elena Natalie Shahova
Bogdanovich-Werner
SLD Banquet 7:00-?? After Hours Café (9:00-11:00 pm) ATA Closing Reception 5:15 - 7:00
2 | At Pomegranate Georgian-Russian Readings of poetry and short prose.
‘c |Restaurant Conference Dance Party 9:00-12:00
£ |see details on page 2. To guarantee a | Bring something to read or just come to
w place pay by October 10. listen.
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